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he became the first Preasident to conduct an informal
televisgion interview with three network newsmen ©%,
Benjamin Bradlee, upset over the deviation from routine
practice, wrote the following:

Decemnber 17, 1s62. The President went on

televigion live tonight, angwering guestions
from each network’s White House
correspondent...I watched it at home and £felt
profesziocnally threatened az a man who was
trying +to make a living by the written word. The
program wags exceptionally good, well-paced,

colorful, humnorou=s, serious, and I felt that a

written account would have paled by comparison
[Ny .

When Bradlee confronted +the President with the disturbing
effect the televizion interviews would have on print
journalists, Kennedy retorted, "I alwavs said that when we
don’t have to go through you bastards (the printed press),
we can really get our story over to the American peocple”
@&, Continuing to place television in the forefront of
political activity, Kenﬁedy allowed cameras to film hisg
efforts +to integrate the University of Alabama ®%, his
tripa to Parias, Vienna and Berlin, hia warnings to the
Rusaians to keep away from Cuban shores. Un other domains,
Jacqueline took the American people on a televised tour of
the White House. Kennedy’s recognition of televiazaion’s
unigue gqualities thereby legitimated his formalized and
viable interest in television journalists.

All of this c¢cast him in the role of promober for the

dournalistic community, and television journalists among
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happened. Daily newspapers, despite crushing problemns
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could reach their readers in a matter of days after
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that we had advanced our mailing date to Friday
November 22, to get the magazine to the post-ocffice
before the weekend, as a way of overcoming the
expected slowness of the mails during the following
waeek of the Thanksgiving holiday®™ (1/1/64, p. 1},
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profezsional forums, both of which showed how journalists
gtretched boundaries of professional behavior and
journalistic practice in order to legitimate themselves as

authorized spokespeople for the assassination story.

ASSESSING COVERAGE THROUGH MASS MEDIA

In +the media, journalists assessed their coverage of
the assassination story in two main ways: One way
problematized the limits of journalism and Jjournalistic
practice through stories of mishap; the other way paid

tribute to those same limitations through stories of

triumph.

STORIES OF MISHAFR

The fact that the assassination story placed "“perhaps
the heaviest burden in modern times on the news-gathering
capabilities of the American press” * figured directly in
journalistic stories of mishap. For ite circumstances -
the disorder, <fregquency and salience of independent
momrents of coverage, lack of access to sources, inability
to wverify facts -~ called £or coping strategies among
jJournalists. They needed to depend more on improvisory and
instinctual behavior than on formalized notions of
Journalistic practice, and their stories of mishap

reflected this dependence.
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Te an extent coping strategies were necessitated by
rhe event’s unigueness, and the fact that it generated

unending demandz for information. New ¥York Times reporter

Tom Wicker heard a car radio blare news of the President’s
death while he was milling about outside Parkland Memorial
Hogspital. “No authority,"” he said later of the broadcast.
*'No supporting evidence, but I believed it immediately
because in that situation it sounded right and it sounded
true" #. Elsewhere he said that he knew of

no reporter who was there who has a clear and

orderly picture of that surrealistic afternoon;

it is still a matter of hits and pieces thrown

hastily into something like a whale #.

The chief editor of The Reporter displaved a similar

attempt to cope when he Jjustified his "numbed grief”
expressed in a column written “on November 22, a few hours
after the President died" “. Practices and behavior which
figured in assessments signalled journalists’ ability to
respond instantly to unexpected circumstances, bend
cegtablished rules and procedures on a hunch and beg correct
in doing so. This helped journalists deal with mishaps by
raising guestions about certain givens of practice and

rearranging the significance attached to them.

- MISSING THE SCOQP

One given was the journalizstic "scoop™. The fact that

Coverage of Kennedy’s shooting was accomplished by
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event. The unpredictability, =alience and frequency with
which large and crucial issues crossed their paths
generated guestions about the degrge of authority they
could comfortably and legitimately claim for interpreting
the assassination story. Stories of mishap allowed them to
air concerns about the insufficiency of formalized notions
of practice. This helped Jjournalists bring issues of
their authority for events into tﬁe forefront of
discussions about covering the assassination.

STORIES OF TRIUMPH: BEING “THE FIRST', "THE BEST' AND
“THE ONLY™

Journalists did not only see the assassination story
as being problematic, however. Hany of its angles were
upheld as triumphs of coverage. Stories of triumph were
caat againat the larger background in which coverage took
place, with its emphasis on unprecedentedness and
disorder. Whereas tales of mishap allowed journalists to
air concerns about formalized notions of professionalism,
in tales of triumph they wvalorized on-the-spot judgment
calls and hunches as signs of the “"true” professional.
These. stories generally assumed one of three forms -

"being the first"™, "being the best™ and "being the only".

- BEING THE FIRST

The Kennedy assassination offered parameters of

action which were on the one hand unpredictable and
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These &tories constituted awkward but succesaful attempts
at improvisation. Journalists conveyed how well tLthey
adapted to last-minute changes, redoing even those tasks
which had already been finalized. Ultimately their ability
to do so reflected well on the organizations where they
worked.

Perhaps +the most startling attempt a£ improvisation
was reflected in the broadcasting industry’s decision to
focus its cameras on the procession of mourners viewing
Kennedy’s casket. This decision, culminating in NBC’s 42-
hour marathon broadcast of lines of mourners to hushed
background wmusic, constituted "a first™ in broadcasting
that was cslled "televigion’s finest hour"™ “%. Journalists

were lauded for their good taste and sensitivity, for the

"unobtrusive coverage of the final rites {that)
underscored broadcasting’s dignity and maturity in
covering +the news"™ 4%, Embedded in these comments was a
regard for the improviscry gkills of television

Journalists, by which they adapted to the events of
nourning in a way that contradicted the investigatory and
intrusive practices favored by other members of their
trade.

The written press did not go unpraised. Staffers at
the three major newsmagazines were lauded for “getting

everything inte their issues 1in spilte of incredible
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£8135 about the event. In using tales of instinet to

achor the uncertainty surrounding situations of “'being

the first", Jjournalists offset their partial knowledge and
éuthority for the event. The fact that few hunches
generated substantive discussions about the assassination
;n +he days following Kennedy’s shooting suggests the
degree to which political guestions were temporarily
guspended by journalists covering the story. But relying
on instinct also had its rewards, as when CBS reporter Dan
:Rather urged his network to assign extra reporterse to
 ccver Kennedy’s Dallas trip. In at least one account, that
premcnition earned him vrapid promotion through the ranks
< at CBS ®%,

| As with tales of mishap, embedded within journalists’

gtories of triumph was a larger discourse about

professionalism. The editor at the Saturday Review hailed

as professicnal a Jjob...as one could care Lo see' %4, An

editorial in Broadcasting magazine noted that the lasgt-

minute reorganization of reporters and the energetic and
Creative ways in which they revamped existing set-ups to
meetr the pace of the event " was not a job that amateurs
gould have done...It was a job for professionals" “%. The
ability to improvise, reorganize and redo, on one hand,

&nd  to anticipate events through instinct, on the other,
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that warily conceded the news media’s influence over
events. It echoed earlier reservations about journalistic
practice voliced by the ASNE:

If developing smaller TV cameras is beyond our

control, we can certainly try by our own example

to teach the electronic newsmen larger manners

and a deeper understanding of the basic truth

that freedom of information is not an unlimited

license to trample on individual rights ***.
While allowing for pooled coverage under certsin
circumstances, the statement stopped short of permitting
codes or other external bars on media performance 1%,

The idea that external forces would regulate

journalism seemed anathema to the notion of a free press.

-

over ‘magic codes’ to curb excesses typical of Dallasg *3#,

New York Times editors Turner Catledge and Clifton Daniel

separately called on members of the press corps to use
their own judgment in covering eimilar events **%. The
pregsident of the Asscoclated Press Managing Editors
Asgsociation complained that the Warren Commission should
_ have lauded the press instead of scoring it **%, 4&nd

television reporter Gabe Pressman, in a Telewvisgion

Quarterly article about ethics, journalism and the Kennedy

assasaination, complained that his medium was being used
48 a scapegoatb:
Because we have the capacity of telling a story

efficiently, dramatically and with a maxinum
amount of impact -~ because we have the ability
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reveals much about the embédded discourses of technology,
professionalism, and journalistic authority through which
journalists gought to position themselves as authorized
spokespeople foxr the events in Dallas. Because the
specific events of Kennedy’s death embedded problems of
journalistic authority in nuch of the assassination
coveradge, retelling the jJjournalists’ part in covering the
story c¢called for reconstructions of their performances as
effective professional triumphs or understandable - but
csalvageable - professgional mishaps on the part of
journalistijc performers. This took place both in the mass
media and trade publications in the months immediately
following Kennedy’s death.

Through their tales of triumph and mishap,
journalists thus get the stage for self-authorization via
discourse about profegsionalism. Journaliste’ retellings
gave reporters a way to cast their hunches and improvisory
behavior as the mark of a “true" professional. On one
hand, the fact that this discourse was a2t up through
tales of "being the first“, “the best™ and "the only"
underscored how little journalistic professionalism had
moved from baser notions of competition. The discourse by
which journalists legitimated themselves had individual
dimensions, 4in that it served as a springboard for certain

reporters” caresers. Yet in a larger sense, it had
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advanced the view that journalistic coversge had extended
peyond its appropriate limits in covering the
gesassination, acting irresponsibly and intrusively in
covering the Cswald homicide, in particular. Such a point
- which underscored television’s invasion of the rights of
the accused - overturned the technological base which
television Jjournalists had used to legitimate themselves.
For journalists to agree with it would have be=n
tantamount to invalidating those gualities distinguishing
television Jjournalism from print. In other words, the
imbroglioc about Oswald threatened to upset the shaky
legitimacy of television practitioners.

Thus most journalists preferred the second argument,
which enphasized the attributes of television. They
regarded the assassination coverage as & posgitive
enhancement of the professionalism of journalists, laying
testimony +to different standards of professional behavior.
Its proponents saw appropriate journalistic performance as
journalists’ successful adaptation to the new technology
of television. This story about the Oswald murder
Prevailed, ghowing how technology was constructed as
working ultimately to journalists’ advantage.

In other words, over time the appraisal which
Criticized television journalists for their coverage of

the UOswald =ztory has more or less digappeared fron
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quarters re—appraisals began to take shape immedistely

:~-after the Commigasion’sa deliberations were published,; with

gggg;xﬁ publishing a "Primer of Assassination Theories"™ in
1966 that suggested 30 versions of Kennedy’s murder at
odds with official documentary record %%, DBooks by
assassination buffs HMark Lane, Edward Epstein and Josiah
Thompason went into circulation by the middle of the década

New Orleans District Attorney Jim Garrison accused

me
prominent businessman Clay Shaw of involvement in
Kennedv’s death, in what came to be called the Clay Shaw-
Jim Garrison affair %%, Kennedy aide Richard Goodwin
called for an independent group te weigh charges of
inadequacy against the Warren Commission ¥#, Groups of
gcitizens began gathering saignatures  for petitions that
urged the investigation’s reopening ®%. A television panel
pitted Commigsion critics against its defenders for an on-
air debate and received widespread media coverage <.

As the earlier role of Journalists in upholding
documentary record ahbout the assassination had been
central, o were the efforts of journalists in guestioning
it. Movement f£from acceptance of the Commission’s
documentation, in however partial a form, to questioning
its basic parameters, was exercisged with their assistance.

For example, in September 1966 reporter Tom Wicker

Ceriticized the Commission for failing +to quiet public
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J:this invited other groups - such as journalists - to lend
alosure through their wversiong of events. In other words,
. the failure of documentary process made it possible for
other droups vying to tell the assassgination story to
amerde as ite authorized saspokespersons. Bocumentary
failure made possible the legitimatidn of alternate forms

. of documentation in conjunction with the gatory of

Kennedy’s death.

THE _ASCENT OF ALTERNATE MEMORIES AND ALTERNATE RETELLERS

For other retellers striving to tell their versions
of Kennedv’s death, this generated immediate opportunity.
The wvacuum of recognized authority suggested a need for
cther kinds of evidence providing other angles to the
crime. As Don Delillo remarked:

Powerful events breed their own network of

inconsistenciea...The phvsicial " evidence

contradicts itself, the eyewitness accounts do

not begin to coincide. There are failures of

memory, there are conflicting memorisg *+#,

For speakers tryving to forward their authoritative
Pregence within the assassination tale, this sugge=sted
that by offering a different interpretation of the events
of Kennedy’s death, they could solidify their position as
its authorized spckespeople. As David Lifton suggested in

his book about the assassination, "What vou belisve

happened in Dallas on November 22, 1962 depends on what
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svidence you believe" *24, What he did not =say was= that as
important as what one believed was who one believed had
the vright to assist 1in determining beliefs about the
acsassination.

Given the re-search necessitated by documentary
failure, individuals and groups bhegan to document the
documents of others. Because thev were no longer able to
access the original assassination story, documents which
had previcusly been sealed were opensd; testimony was re-
given within different parameters and circumstances; and
access Lo secondary sources of information became equally
important as access to the original crime. Journalists in
particular often found themselves commenting upon their
own documentation. For example, in discusseing one of the
more recent bocks on the assasgsination, aunthor James
Reston Jr. was told that he had no new evidence. Reston
replied that his argument came from rereading the
‘documents themselveg 49, His comment upheald the
legitimacy of secondary access, and recognition that the
layperson’s re-reading of old texts was & viable rractice
of interpretation, or documentary exploration. Attempting
to advance its legitimacy in effect justified the access
of laypersons to the documents of +the assassination
Tecord, and suggested the central role they could plav in

'dEconstructing it= contents. It also upheld the viewa of
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non-official persons as legitimate and recognized
interpretations of Kennedy’s death. The fact that many new
theories, new evidence and expertise all relied on re-
readings of the same documents and statements thereby madé
the memories of alternate groups of people a potentially
salient and valued source of documentation.

Another example was found in a 1988 edition of Nova,
which traced the kinds of evidentiary practice that had
figured over the vears in readings of Kennedy’s death **®,
Uging Walter Cronkite ag narrator, it explored 25 years of
investigatory efforts through the categories of evidence
and expertise that had been invoked to interpret iis
circumstances, suggesting that which assassination reading
people adopted depended in large part on the categories of
evidence, testimony and expertisge in which they believed.
Thias sugge=sts that following documentary failure, the
assgassination was reinvested with cultural importance, but
from a different perspective - that of alternate groups of
speakers with their own memories and stories to tell,
Officialdom’s failure to document the assassination story
inadvertently focused attention on the authority of
alternate speakers in places where official forums had
failed. This foregrounded the involvement of journalists
and .other retellers, and paved the way for alternate

readings of the events of Kennedy’s death. By allowing
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them to poszsition themselves through different interpretive
practices arcound the gap of authority created by
documentary failure, it put alternate documenters of the
record -~ like journalists - into viable positions by which
they could jockey for more authority through references to
their own documentation about the assassination.

In particular, journalists’ ability to do g0 was made
easlier because secondary accesgs was a practice with which
they were comfortable. Many journalists had used secondary
access to the documents of others in order to initially
generate their own autheority for covering the story of
Kennedy’s death. For example, broadcaster Eric Sevareid,
brought in to c¢comment on é £CBS Report on the Warren

Commission, was criticized because as a witness, his
credentials...seemed to consist entirely of his agreement
to watch the C©BS documentary™ *#*7, Yet for lack of a
viable alternative, secondary access, or access to the
documentary efforts of others, evolved into the optimum
form of investigation. This put Jjournaliste and their
professional practices in & positive light.

Because journalists played such a large part in
fashioning “"the record of the record," ordering its
docunents inplicitly upheld their placement as

profegsionals. At heart, then, of the reopening of the

fagassination record was a definitive movement from the
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the Presidency succeeded in thoroughly documenting the
underside of Kennedy’s Presidency but stopped short of
castigating him for his failings *#%., News-magazines were
filled with more realizstic re-readings of Kennedy’s
presidency *#=&, In 1983, Hefatra University conducted =

conference on Kennedy entitled John Fitzgerald Kennedy:

The Promise Reviged. The conference direckor maintained

that the theme was chosen to provide a fair evaluation of

+he former President &7,

Conspiracy readings also flourished “"with a
vengeance'™ =8, g in Don Delillo’s 1988 novel Libra or
the NBC mini-series Favorite Son *#®, New bhooks on the
assagsination suggested different angles to old

information? One posited Texas Governor John Connally as
the assassin’=z target rather than Kennedy *%%; aothers gave
new reasons for the Mafia wanting to kill Kennedy *#?*.

Gary Willae’ The Kennedy Imprisonment and Peter Collier and

David Horowitz’s The Kennedyvs furthered suggestions of

Kennedv’'s sexual activity and dubious connechtions *32#2,

THE ABSENCE OF REVELATION

The weighties thus brought with them few revelations
into the assassination record. As one journalist remarked,
“"there are no new facts about the Kennedys, only new

attitudes" 1#2 . Tndeed, not everybody remembered, or cared
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The operative myth of the Kennedy vears was the
romantic dream of Camelot. But there is a
recurring theme or countermyth that might prove
to be more endearing. It is the public’s belief
in the secret manipulation of history. Documents
lost, missing, altered, destroved, classified.
Deaths by suicide, murder, accident, unspecified
natural causes. The gimplest facts elude
avthentication *#%,

Understanding the manipulation of the record thus became

as important as understanding the circumstances that

caused Kennedy’s death. Less concerned with finding whole

‘theories or complete versions of what happened in Dallas,
Americans began to lock to other gquarters for
.guthoritative versions of.smaller incidents of documentary
abuse. Christopher Lasch generated an aptly titled article
called "The Life of Kennedy’s Death,” which detailed the
 stcry’s lingering effect on ongoing definitions not about
- Kennedy or the asgsassination but about those who produced
such definitions 42, In his wview, the assassination has
remained a national obsession because it wvalidates
conflicting historical myths about insiders and outsiders,
professionals and laypersons. In such a light, ABC News
.Produced its first two-hour length retrospective on the
President in 1983 4=, Dallas finally opened what the New
IXREKMWximﬁﬁ.callad “"its most infamous public space,™ the
Texas School Book Depository *4%, amnid wide-ranging
fontroversy over the collective and individual meanings

9enerated by such a move.
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This growing interest in the processes by which the
assazgsination was documented - the meta-discourse about
the record of the record - helped to focus attention on
alternate forms of .documentation, incliluding professional
memories, directly highlighting +the role of journalists.
The memories of those perscons whoe were present in sone
prcfessional capacity at the events of Kennedy’s death
offered a different perspective on tales which had been
told many times over. As one reporter said, “what began
with the assassination was not the present but the past®
144, The past, however, was not necessarily the past of
America’s 34th President but of persons attempting to work
out their own historiea, both personal and professioconal.
Memories were thus zet up in competition with the official
_accounts that had until! then been held sacred. Given the
 failure of such cofficial accounts to lend closure to the
record, the alternate form of documentation suggested by
professional memories became an attractive alternative.

This does not suggest that the alternate form of
documentation ‘which professional memories offer provided a
more “accurate™ dr “truthful"™ version of events. One
chronicler maintained that in addition to the failure of
official investigations into the assassination, there were
failures of “non-official" investigatory efforts:

We‘ve seen documentaries and docudramas. We’ve
watched the Zapruder film over and over again.
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t+he confines of Journalistic or historical activity was
easter than contemplating them as an independent entity,
seemningly sprung from nowhere.

While the buff=s’ inveatigation of the assassination
did not immediately gain momentum because “they did not
have the resources to get answers for many of +the
questions they proposed,™

the wvervy fact that they asked them was witally-

important, for they broke ground the Warren

Commission was disposed to ignore *,
A Ramparts investigation of the buffs’ efforts claimed
"they were doing the job the Dallas police, the FBI and
the Warren Commission should have done in the first place
7. Az time wore on, and other quarters failed to address
the guestions that the buffs raised, their presence within
the assassination story began to generate sericus
questions over whether official experts were needed -to
adequately deconstruct the assassination record. 4t heart
of digcussions of their role in retelling the
agssassination atory were thuse consgsiderations about the
role of the amateur in. a world generally run by experts,
and a mound of poorly evaluated evidence in a context
where tidy official piles of documentation were assumed to
have worked best. As one buff said,

It’s .possible that {what I‘ve found? is

completely unscientific. But my answer to people

saying ’yvou’re no expert’ is “‘where are the
experts?’ &,
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the buffs’ practices encroached on their territory and

1abelled them a "media offspring” **. Journalist Charles
Roberts exemplified a characteristic trend of
disnissiveness when he maintained that "clearly the

pattern with Warren Commission critics is: If the euxpertis
agree with you, use them. If they don’t, ignore them™ *#=,
Interaatingly, the {fect that the same had been often said
apout the Jjournalistic community did not promote the same
kind of evaluations about journaliam. Criticism focused on
the buffs’ lack of eupertize and the fact that they based
- their authority on a groundwork laid by the press corps.
Journaliats in particular faulted them for building their
sesassination libraries from newspaper clippings, thereby

constructing an assagsination record on documents provided

largely by Jjournalists t#, In an environment where
Jjournalists thensaelves sought o energe as the
assassination’s auvthorized spokespeople, the buffa’

dependence on journalistic record was problematic. Foar
they needed to set +themselves apart £from Journalists,
eéatablishing their authority as an independent
interpretive community, and that objective was obscured by

their usage of journalistie documents to do so.

- DISTANCING MECHANISMS AND THE BUFEFS. In attempting

to authorize themselve=s, the buffs particnlarly tried to

distance themselves from the journalistic community. They
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Lane’as comments also suggested an  understanding of
how professionalism is conveyed in discourse, with the
puffs promoted by chipping away at the exclusiwvity with
which certain behavior was traditionally associated with
other groups of retellers. By <Lraming his discussion as
journalism, Lane thereby blurred both the amateurism of
the buffs and the professicnalism of the journalists. This
exercise elevated the professionalism of the buffs at the

same time as it detracted from the professionalism of

reporters, casting the buffaz as respondents to the
profaessional challengas raised by the journalistic
community.

THE RETELLINGS OF HISTORIANS

History was  an integral part of assassination
retellinge. Obgervers made much of the fact that Kenﬁ@dy
had had an affinity for historv. In an article called

"History on His Shoulder,”™ Time correspondent Hugh Sidey

held that Kennedy “knew he was on historv’s stage" &=,
Jackie Kennedy was guoted as sayving that "history made
Jack what he was" ©3%, MNancy Dickerson explained that

Kennedy videotaped his activities “because he thought that
they ecould provide a new kind of record, a record so that
People in the future could look back and see history more
directly for themselves" =4, Kennedy’s interezst in hiszstory

Was thus gset up as a context which anticipated the
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we were on the air, talking, and Air Force One
arrvived and I gaw them. They were 2ll confused
as far as I was concerned. They weren’t deoing it
the right way. Inastead of opening the front door
of Air Force One, thev were opening the back
door. And they had a hydraulic lift there, and
of course they were taking the bodyv out the back
deor in a casket &,
.Eyewitnessing wags recounted not only in direct conjunction
with the events of the agsasgination. NBC Haews
correspondent Sander Vanocur recalled standing ocutside of
the west wing of the White House when he sgsaw Kennedy’s
rocking ¢hair being brought out and LBJ’2 mounted saddle
brought in. "Power changes very guickly and very brutally
"in Washington,” said Vanocur. "I711 never forget the
exchange of thoze two pieces of furniture within a 20
ninute period™ &3,

By situating themselves as eyewitnesses, journalists

have authenticated thenselves for having been in the same

‘time and same place as the events of the asssazgination

weekend. The same time and place that characiterizes these
personalized narratives took Journaliste from Dallas to
Washington, where the aggassination culminated in
Kennedy’s funeral. Being an eyewitness has ensured the
access of journalista. with storiea. that bear space-time
qualities equivalent to those of the assassination itself.
InVoking the role of evewitness, journalists . have

legitinated themselves through an authority derived from
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having been in the same time and same place as the events

of Kennedy’®s death.

- THE JOURNALIST AS "REPRESENTATIVE™: SAME

TIME/DIFFERENT - PLACE. A second way of credentialling

oneself is through the role of represgentative. Journalistse
have generated authority for their tales by assuming the
role of repregentative. BSuch a role iz predicated upon
professional affiliation, with Jjournaliste positioned as
representative playerg in the assassination story through
their profecagional affiliation as reporters. The role of
representative ie invoked when evewitnessing was neot

possible and reporters did not work on the assasmsination

tf_story in either its Dallas or Washington frames. One NBC

retrogpective used John Chancellor’s exuperiences during
the assazssination weekend as a focal point for its footage
of events in Dallas:
I was NBC’s correspondent in  Berlin then.
Kennedy had been there a few months before his
death, and he was idolized by Berliners...The
people there were devastated by (Kennedv’s)
death. In West Berlin, yon would get in a taxi,
give vour destination, and the driver would say
"America’? If vou said ves, the meter would be
turned off and you rode free ®*,
The fact that Chancellor’s experiences ag a correspondent
in Berlin bore little relevance to the events of the

ASsasgsination weekend was not wisiblyvy problemnatized.

Instead, hig professional standing at the time of the
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.hcw nge zat  there. We eouldn’t believe what had happened.

we asked members of the police department, feould it

pappen heret’" ©#, None of these reporters was situated

9 . anywhere near Dallas during the assassaination; nor were

yrhey in any way connected with the story elsewhere. Yet
the fact that they had been reporters at the time of the

' assassination thrust them into a position years later of

~ guthoritatively vretelling its story. Using their words to

index the assassination reinforces journalista’ ability to
. act as authorized spokespersons.

Journalists were thus credentialled as
representatives for having been in the game time but a

different place as the events in Dallas. The relevance of

profeszional affiligtion gt the time of the assasgination
implicitly supports the emerging status of journalists as
the story’sa authorized retellers. The fact that
journalists did not work on +the assassination satory is
obacured by the freguency with which news organizations
have used tales of the representative to authorize
assassination recollections. These tales expand the
foundation by which journalists legitimately provided an
Guthorized version of eventa. Not only do they perpetuate
8ssociations with the assassination story that bear little
Gonnection +to the part journalists originally played in

ite covaerage, but +they egquallize the acceas of reporters
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general acglaim. Some journalists loat their jebks due to
their assassination coverage. CBS’ Robert Pierpoint was
rumnored to have lost his Washington posting to Dan Rather,
because Pierpoint’s cumulative experience did not match
Rather’s skill in covering Dallas %%, Other reporiers losgt
their positioning in the organizational hierarchy to Tom

Wicker of The New York Times %9, Tom Pettit, whose on-

site, on-air coverage of QOswald’s nurder for NBC was

hailed in 19632 by Broadcasting magazine as “a first in

television history™ 7%, disappeared uneuplained fron
collective memory in later years.

Other journalists have been shunted into collective
oblivion. Reporter Hugh Aynesworth, for example, whose
assistance to more renowed reporters working the
assassination story earned him the title of its "longest
running reporter,” was pushed aside te mnake place for
journalists with greater celebrity status 7*. Penn Jones,
who uncovered a series of mysterious deaths related to the

asgassination, was labelled a =sign of hope for the
survival of independent journalism™ ¥#, but cries of
acclaim were confined +to the leftist press. Tabloid
journalist Geraldo Rivera claimed the dubicus honor of
having firet run a frame-by-frame analysis of Zapruder’s

foctage of Kennedy’s shooting on nationwide television, in

@& ageries he hosted in the mid-70s called Good Night,
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america, but his tactics kept him marginalized +to the
serious cadre of reporters working the story “¥. French
journalist Jean Daniel published interviews conducted
shortly before the assassination with Fidel Castro and
Kennedy, which pointed to a shared belief in U.S3.
capitalism and Cuban communism, but media discussions of
Daniel’s Jjournalistic performance invariably labelled him
as being "too involved in politice" 7%, Leads by reporter
Jack Anderson about Mafia involvement occupied columns of

the Washington Post during the 1970s, but were eventually

marginalized as tabloid journalism. Anderson’s 1988
aszassination documentary bore a 900-telephone. number
which viewers could call if they wanted to reopen the
investigation, a far cry from the hard-news {formats with
which Anderson had been earlier associated *%¥,.

The actions of each journalist have been rendered
marginal to consensus about appropriate Journalistic
paerformance, denving celebrity status to the journalists
behind them. The fact that certain Jjournalists have fallen
from fame and acclaim degpite admirable original
performances 1in covering the assassination reveals much
about the workings of celebrity as a memory system. It
works by and through larger discourses of relevance to
the larger community of American Journalists. Reporters

fell from fame because their performances did not attend
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to larger discourses about journalism. This does not
suggeat that they did not attend to any discourses, only
that they attended to the wrong ones. They lacked
institutional suppert because their performances did not
sufficiently address or complement issues of concern to
journalism professionals. Fox example, Dan Rather s
performance highlighted a more salient hidden agenda about
journaliam - the legitimacy of television Journalism -

than did that of Penn Jones or Hugh Avnesworth, both of

which addressed rightful parameters of investigative
journalism. Thus both ware marginalized by other
journalists for being too political, too left-wing, too

tableoid or too local. Marginalization has denied them the
kind of institutional backdrop necessary to perpetuate
their tales and promote their celebrity status.

The point that certain noteworthy performances have
failed to generate celebrity status for their tellers,
while others that are potentially 1less praisewcrthy have
produced such status 1is telling. It suggests that the
workings of journaligtic celebrity depend less on actual
journalistic performances than on institutional agendas
and surrounding discourses =sbout journalism. Celebrity
status for Journalists 1is derived not only from the
gquality of their performances but from larger agendas

related to the institutional apparatuses of American
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journalism. ~ Both the institutional support that
journalists found available for retelling their tales, as
well as the technological, professional and cultural
discourses that made them timely, thus constitute factors
which have figured into the workings of Jjourmalistic

THE VIABILITY OF PERPETUATING TALES THROUGH CELEBRITY

411 of this attests to the viability of celebrity as
a menory system. Positioning individual reporters as

pivotal points for criss-croassing discourses about the

assassination and abocut technology and journalisgtic
professionalism congtitutes an effective means of
perpetuating collective memories. In that light, Walter

Cronkite’s performance became important in discussions of
parameters of televised journalistic practice, by
authenticating the consoling role of anchorpeople. Dan
Rather’s coverage reflected growing attempts to legitimate
television correspondents as bona fide reporters. Theodore
White’s coverage highlighted +the glory of the written
word, which faced competition following the effective
televigsed coverage of much of the assassination story. Tom
Wicker’s performance highlighted the old guard of American
journalism, showing that cbjectives of speedy coverage,
eyewitness reporting and terae prose still constituted

viable goals. Tales of celebrity attested to the
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subjunctive and indicative dimensions of individual

journalistic performance, thereby setting up the narrative

paransters by which journalists can agree on what
constitutes appropriate journalistic practice and
authority.

Other performances - related to ongoing investigatory
agendas or uncovering conspiracies - have had less to do
with the workings of celebrity. because they do not
directly highlight relevant tensions within the
institutions of American Jjournalism. Celebrity, then,

constitutes an effective memory system for Jjournalists
precisely because it focuses attention on issues crucial
to journalism through individual reporters. #s cited
earlier, celebrity gives journalists idealized notions of
how to act or be, but within institutionally-correct
versiona of such actions. Celebrity, as a memory system,
haelps to mould journalistes within the contours of
insgtituticonally-supported agendas. A= Leo Braudy has
commented,

the urge to fame is not so much a cause as a

causal nexus through which nore genesralized
forces - political, theologiecal, artigtic,
econochic, sociological - flow +to mediate the

shape of individual lives 7%,
Yet even Braudy’s list does not account for all possible
features of journalistic celebrity. Technological,

cultural, institutional and professional factors are among
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those which inflect upon its workings as a memory systenm.
The emergence and perpetration of contemporary
journalistic celebrity is thus neither simplistic nov
static but a complex matrix of larger discourses and
practices on a variety of issues. Tales which becone
markers of Jjournalists’ celebrity status cluster arocund
professional isgsues central to journalism. In retelling
the assassination, these issues concerneﬁ the legitimacy
of television as a medium, with tales often used to sembed
the authority of reporters within larger discussions of
television technology.

Journalists have thus used celebrity to gain the
advantages offered by systematized recollection. Celebrity
has cued users into certain personalities and individuals
as opposed to moré global formsg of remembering, all the
while providing the illusion of closure and embedding new
cues  and signals within an already existent associative
framework. This makes implicit sense to a community that
aunthenticates itself through its narratives, memories and
rhetoric. It also solidifies the ritual dimensions of the
very acht of retelling.

These pages have addressed the tales and practices
that have made the storytellers not only more prominent
than the assassination =stories they told but remembered

and appreciated in a fashion independent from the
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narratives which originally thrust them into the public
eye. It thus makes sense that celebrity as a memcory system
has lingered in the reconstruction work by which
journaligsts fashion their assassination tales. Celebrity
not only provides a set of shared perceptions and
recollections about Dallas through which certain reporters
have been systematically thrust into the public eye over
others, but it helps mark memories of the assassination in
a way which independently signals the status of nmemory-
bearersa.

Perpetuating assassination tales through celebrity
thus effectively blurs distinctions between "the event®
and "the event as told"™ in journalistic acceounts of the
asgassination. It suggests how journalists as tellers-of-
the-event have becone the most wvalued part o£ the
assassination’s retelling. By embedding their own presence
in their assassination tales, journalists have created a
situation which references their own stature as an
integral part of it. Invoking celebrity as a memory system
has encouraged Journaliste to remember the eventz of
Kennedy’s death by recalling the Walter Cronkites, Dan
Rathers and Tom Wickers who gave tThem voice. Equally
important, recalling the Cronkites=, Rathers or Wickers has

become & goal in ite own right.
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CHAPTER NINE
THE AUTHORITY OF THE ORGANIZATION AND INSTITUTION:
RECOLLECTING THROUGH PROFESSIONAL LORE

There were menrory systems other than celebrity which
offered Journalists alternate ways of effectively and
advantageousaly promoting their part in the assassination
story over time. One such system is professional lore, or
the institutionalized body of knowledge that journalists
and. news organizations systematically circulate amongst
and about themselves. Professional lore gives Jjournalists
a cohesive memory system Dby which to institutionally
perpetuate certain perspectives on their actions. In
recollecting assassination coverage, professional lore has
offered Journalists a set of texts, discourses and
practices that allows them to tailor their assassination
memcries into a celebration of their own professicnalism.
Perpetuating +this lore plays a central role in keeping
Journalists, as an interpretive community, together.

In the following pages, I discuss how assasgsination
retellings have been perpetuated through the professiocnal
lore of the journalistic community. Three major themes
figure in this lore: Tales of the novice, technological
aids to professional memory and the authorization of
television technology. Assassination narratives have been

syatematically re~used - in both organizational and



362

institutional contextse - in ways which uphold these

thenas.

THEMES OF PROFESSIONALISM

The relevance of professiocnaligm for establishing
journalistic authority was already suggested in the days
immediately following the assassination, when the =vents
of covering Kennedy’s death were aystematically +turned
into & story of professional triumph. The fact that this
trangformation figured so directly within immediate
recountings of assassination coverage made an emphasis on
its professional aspects central to the eventual formation
of collective notions about journalism. This set up a
framework by which the incorporation of assassination
tales within organizational and institutional overviews
about Jjournalism as a profession and, more specifically,
ovaerviews about the technology of television news would
nake sense. How assassination tales have been accomodated
within professicnal lore rewveals much about the authority
they are construed as giving journalists and the
journalistic community.

Brofessional lore gives Jjournalists and news
organizations an elaborate set of cues about the
appropriate standards of Jjournalistic practice and, by
implication, avthority. While ite dfunction has been

debated by journalism scholars, who hold that it serves
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less to key Journalists into professional behavior than
membaers of other professions *, its particular relevance
here derives froem its function as a memnory system. As a
menory system, professzional lore offers journalists an
alternative to perpetuating tales of the individual,
suggested by tales of celebriﬁy. It offera them instead a
way to perpetuate tales of the news organization and
instituticon, linking them through assassination tales to
collective notione about professionalism and professional
lore. Professional lore in this sense serves as a tool of
aocialization, which circulates collective notions about
practice and authority +to members of the Jjournalistic
community.

LLike other memory systems, professional lore also
works by a substitutional rule, “plugging” alternate news
organizations, news institutions and journalistic
practices within communal . lore: It suggests that what CBS
did today, NBC c¢ould do tomorrow. Just as the individual
reporter was renderad the pivotal point of tales of
celebrity, in tales of professional lore the news
organization and institution are positioned as points
through which larger discourses about jJjournalism criss-
cross  with discourses about covering Kennedy’s death. The

organization and institution constitute the loci by which
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digcourses about television Jjeurnalism or Journalistic
professionalian are linked with assassination retellings.
In retelling the assassination story over time, only
certain dimensions of professiocnalism have been sustained
as part of the professional lore. Narratives that attest
to the wviability of certain news organizations, the
journalistic profession or the attributes of television
news have bolstered larger discourses about the viability
of Jjeournalism in strategic ways, by using an array of
organizational and institutional issues as their loci.
Egqually important, professional lore blurs time spans
in a way that bears little respect for temporal
modification! One reporter relates her involvement in the
assassination story ten vyears later in much the same way
that another narrates his tale a quarter-decade after the
event.. Neither case addresse= or problematizes the passage
of time within their narratives. This co-opting of
professional lore within larger contemporary discourses
about journalism, conceived and penned at different points
in time from that of +the assassination itself, conceals
the fact that these narratives reflect the words of the
contemporary -~ and successful - professional looking back.
Selecting the assassination story as a locus through which
to illustrate professional codes and practices thus gives

Profegsional lore the air of a hackward-locking discourse,
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a self-retrospective that systematically glorifies certain
points within its own history f£rom the vantage points of
those who can afford to lock back. Logt in the shuffle is
the perpetuation of any critical perspective on the
original Journalistic coverage of Kennedy’s death. What
remains are clear-cut messages about prefessionalism that
have effectively helped Jjournalists perpetuate themzselves

as an authoritative interpretive community.

TALES OF THE NOYICE

In one way or another, all professions have
tradiionally maintained themselves through their origin
narratives. Origin narratives give members of groups
collective ways of referencing themselves and their shared
heritage, traditicon and wvalues #®. They constitute an
important part of profezssional lore, setting in place the
parameters of szsuccesgeful entry into the profession. At the
game time, professional lore constitutes one viable locus
for origin narratives to flourish. Therefore, origin
narratives help maintain lore at the same time as lore
upholds the status of origin narratives! Each new tale
about the successful adaptation of novice members into =
community upholds the statusz of the lore that records it.
Tales of professional acclimatization are thus central to
the lore’s ability to function as a memory system. They

tell +the story of untried individuals making their way
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into the professional community, attesting to the worth of
the profession and, by implication, the professional lore
that records its impulses.

Assassination narratives have been used by

journalists +to generate an extensive set of tales of

acclimatization. The route by which naive and unknowing
novices make theilr way into the inroads of the
journalistiec profeszsion has been anchored by mnany
journalists within coverage of HKennedy’s death. Their

tales legitimate the professional jouxrnalist at the same
time as they uphold the displacemnent of the amateur. The
implication - that journalists need to view the
agssasgssination as a locus for the onset of professional
behavior - has encouraged them to generate tale= of the
novice within professional lore abeout it.

One example was provided by reporter Meg Greenfield,
who wrote a commemorative piece about the assassination
for Time magazine 25 vears later. Entitled *“The Way Things

Really Were," the article traced Greenfield’s professional

identity Dback to the day that Kennedy wag killed. It was,
she said, the day that she began to think and act like a
Journalist:

I date everything back to November 22, 1963, =o
far as my adult working life is concerned...What
I experienced that day, for the first time, was
our peculiar immunity as a trade. We became
immune by a crush of duty...allowed, even
expected to funection outside the restraints of
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ordinary decent behavior. We had a job to do.

o

Our license was &ll but total =,
Recalling the detached and disembodied "high-octane state™
into which she and her colleagues were thrust by Kennedy’'s
death, Greenfield detailed the high-paced frenzy which
pushed them into action and Kkept them there. Her tale
recounted the displacement of emotion, the intrusive
nature cf Jjournalistic work and the semblance of
indifference that characterized journalists’ activities of
those four days..

Similarly, Barbara Walters recalled her own past as a

writer on the Today Show, where she heard the news that

Kennedy had been shot:

That next Monday, I had one of ny first on-the-

air assignments, reporting on the funeral of

President John F. Kennedy, and being still a

novice, I wondered how I could possibly manage

to keep the tears ocut of my voice =,
The fact that she did =0, and did so well, is implicit in
her ability to recount that particular performance from a
well-regarded contemporary position within the ranks of
television news personalities. Her ability to ascend
beyond +he anxieties of a firet-time broadcast gqualifies
her a¢ a capable television journalist.

Even former anchorperson Jesaica Savitch, then a high
school student anxmious to break into journalismn, was

Construed as having reacted “with a curious nixture of

Personal horror and professional excitement™:
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Asa  soon as  she heard the news, she raced to a
pay phone and called in a report to WOHND on the
reactions of Atlantic City high school students.
Jesgica and Jeff Greenhawt thought of trying to
do a special edition of Teen Corner, but in the

end they were avertaken by the dimensions of the
event. The show was canceled *.

although not yet employed as a reporter, Savitch already
displayed +the proper attributes of being a journalist -
the intensity, drive and motivation, ingenuity.

Dan Rather offered yet ancther tale of the novice. In

his autobiography, The Camera Never Blinks, Rather related

how, on the day that Kennedy was shot, he had been sent to
Dallas in "what had been intended as a backup role™ <,
Attempting to verify the fact of Kennedy’'s death by
telephone, at oﬁe point he was simultaneocusly talking to
both local reporter Eddie Barker in Dallas and his New
York office on different lines. Rather’s recounting of the
ensuing incident went az follows!

In one of my ears, Barker was repeating what the
Parkland Hospital official had told him at the
Trade Mart. I was trying to watch and listen to
. many things at onece. My mind was racing, trying
to clear, trying to hold steady, tryving to think
ahead. When Barker said again that he had been
told the President was dead, I said "Yes, ves.
That’s what I hear too. That he’s dead." A voice
came back, "What was that?"” I thought it was
Barker again. It wasn’t. The "what was that" had
come from a radio editor in New York....At that
peoint I heard what my mind then recognized
clearly as someocne in New York announce, "Dan
Rather says the President is dead.”...I began
shouting into the phone to HNew York, shouting
that I had not authorized anvy bulletin or any
cther kind of vreport. Confusion burst anew. I
was told that I had said not once but twice that
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Kennedy was dead. Now it came through to nre:

Those weren’t Barker’s questions I had been

answering 7.
Rather recalled contemplating the possible repercussions
of what he had done, saying that "it dawned on me that it
was possible I had commnitted a blundexr beyond
comprehension, bevond forgiving' ®. Because it took a full
half-hour before official confirmation of Kennedy’s death
came through, the tensions of that time-span struck him in
full. He knew "thsat if the story was wrong, I would be
sezking another line of work™ ®. The fact that Rather was
right, though shaken, has helped +to rank him among the
qualified professional Jjournalists who coverad the
assasgination story.

Implicit in each narrative 1is a regard for the
assasgination as a professional trial ground by which the
journalisztic acumen of the untried reporter iz tested.
Interestingly, tales of the novice uphold the known
dimensions of journalistic practice: Unlike Walter
Cronkite, .who cried on air, or the various reporters who
recast notions of prefessionai practice in order to
provide coverage, tales of the novice play directly into
accepted and recognized standards of action. Journalists
energe as part of the community for having proven
themzselves within already-defined parame£ers of

Journalistic practice and professionalism.
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Tales of the novice thus relay the story of
professional transformation. In each case, reporters are
transformed by their coverage of the story, emerging on
_the other side as individuals with professional
reportorial experience of the first order. This makes the
assassination story a locus bearing fruitful implications
for more general discourses about journalism, Jjournalistic
profesgsionaliam and the legitimation of televiszion news.
As Rather concluded in his story, "if that weekend, beyond
the trauma, became a shared experience in journalism, it
was because without exception those called on responded so
well to the pressure **. In other words, the novice’s
ability to respond effectively to +the circumstances of
Kennedvy ‘s death 1is instrumental in upholding the
appearance of journalistic professionalism that has come
to be associated with the event.

Greenfield made a similar point in her narrative,
which by its end had set her, too, within the solid ranks
of veteran reporters. In econcluding, she called the
ongoing efforts to commenoratsa Kennedy’s death
“anniversary journalism"™. The title i apt, for it
suggests the importance of Jjournalists”’ positioning
themselves within their assassination talea. Because tales
of the novice recount the transformation of largely

untried cub reporters inte hard-nosed journalists,
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recalling the events of Kennedy’s death becomes a way of
marking this transgformation within professional lore.
Recalling the "way +things really were" becomes important
within ongoing definitions about what it means to be a
professional Jjournalist. Tales of the novice are thus less

instrumental {for what they suggest ahout the personal

career trajectories of individual reporters and more
important for  what they suggest about Journalistic
professionalism. This suggests that professional lore

constitutes an important dimension by which Journalists

consolidate themselves as an interpretive community.

TOCOLS OF TECHNOLDOGY AS ATDS OF PROFESSTONAL HMEMORY

F: gecond theme central to professional lore isg
technology. Professional lore is filled with tales of the
technologies that journalists employ 1in  their work as
reporters. While this has traditionally comprised a large
dimension of disccourse aboul journalistic professionalism
*t, in retelling the assassination it allows journalists
to link their tales with wviable ongoing discussions about
the legitimacy of television technology and television
news.

This means that assasasination tales have beean
refracted in professional lore by the technologies which
facilitate their perpetuation. For example, the irony of

the fact that journalists have been called upon to recall
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activities of decades earliier in order +to generate
contemporary appralsals of the profession has been
mitigated by technology. Journalists readily admit to the
vagaries ancdl inconsistencieas of humnan nenory, citing
faulty recall of that weekend’s particulars *#, HNany
mention aids which they found helpful in perpetuating
Menory, admitting that they used certain toeols oOf
technology to keep their assassination tales fresh.

Technology is thus invoked as a means of maintaining
thair position as authorized retellers of the
assassination story. Although they differ according to the
media where reporters work, the presence of tools of
aszistance within professional lore suggests that to zome
extent Journalistes enmesh the formation of their own
professional identities with +the technologies they use.
Journalists”’ profesgional memoxriss have thus been
construed as depending on the tools of technology they
employed in perpetuating assassination tales. They see
thenselves as more professicnal for having used then.

The early tales by which Journalists recoupt their
part in covering the assassination foregrounded the
importance of technology as part of professional lore.
Tales of triumph - where reporters hailed themselves for
having besn "the first," "the best"™ and "“the only" in

covering Kennedy’s death - set up the kind of context that
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in @onjunction with technology. Immediately after the
assaassination, in an early defense of television, one
journalist claimed to use the camera like a newspaper
reporter uses his pad and pencil *#®, This suggests that
already then, reporters waere attending to the
reconfiguration of practices which technologies of all
kinds offer their users.

One toocl mentioned frequently by reporters
recollecting their assassination coverage in professional
lore is the practice of note-taking. In both print aﬁd
televised media, journalists have recounted at length how
they took copious notes of events. Note-taking is seen as
stabilizing memory. The fact that they set down on paper
what they had seen or heard has made their reccllections
valid.

One televigion item bore this out particularly well,
Reporter Steve Bell, called upon in 1988 to anchor a& local
news station’s version of the assassination anniversary,
did so by incorporating a repeat broadcast of his original
coverage of Kennedv’s death. As Bell recalled that "we
were on a round-the-clock wvwigil for information, and
Police Chief Jesse Curry was the primary source of
information," the picture of Curry faded to one of Bell

taking notes years before in Dallas *#, The semioctic
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authorize him 25 y=ars later to speak about the
assassination.

Another example was provided by New York Times

rgporter Harriscon Salisbury; who organized his newspaper’'s
coverage as editor in HNew York. In an empassioned
chronclogy of his career as a reporter, Salisbury
recollected the role of notes in setting down his memories
of the assassination:

On November 27, 1963, five davs after Kennedy

was killed, the first moement I had time and

strength to put down what I felt, I wrote a

merorandum to myself. 1 said +that in the year

2000 the Kennedy assassination would still be a

matter of debate, new theories being evelved how

and why it happened %,
Referring back to his notes as &a viable recording of
events gstabilized memories. Salisbury proceeded to gquote
from the memorandum he had penned two and a half decades
earlier. But rather than 1link it with personalized
discourse about himself as a Jjournalist, he used it to
-reference an already existent lore about journalistic

profezsionaliam:

I had concluded before going to work for the
Times in 1949 that the eassence of journalism was

reporting and writing. I wanted to find things
out - particularly +things which no one =lse had
managed to dig out - and let people have the

best possible evidence on which to make up their
minds about policy *%.
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Taking notes thereby linked Salisbury with proefessional
1ore, allowing him +to cast himself as "more professional”
for having decided to take notes. This implied an interest
in posterity, perhaps history, and at the very least a
recognition that note-taking facilitates 'accuracy and
stabilizes memory.

This was also displayed in the recollections of Negw
York Times reporter Tom Wicker, who noted how he

had chosen that day to be without a notebook. I
took notes on the back of my mimeocgraphed
schedule of the two-day tour of Texas we had
been so near to concluding. Today, I canncot read
many of the notes; on November 22, they were asg
clear as sixty-point type *+7.

Two yvears later, he recounted how
I sat in a stuffy, cramped rocom in the Baker
Hotel in Dallas on the morning of November 23,
when the great plane had borne its burden of
mortality back te Washington, and the fact of
death was palpable and tearful in every heart,
and Lee Harvey Oswald wag snarliing his tiny
pathetic defiance a few blocks away in the
Dallas jail. I wrote that morning what I thought
about the way things were, and would be *#.
Wicker’s continued references to his attempts to write
down what he saw =signified his efforts to stabilize
memory. The techﬁolog? of note-taking gave him a helpful
tool to set down his presence as a professional at the
site of Kennedy's death. Note-taking offered a

Particularly vigible accoutrement of journalistic

Profesgionalism.
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Failure to take notes worked to the disadvantage of

other reporters. Washington Post editor Benjamin Bradlee,

for instance, prefaced his Conversations with Kennedy
twelve years after the President’s death with the premise
that he had not kept regular notes of his meetings with
the former President, but could unbelievably "still gquote
verbatim whole chunks of conversations with him* 2%,
Reporter Jean Daniel, the foreign editor of the French
weekly L’Express, neglected to take notes during a series
of interviews with Fidel Castre and John Kennedy shortly
befors Kennedy’s death. When Daniel contended that both
men had said ©they shared a belief in American capitalism
and Cuban communizm, he was discredited because '"no one
else was present, and Daniel, by his own account, took no
notes"” ., His =zeal was held to have "cutperformned his
memory,'" a statement suggesting that his failure to take
notes had cast him as unprofessional.

Another tool mentioned in professicnal lore is
photographic technology. References to the filmed and
photographic sequencing of the events of Kennedy’s death
have been scattered across media accounts. For aexample,

CBS* documentary Four Days in Novenber incorporated still

Photographs, particularly of Oswald being shot, within its
filmed foctage #', Elsewhere, Edwin Newman rzcalled how:

Americans went to sleep with images of
dssassination spinning in their head=s. It all
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saeened sSome horrible dream from which we would
awalken. But it wasn’t. We would awaken to more
and nore images, images that would beconre
forever burned in ocur memories. We remember
Jacqueline Kennedy, her dress stained with her
husband’s blood, standing beside LBJ as he took
the oath of office. We remember her, kneeling
with her daughter to Risas the flag-draped

casket. We remember a little boy salute to his
father. We remember the riderless horse
Blackjagk =&,

Repeated references to assassination images have made the
image-making technology a relevant tool in circumscribing
Menory -

Photographic and filmie technology ha?e becomne
central +to professional lore, largely because photographs
and films give Journalists a way of going back and
retelling their role in the assassination in certain
strategic ways. It was suggested earlier that at the Lime
of the assassination journalists readily adopted the
sequencing supplied them by televisgion technelogy: The
assasgsgination narrative was transformed inte one long
story that stretched over four days of seemingly

continuocus happenings rather than maintained as piescemeal

accountsa of discrete moments of coverage. This hasg
appeared in memnory as well, making journalism
brofessionals across media dependent on television

technology for their definitions of professional behavior.
By borrowing the technology used by journalists in one

medium, reporters in other media have thus in effect
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becane second-class tellers of the lore surrounding the
aosassination narrative.

Thig suggests that implicit in the tales by which
journalists have =ought to promote thenselves as
professionals for having covered Kennedy’s death is &
recognition that professionalism depsnds to some degree on
technology and reporters’ effective use of it. The fact
that Jjournalists aspire to a regard for technology as a
tool of assistance is interesting, for in consolidating
themselves as a professional commnunity Journalists have
emphasized the unique access generated by their unigque
tools. Their discussions, in other words, have not
stressed the cdllective skills as journalists, per se. Yet
the reporters’ ability to position themselves arocund
technologies is held up as a reflection of their
professionalism across media. It is used to bolszster Ltheir
collective memory of the event, mnuch like it was used to

bolster professiconalism at the time of the assassination.

RE-USIHNG ASSASSINATION TALES

The incorporation of assassination tales within
professional lore has not only emerged through individual
tales about wupholding professional behavior through
technology. In much the sane way that tales of
Journalistic celebrity succeed due to the extensive

recycling patterns by which they are circulated, =o too
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has the professional lore of journalists depended on such
lore’s re-usage. Re-using assagssination tales is
particularly enlightening for what it revesals about the
collective Dbody of knowledge by which the Journalistic
community perpetuates itself. How a narrative makes its
way from one context to others reveals much about the
patterns of individusl and collective legitimation by
which that community solidifies its position in public
discourse.

Here again, tales become central partas of collective
lore through reprintings and retrospectives. They
emphasize the organizations or ingtitutions where
individuals work, focusing attention on the organizations
that produce the tales being re-used. Professional lore is
thus din part motivated by an organization’s own decision
to circulate its tales. For example, in the press
journslists have reprinted original assasesination tales
through gpecial issues of magazines, journals and
neWspapers, gpecial sections within those same journals,
and entire commenorative volumes. This pattern was
exemplified by Life’s magazine’s twenty-fifth anniversary
tssue which reprinted its original memorial edition: An
outer-leaf was affived to the original edition, bearing a
Picture of the cover published a gquarter-century earlier

&nd the word “reprint" slashed diagonally acroass it. The
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outer-leaf proclaimed that “we recall him 25 yvesars later
with this historic igsue," and a brief insgert went as
follows:

The first copies of this magazine, published two

waeeks after John F. Kennedy’s killing, =old out

immediately as a grieving America, seeking a

memoir of its sadness, turned +o Life...We

balieve this account to be richer than any
anniversary review could be. So we have
reprinted cour original for the 100 million

Emericans who are +too yvoung to remember - and

for those tooc old tc forget - the assassination

of a Preszident =3,

Other than these alterations, and a raised price <{from
5.50 to £3.95), the edition was reprinted exactly as it
had been issued 25 years esrlier. Similar patterns were
found in books and in-house journale.

Organizational re-usage has= also recirculated
assagssination photographe, which perhaps constitute the
most systematically reprinted‘ part of assassination lore!:
Shots of LBJ being sworn 1in as President, of Jackis
Kennedy close to her husband’s cashket, of Oswald crumpling
under a murderer’s bullet, of Caroline touching her
father’s coffin were replayed in newspapers, nagazines,
journals and commemorative volumes about the slain

President. A commemorative wvolume by Time-Life books,

entitled Life in Camelot, concluded with twoe pictures

taken from the aszassination and pre-zssassination

coverage - one of John-John saluting his father’s casket:
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the other of Kennedy walking on the gand dunes near
Hyannis Port. The inscription read:

This is how Life ended its special JFXK memorial
following the assassination. In this retelling
of Camelol so many years later, it still seemns
fitting to let these two pictures close the

story
Many of these pictures had appeared 25 vyears ecarlier in
Life magazine ¥¥, etched into collective memory by earliier
institutional efforts. References were again made by

parent companies, with Forbes magazine endorsing the

photographs in the following fashion:

In the MNovember Life are some of the mnost
vividly famous photographs of the ingtant and
gstunning aftermath <(of Kennedy’s death)...the
First Lady in her blood-socaked pink suit
standing by as Lyndon Johnson is sworn in as
President on Air Force One...the coffin being
lowered from the plane for the dead President’s
last White House sojourn...John-John saluting
the coffin. De Gaulle, towering, as they walk
behind the caisson to Arlington &6,

The gpecial commemncrative volume also featured nany

pictures of photographers who had photographed Kennedy =7,

Televised tales have been circulated within
profesgional lere through the wnodicum of television
retrospectives. In this case, retrospectives were

forwarded as part of the lore of news organizations.
Often, thev took on different names, allowing journalists
and organizations to profit a number of times from the
samne footage. ABC, for instance, reuzed one baszic

Compilation of assassination coverage but titled it
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scresned on the Arte and Entertainment Cable Network in

1988, and a three-part set called The Week We Lost Kennedy

when gold on the private market one vyear later #e,
dlthough different narrators introduced the clippage, the
coverage it presented was nearly identical.

Film clips from assassination footage have also been
replayed in newa programs, aspecial documentaries and media
retrogspectives: Sequences showed the funeral caisson, the
riderless horse, the processions of mournerz, the nurder
of Oswald. Photographs have been recycled: A special 1988
eight-part CBS series on the assassination was introduced
with a color montage of the event’s hest-known
photographs, upholding the stature accorded photographs in
recollecting the story %%,

Coopting assassination narrativese within other texts
has made re-usage patterns most explicit. Where an
assassination narrative has been re-used by journalists
and news organizations is instrumental in determining its
importance. For example, the fact that the narrative about
Dan Rather in Dallas was promoted as part of CBS’
organizational lore reveals how important the story was to
CBS. The same narrative’s incorporation within ongoing
histories about televiszion as a news medium reflects its

importance to the emerging legitimacy of television
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journalism. Similarly, incorporating +the same narrative
within general overviews about news as= & profession
suggesta the tale’s centrality to an understanding of news
at itz most gensralized level.

Thus where an assassination tale has been re-used
says much about the underlying patterns of auvthority
perpetuated by the Jjournalistic community’s professional
lore. The effectiveness of professional lore in upholding
assagsination retellings is found in the reusage of
assasgsination tales in milieux other +than those in which
they were originally intended. Thie directly upholds tﬁe
consolidation of journalists into an interpretive
comrunity, by digplaying how its communal lore depends on
the coﬁtinuous recirculation of narrvatives that celebrate

journalistic professicnalism.

THE TEXTS OF ORGANIZATIONAL MEMORY

Journalists and news-organizations have re-uaad
assassination narratives in two main groups of
organizationally-bound texts - overviews of specific news

organizationsg, such az histories of CBS or The New Vork

Times, and the biographical and autobicgraphical
Perapectives of individuals on professional life within

these news organizations. Both have been used to lend a

valorized past to organizations. Organizational overviews
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of both types have used the locus of the news organization
to recall what happened in 1863.

The most illustrative examnple of this kind of
digcourse was found in one history of CBS Newsz, Gary Paul
Gates” Airtime #°, Gates’” book began with a chapter
entitled ™"Kennedy’s Been Shot* that detailed how CBS
covered the assassination. The chapter’s central placement
reflected the fact +that the assassination constituted a
turning point in the organization’s stature, with
assassination coverage making CBS into a viable news
organization. In a semiotic sense, framing the boak arcund
the assassination coverage +thus highlights the role it
playved in legitimating CBS News. Such a role was stressed
throughout the book. Like other accounts found in
professional lore, Gates’ zrecounting of the assassination
story was laced with praise for ftelevision technology. He
traced how CBS would be able to produce coverage like that
exhibited on Kennedy’s death - the 1962 apening of three
new CBES bureaus, one in Dallas; expansion of network news
coverage from 15 minutes to 30; the addition of Telstarxr
and videotape. This contextualized CBS” successful
coverage of the story as a natural evolution grounded in
organizational decision-making. Its decision - not only to
Accept technological and organizational advances but to

facilitate their incorporation within CBS - made it seem
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organizaticnal foresight. This coopted the assassination
story within a larger discourse legitimating the news
organizations.

Similar stories were featured in professional lore
about NBC. One biography of former HNBC anchorperson
Jessica Saviteh detailed how NBC had set the scene for
television broadcast coverage of the assassination, when
executive Robert Kintner decided that NBC would yank all
programming, including commercial5; after KXennedy was
shot. "His competitors at CBS and ABC followed suit, hut
NBC garnered the credit for public-spiritedness", went the
account “F*, The same story was featured in other overviews
of NBC News ##, suggesting that organizational decisions
at NBC had helped Lo make the assassination story into the
spaecial-event coverage that it became. This supported
linkages betwean the assazzination story and NBC’s
prestige as a news organization =3,

In each case the assgassination story hasg bsen used to
bolester +the prestige of the organizational locus from
which the tale emerged. A2 one televizion retrospective
maintained, "it was at times like these that a news
organization finds out how good it is, whether it can do

the hard jobsz, +the grim ones" %4, Profeseional lore haz

helped <o perpetuate the critical nature of the event for
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most news organizations. Re-using organizational tales has
functioned much like the recycling of celebrity tales
digcussed earlier: While recycling the celebrity tale
serves the individual journalistse whose praises it sang,
by heightening and solidifyving their personal ststure, re-
usage of organizational tales serves the organization, by
stressing the gains it garnered by covering Kennedy’s

death.

INSTITUTIONAL CONCERNS AND PROFESSTONAL LORE

At the same tine, assassination narratives have been
re-used extensively within institutional overviews,
including discussions about journalism as a profession and
the evolution of televizion news. In each case,
agsgsassination narratives have been coopted within nore
general discourszes that have helped create a valorized
past for the institutiéns and institutional concerns in
question.

One representative claim has held that televieion
news and the Kennedy asgassination were ripe for each
other. This claim’s centrality in professional lore has
been borne out guantitatively: One comprehensive tomne on
the evolution of television, Erik Barnouw’s Tube of

Plentvy, described coverage of the asgsassination in nearly

10 pages of text ¥%, a pattern repeasted slsewhere too.
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Hention of the Kennedy assassination is found in nearly
every institutional overview of the medium of televiszion.
But the gualitative nuances of c«claims about +the
lovalties of television and the Kennedy assassination have
been of more enduring significance. In & special issue
celebrating television’se SOth birthday, TV Guide held that
the assassination story constituted a moment of crucial

importance for the medium. "From this moment on," claimed
the magazine, "television becomes the primary source of
news for Americans®™ ¢, Life nagazine produced a sgpecial
feature about htelevision, highlighted by pictures of both
Kennedy’s funeral and Oswald’s shooting #¥. A CBS
documentary maintained that
America needed calming, and it happened because
television carried it &all. Hour after hour, day
after day, from mnurder to burial, the flow of
images and pictures calmed the panic. Someogne
hae said that those four days marked the coming
of the age of television =&,
In account after account, the assassination retellers and

televigion were oconstrued as having given each other

gffective stages for collective legitimation.

- TIME, SPACE AND THE AUTHORIZATION OF T¥ TECHNOLOGY.

This had to do in part with notions abeout time and space,
and how television plaved with them. It was a pivotal year
for television. Not only did nore people say in 12963 that

they got more news from television than from newspapers,
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put the advent of the half-hour newscast intensgified the

vhond of familiarity and dependence bebtween anchor and

XY

viewer"™ #®. Coverage of the Kennedy assassination was
construed as capping off what had become an advantageous
situation:

Television had already proved ite ability to
cover large-scale events that were pre-planned,
but never before had it attempted to keep up
with & fast-breaking, unanticipated story of
this magnitude...Remarked cne executive at the

time, "I think we were frightensd when we saw
our capability."™ In a medium not noted for its
dignity or restraint, the commentators and

reporters alaoc performed admirably, conscicus

perhaps of their role in keeping the nation calm

and unified. What the networks lost in

commercial revenues during the four days was

more than compensated for by the good will

generated...Television news had come of age ““.

This playved directly into the hands of the newly-empowered
television networks.

In much the same way that organizational tales have
contextualized the asgsassination ag Tthe reault of
organizational foresight, institutional tales have viswed
it as the consequence of instituticnal developments in
technology, pelitical climate, and the social and cultural
legitimation of television. Television was seen as an
active player in the agsassination drama. Through the
agsassination it becane

the central nerwvous gystem of society, an

ingtrument of perception and

feeling...Commentators and reporters tried to
£i11 the wvacuum in our thoughts. Caneras



searched for some meaning in the tangle of
Dallas, Washington and £inglly Arlington “*.

Historical overviews thereby have focused on the
relationship between then-current formes of professicnalism
and technology, repeatedly mentioning the influence of the
nadium of televisgion on memories of Kennedy’s deabth:

until (Oswald’s death), TV had been exclusively
a medium of fantasy, so that part &6f the zhock
of Ruby’e action was sinply that 1t was
real...5uddenly we understood television in  an
entirely new way, in a manner that prepared us
for the many mnurders to come, for the *living
rocmn war’ of Vietnam, for the consgtitutional
lessons of Watergate, and finally, monotonously,
for the local murders of the ten o’clock news

g TN
-

In ancother’s view,

Gn that day, American television changed
forever...Unlike the day Kennedy died, {(when)
the networks had been poor cousins to radic and

newspaper...the assassination created a new
hunger for TV news, and almost overnight, made
television thea pre-eminent mediun for

information <%,
Thus the assagsgination hasg been contextualized az one of
the first circumstances where journalists showed they were
capable of acting in & way demanded of them by television
technology. This has made the auvthorization of Lelevision
a central part of professional lore about. the
asgassination. Attempts to incorporate the assassination
narrative within larger discourses sbout professionalism
and technology have directly uphald television’s

legitimation.



The c<changing configurations of space and time that
figured within thesge notions have been featured in
professional lore. For example, a special 1989 issue of
People magazine about televieion’s fiftieth anniversary
introduced a section entitled “Unforgettable Images™ with
“"eollapsing time and distance, TY oreated instant history
and hurled it at light-szpeed into cur homes and nemories®
#%_. The same section used three pictures - of the Kennedy-
Nixon debates in 1960, EKennedy’s funeral cortege and
Ogwald being shot - to illustrate TV news’ coming of age.
It happened

by confronting the unspeakable tragedy of life.

The evyes of Walter Cronkite saswelled with tears

when he heard from a vyoung Dan Rather that

President Kennedy was dead. Tom Pettit’s voice

filled with horrifed excitement as he broadcast

TV’s first on-air mnurder of Lee Harvey Dswald,

on NBC. The world sat in on these extracrdinary

events through the marvels of communication

satellites that could usually and instantly

united the globs <%,
Implicit in these comments was a recognition that
television had changed the forms by which the American
public would remember its eventa. It =z20lidifisd its status
as "a collective reference point" and shaper of American
memnorieg %, It was not only, as one analyat observed,
that by bringing the assassgination and its gftermath
“vividly into the national consciousnesg...far more

graphically than the printed page, the video screen (has)

depicted some of the moat unforgettable scenes in recent
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history" «%_, It was alsc that it has nade certain
dimensions of those scenes available foy collective
perpetuation. Collective perpetuation fit well inte

journalists’ attempts to uphold collective notions about
themnselves, upholding the ritual dimensions of
assassination retellings, and the ongoing patterns of
community and authority by which journalists are

congolidated as an interpretive community.

- THE PERSISTENT PRESENCE OF THE REPORTER. Yet the

emphasis on televigion technology as an institutional
issue of concern to journalists has not erased
congideration of the reporter’s individual relationship to
technology. Technologies have renained *peopled" in
professional lore. In narrating the 1288 CBS documentary

Four Davs in November, Dan Rather cautioned viewers that

they were about to watch a

hastily-prepared biography CBS News broadcast
that weekend. Tapes and films were rushed from
cour wvaults, and my colleague Harry Reasoner
improvized from notes 8. ’

A 1988 Aggociated Press digpatch relayed the earlier
performancs of NBC correspondent Bill Ryan with the
following account:

It was Ryan who read the 4P flash that Kennedy

was dead.

“"It’s jarring when somebody comes up to vyou and

save, *You're the one who told me President
Kennedy was dead,’ " Rvan s=said.
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What Ryan, HcGee, Huntley, David Brinkley and
milliona of others couvuldn’t know was that on
that day, American television changed forvever

< "

The article recounted the difficulties and circumstances
of technical naivete which Ryvan was expacted to overcome
in covering the story. "We didn’t even have a regular news
studio,"” he said, observing that "it wasn’t like today,
where you could punch up the whole world by satellite in a
minute and a half® %o,

Implicit in both accounts were references to the
improvemrents of television technology since the days of
the asgsassination. Yet also implicit was the admission
that aven without the sophisticated egquipmnent of
contemporary television, television Journalists played
their trade well in covering Kennedy. Stories about the
legitimation of journalists as professionals were thus
forwarded in conjunction with, but not dependent on,
stories about television technology.

It is perhaps in such a light that in the same CBS
broadcast, Rather chose to introduce +the program with a
detailed overview of the state of television technology at
the time of the assassination:

In 1963, television news was broadcast in black

and white. Lightweight portable tape equipnment

did not exnist. Our signals moved mnostly by

hardwire or mnicrowave relay. In some film ¢lips

which follow, vou will seese watermarks, looking
like rain on +the gcreen. The film had no chance



to dry out. It was broadcast from wet stock. But
the message went out across the country =t.

The embedded message suggests the triumph of reporters
over what wasg then an undeveloped technology. When
separated Lrom the visuals which documented the story of
Kennedy’'s death, Rather’s words told the story not cnly of
Kennedy but of the evolution of television, on one hand,
and the triumph of the :eporter in such an evolution, on
the other. Thesge issues have been ecentral to the
consclidation of journalists éé an interpretive community

that authenticates itself through its narratives.

~ OTHER TECHNOLOGIES, OTHER ISSUES. This does not

suggest that other technologies have not been similarly
woven within the story of Kennedyv’s death. Overviews about
photojournalism, for aexample, have lauded the
asgassination story’s photographic footage. A zspecial Tinme
survey of 150 vears of photojournalism included the Oswald
shooting as one of the ten greatest images in the history
of photojournalism %%, Another essay in that same issue
noted that in 1963 "as historical events darkened,

photojournalism regained aome of its tragic power...A

Dallas Times-Herald photographer caught the instant of Lee
Harvey Oswald’s death” =5,
Yet the professional claims of photojournalists to

the story of Kennedy’s death have become secondary  to
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those voiced by television journalists. As the same essay
went on to say, the fact that televisgion caught the
moment of Oswald’s death prompted photojournalists to ask
whether “"picture taking, no longer history’s first

UG A

witness, {(would) ever again bs morge than stenography?™

The systematic and repeated incorporation af the
assassination narrative within institutional overviews
about journalism professionalisn and the onset af
television news has suggested that it would not. The

fervor with which organizational and institutional memory
has made television technology a given in recountings of
the assassination story has left little space for contrary
claims about the professionalization of other groups.

Radio has seen a similar fate. While most people told
of receiving their first accounts of Kennedy’s death from
radic "%, many had turned to television by the time the
assassination weekend was over,‘a point suggesting that
radio fulfilled an important but transient function. The
fact that references +to its role have nmnore or less
digappeared from collective memory about the assassination
ig connected with larger discourses about televisgion
technology that ensued in the interim. Linking memories of
the assassination with organizational and institutional
efforts to reference television’s glorious past via the

Sasagsination story suggests that little room has remained



for radio practitionerz to make similar attempts at
valorization. This perhaps explains why aven in
professional lore, the role of radio has been thinly woven
into institutionally-bounded narratives about the
assassination. In a senze, it became a local naedium next
to the nationalization of televizmion. Similar arguments
can be advanced about the digappearance of discourse about
local mnedia. h

Thus the assassination story has been systematically
perpetuated within discourse about institutional concerns
connected with televiszion technology and professionalism.
Thie has reinforced +the collective need to view Kennedy”'s
death as a locus for professional behavior and
technological legitimation. Organizational and
ingtitutional memory has thus helped journalists and news
organizations perpetuate versions of the assassination
narrative Dby which they can most effectively profit. Like
the celebrity tale valorizes individual reporters,
crganizational and institutional tale=s hawve helped Lo
valorize specific news organizations, institutions and
ingtitutional wvalues. The repeated and systematic co-
optation of these tales within professional lore has
helped Journaliszts create the kind of past that appears to

logically enhance and wvalorize not only the stature of
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journalistic professicnalism but of television news a8

well.

ON MEMORY AND PROFESSTONALISHM

Thus televigion technology ha=s ghaped not only
professional lore but the collective perceptions of
journalists about themselves. Walter Cronkite, asked to
comment on televigion’s f£ifty vears of breoadecasting,
reflected on using television to look back at television.
"¥You’ll be amazed at how much you’ve forgoetten that you
remerbered,”™ he said %%, Claims such as these matter less
for their accuracy and more for the notions that they
encourage Journalists to circulate about and anongst
themselvesz. Within and across the journalistic community,
journalists have held that the assassinatiqn was “raality
framed by a television set" %7, and they have formed their
self-definitions as profesaionals in conjunction with that
view.

This is important, becauge it has helped journalists
turn themselves into an interpretive community by using
their assassination retellings as an act of communication
that holds them together. Pivoting assasgsination
retellings on professional lore rather than individual
tales of celebrity suggests that such lore ig dependent on
the organizational and institutional loci where individual

reporters work. Individual reporters are not only cast as
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plavers who uphold proven parameters of professionalisn
but certain organizational and institutional loci provids
frames for their activities both at the time of the
assgassination and their perpetuation of narratives about
those activities vears later. Journalists’ professional
menories are thus derived not enly from individuals but
from the organizational and institutional loci where they
fit. Through both dimensions, journalists are able tao
constitute themselves as an independent, authoritative
community.

It is worthwhile to guote writer Lance Morrow, who
used a recent esgsay about photojournaliem to consider
certain intersections of memory and professionalism that
technology has generated. His comments went as follows:

Taking pictures is a transaction that snatches

ingtants away from time and imprisons them in

rectangles. Thesge rectangles become a collective
public memory and an image-world that is located
usually on the verge of tears...The pictures

made by photojournalists have the legitimacy of

being news, fresgh information...{(But) it i= only

later that the artifacts of photojournalism sink

into the texntures of the civilization and

tincture itse memory: Jack Ruby shooting Les
Harvey 0Oswald, John-John saluting at the funeral

Shdn -
Morrow’s ccmmentarreflect what Jjournalism professiconals
have done with the assassination narrative, in all its
forms. Through the agsasgsination story, they have
raarranged instanciationg of time and space in order to

effectively fashion the kinds of memories that most



directly benefit the organizational and institutional
concerns of Smerican professional journalism. It is within
thege larger discoursss that their narratives have become
ultimately meaningful and powerful.

Already in 1964, one of the leading trade journals
maintained that the occurrences of November 22 to 25,
1263, “belonged to journalism, and specifically to the
naticnal organs of Journalism" *¥, The professional lore
that has unified the American Journalistic community has
done much to uphold the validity of such a statement. This
chapter has attempted to describe the way in which such a
goal was not only accomplished, but rendered an integral

part of how journalists collectively look at themsslves.

* A large body of literature exists on professionalism and
journalistic pragtice, including D. Weaver and G.C.
Wilhoit, The American Journalist (Bloomington: University
of Indiana Press, 19863 and its precursor J. Johnstone, E.
Slawski and W. Bowman, The News People (Urbana: University
of Illinois Press, 1976). Also see Lee Becker et al, The
Training and Hiring of Journalists (Morwood, N.J.: Ablexn,
1987, for a general overview on professicnalism.

* The term i=s borrowed from folklore, and connotes the
ability of groups to consoclidate themselves through
narratives which detail the group’=s ocrigin.
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CHAPTER TEN
THE AUTHORITY OF THE PROFESSION:

RECOLLECTING THROUGH HISTORY AND THE CUSTODIANSHIP OF
MEMORY

"What is accessible to all of us ig the memory of
ourselves during that bleak November weskend”™ *.

The continued recognition of Jjournalists as the
pretferred retellers of +the assassination story ultimately
depended on the ability of reporters +to authorize
themsgelves outside of Journalism. Because the story of
Kennedy’s death was not only a story about journalism, one
preferred mnode of perpetuating journalistic associations
with it was +through the authentication of reporters in
parameters not related to their own professicpnalism. Such
a mnode posited journalists in authoritative positions that
were c¢culled not from journalism, but from history. It
authorized journaliets as historians.

This third memory system has encouraged journalists
to perpetuate notions of themselves as the story’'s

preferred spokespeople through the role ascribed them by

history. Brought intc play alongside +the memory systenm

offered by celebrity - which hasgs elevated the importance
of the individual reporter - and that offered by
professional lore - which has elevated the importance of
news organizations and institutions of professional

Journalism, the memory system of history has helped
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journalists effectively perpetuate their assassination
tales by elevating the importance of considerations basic
to the general structure of the profession. This chapter
sxplores the link between Jjournalism and higtory,
considering history’s function as a privilegsed record or
anachronismn in reconsidering the assassination, the
ability af journalistic record to function as
historiography, and the emergent focus among journalists
on +the custodianship of memory in their assasgsination
retellings. Specifically, I address how journalists, in an
attempt to validate themselves beyond the profession, have
established their custodianship of assassination memnories
in order to establish themselves as the story’s authorized
historians. Thias makes history the most general and final
stage 1in journalists” attempts to consclidate themselves
as an authoritative interpretive community around their

assasgination retellings.

HISTORY: PRIVILEGED RECORD OR ANACHRONISH?

A8 a memory system, history has long been lauded for
its ability to lend depth to the events it retells. In one
view, it is a “"discipline which (seeks? to establish true
statements about events which have occurred and objects
which have existed in the past™ ®. Both in perspective,

harrative standard and analytical method, historians have

tried to be record-keepers of a aystem predicated on
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distance “. In their attempt to be analytical, remote and
seemingly objective about the impulses they inscribe in
their chronicles, they ascribe to a view of their record
as value-free *,

For obsgervers examining events over time and space,
history offers two advantages: One is the detached, even
remcte, view it offers; another is its larger perspective,
where looking at evente from afar appears to give
observers @ more stable view of what happened. The
illusion of a greater record or narrative by which events
can be chronicled gives them &a seemingly “natural”
relevance, making them =sensical by their implantaticn
within a larger context. It displays a “certain kind of
relationship to “the past’ mediated by & distinctive kind
of written discourse’ ¥. History is thus seen as deepening
the record of an event, traits which have set it apart
irom other modes of chronicling.

But from a traditional perspective, history does not
make room for memory. Among traditional historians, memory
and history have been seen asg offering "mutually opposed
ways of apprecigting the past”™ %, Memory is expected to
give way to history, its subjective images vyielding "to
the historian’s description of objective facts"™ ¥. Over

time, memory becomes a tocl in the historian’s hands,
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suggesting that as long as memory remains vital, history
cannot assume an authoritative role in discourse.

For retellers of the assassination, most of whom
lived +through its events, the terision between history and
mEenRory bore directly on their activities. Retellers
attended +to history in different ways, with assassination
buffs playing into their stereotyped role as
sharpashooters. Their involvement in the story was
sporadic, often erratic. Historians, on the other hand,
displayed a consistent interest in the story but tried to
fasten it within larger discourses about Kennedy’'s
administration and Presidency. With few exceptions, their
interest rested less with the assassination story per se
and mere with how they could use it to illustrate larger
developments of the time #®. Even historical textbooks
tended not teo mention the assassination in detail %,
Situated in and arocund these groups was the journalistic
community, with its own professional codes, mnodes of
storytelling and technologies for telling tales that were
all predicated on its presence within the assassination
story. Such a presence implied the importance of memory.

To an extent, all assassination retelliers expected
‘that the events of the assaseination would eventually be
inscribed as part of historical record and that

professional lived memories would decrease in importance.
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In large part +this was becaﬁse as the story of the
assassination moved across time and space, it noved
directly into the historian’s domain. It was an “"event in
history," claimed one trade publication already one week
aftter events %, Years later, in 1967, Newsweek
contemplated the historical status of the story under the
title "Assassination: History or Headlines?" **.

The inevitability of history was a natural
expectation. As one Jjournalist proclaimed in 19661

Millions of words, spoken and written, have

already been dedicated +to the subject (of the

assassination), and there will be millions, if

not billions, nore before (Kennedy’s)
assassination takes its place as part of history

S} oE

Hiatory was seen as a festing place to which all
retellings voluntarily or involuntarily aspired.

Yet, as these chapters have shown, retelling the
assassination was not a conflict-free enterprise. Shortly

foliowing Kennedy’s murder, Tom Wicker recalled how

a few friendes - journalists, political figures,
academics - were funching informally in
Washington. Their attention turned, not

unnaturally, to Kennedy. What, they asked, would

e

history most likely remember of him? 2.
Wicker’s reference to three groups wvying for authority
over Kennedy’'s mnemory is significant, for while it pointed
out what appeared to be a shared perapective on history -
that it held the natural righte to the assassination story

- it also underscored the competition by which alternate
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retellers were attempting to shape collective memory about
Kennedy’s life and death.

It 4is thus no surprise that the idea of history
taking over the assassination story met with resistance by
other retellers. In part, this was due to the particular
kind of participant-observer valorized by historical
record - someone who embodied a sensitivity to the larger
picture,' objectivity and a detached perspective, a sense
of analytical remoteness about eventa. Because these
qualities are in some way determined by the passage of
time, observers needed to wait in abeyance until it was
possible to preonounce suitable judgment on the events of
Kennedy’s death. In order to produce a sequencing of the

event over time, they had to wait tc implement their

retellings **. In the case of historical retellings, then,
the ‘“participant' dimension of +the participant-observer
was consgiderably subordinated +to +the “observer,”™ which

remained highly valorized,

Such a situation was at odds with larger developments
of the time, contradicting the reflexivity of sixties”’
chroniclegs and the increased proximity of history for
those seeking to set up new boundaries of cultural
authority. It failed +to recognize the pseudo-historical
cast of most accounts generatad by people who came of age

in the sixnties, or the possibility that forming their ocwn
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profeasional identities was infused with history and
historiecal relevance. Even larger questions about
documentary method emphasized professional memories as an
alternate form of documentation, which in eagence
valorized qualities in the assassination reteller that are
lacking in the traditional historian.

But most important, the idea of history taking over
the assassination story has remained problematic because
it fails teo account for the continued vitality of memory.
For example, the eewnphasia on a reteller’s presence has
evolved as a valued part of aasassination retellings,
circumventing the difficulties that the evidence of memory
hasg traditionally presaented for historians. Az  one
obaserver remarked, “Hemory has always been difficult for
histeorians to confront...{It) is considered an information
source to be confirmed by scholarahip” *¥. Yet more
genzral suggestions that all people with recollecticons -
not just historians - are able to effectively consider the
asgassination story have highlighted the legitimacy of
memnocry. This is borne ocut by Tom Wicker’s comments about
the three purveyors of memory - the journalist, acadenmie
and politician - who =zat togethsr to transcribe the
parameters of collective mencry about Kennedy. They
underlined the actor-based nature of the memory systems

through which many assasaination recollections have been
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effectively forwarded. By underscoring the importance of
reccllectors as players, they made memory a salient part
of the historical record of Kennedy’'s death. Over time,
thiz has both highlighted the potentially active role
played by recollectors from a range of professional
domains and undermined the privilege accorded traditional
historians.

Thus, as a memory system, history has offered
advantages that are wvalorized but a means of record-
keeping that is not. Advantages - of persapective,
gtability of interpretation, or a sensitivity to the
larger picture - have successfully separated history from

cther c¢hronicles of the assassination, but its valued mode

of record-keeping and participant-observation have
remained problematic. This does not mean that other
retellers of the asgassination have deemed history

irrelevant. Rather, they have attempted to locate wavys to
best correct its surrounding problematics. They have set
about proving that they ¢an play the historical role
better than historians, directly boosting their ability to
consolidate themselves as an independent authoritative

community.

Invoking history as a memory system linked into

journalists” uncertainty over the degree of



410

distinctiveness petween the tworprofessions. To an extent,
journalists’ interest in history and historical record
appeared to be somewhat woven into their own retellings.
"Higtoric photographse"” were referenced acgross nedia *+%;
historic films were lauded as media triumphs *%3; "historic
coverage'' becane one freguently-aired label of
journalistic performances of tLhe assassination story *#.
Even one well-known saying about Jjournalism held that it
constituted the first rough draft of history. That

comment, offered by Washington Post publisher Philip

Graham *%?, was widely quoted throughout the assassination

literature-

ON_THE DISTINCTIVENESS OF JOURNALISM AND HISTORY

Journalists initially saw themselves helping history
and historians in retelling the assassgination. One trade
publication held that ‘never before has there been such
documentation of history-in-the-making" %<, while another
reporter admitted that if "future historians will have a
full record of events,” it was becausse "they will know
exactly what Lee Harvey OUswald 1loocked 1like™ #3%, This
implied that éelevision, by disseminating images of the
aszassination, had supported the making of history.
Journglists, particularly television reporters, viewed

themselves as having offered the American public a "new

dimension in understanding hiastory' ==,
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Defining themselves as aides to historians encouraged
journalists to emphasize differences between journalistic
and historical retellings of the assassination story,
which necessarily highlighted journalists’ specific
contribution +t¢ the assassination record. As one observer
remarked?

Reporters and scholars are inclined to think of

thenselves as antithetical. Call a

newspaperman’s copy recondite and he reaches for

a pica ruler; tell s professor hig paper is just
journalism and he invites you to join him in the

gym. The feud is an old one. It is time to stop
it. The only difference between the twe 1is a
difference of time; today’s Jjournalism is

tomorrow’s history ¥,
Journalists construed the privileged character of history
as being one of temporal demarcation. &s Theodore White
said, “We reporters are the servants of history, offering
up ocur daily or passing tales for them to sort ocut™ =<,
Journalists were responsible for the events of today,
historians for the eventg of vesterday. Television
docunentaries became occupied with the point at which
"history reexamiﬁed the facte®” =%, Journalists defined
their function as providers of a “"first draft,” and saw
their activities preliminary to a final draft of the story

to be written by historians. One article in The

Progressive noted that

The commentators, responding in the tragic
passion of the moment, have had their say about
Mr. EKennedy, and the hisgtorians, writing in the

coalness of time, will have theirs one day #&,
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This implied that history would take up where journalism
left off, with histeory offering a finite point of

completion where all contradictory or transient claims to

the story would be discarded, made permanent or
immobilized. This promoted Jjournaliam aa a form of
uncooked kigtory, where “"the participants’ memrories

haven’t vet entirely faded and the historians haven’t yet
taken over" &7, a wview that in effect detached and
distanced historians from the assassination story. Because
journalists were closer +to the story, their authority
derived from their presence therein, they had an advantage
over historians, whose authority would only come after the
facts became clear.

It is thus no surprise that the differences between
journalistic and historical perspectives were not upheld
as assassination retellings were parpetuated. The clear-
cut temporal demarcation between them was +to a large

degree undermined by circumstance, with the President’s

early demise itself giving journalists an advantage over

historians: While historians had had insufficient time to
gauge the Kennedy regime, journalists, who had been
granted easy access to the 1,000 days of Kennedy’'s

administration, were placed in the position of becoming
its preferred evaluators. This was certainly the case with

Theodore White #8, Ags Norman Hailer said:
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Much of what we had to say, intended to have the
life of contemporary criticism (becamns) abruptly
a document which speaks from...a time which is
past, from history =%,
Journalists, whether or not they so desired, were cast by

the circumstances of Kennedy’s death inte the role of

instant historians.

Horeover, the traditional distinction betwaen
journalists and historians, which separated
contemporanaous acecounts from accounts after-the-fact,

becamne less relevant as retellings of the assassination
story persisted over +time. In part this was because news
reports themgelves lacked a temporal finiteness:

The (Hew York?) Times would not be thrown away by
readers a day later, it was a collectorse’
item..-It would pass on, as a family heirloom or
a relic or a vague testimony to existence on the
day a President was shot =%,

The function and role of media accounts tock on a
historical cast, by which journalists’ documentation was
used to anchor the events of that weekend in memory **,
The fact that retellings of the events of Kennedy’s death
persisted worked to historians’ disadvantage, its
persistence raising sericus guestions about the length of
time journalists were expected to retain their positions
&8 gspokespersons for events, and at which point historians
were expected to take over,

Demarcations between journalists and historians were

also blurred by the period of suspengion eupected of
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historians. That state of limbo, by which historians were
expected to wait before they began their analysis of
Kennedy’ s death, never ended. Instead, the story’s
persistence prevented them from "being able to complete a
cocherent account of this extraordinarily complex event"
@, This put +them in the peculiar position of having a
"non-role" in the assassination’s retelling. It also meant
that notions about history as the end of a process, where
the interim nature of news was made permanent, were
displaced by the involvement of other retellers.

The ability of historians to upholid history waa also
undermined by guestions of professional pergpective. It
was suggested earlier that the larger focus on ‘the
participant and reflexive gquality of sixties’ narratives
set up standards of analysis and storytelling that
traditional historians could not fulfill. Rather, the
emphasis on presence, participation and memories made the
detached mode of historical storytelling ineffective in
retelling the assassination tale. Even notions about the
constructed nature of the historical record undermined the
position of historians, whose attempts to {forward the
“"truth" were deemed problematic. The constructed nature of
the assaszsination record suggesated that there was no one
“truth" +to be had. The fact that their own professional

practices depended on the eventual weaving of
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contradictory threade into one coherent narvative put
historians into a professional guandary.

Yet all of these points have worked to the advantage
of journalists: Proximity and presence uphold their
perspective on events; their mode of storytelling is
valorized within larger attempts to reconsider the
asgassination record; and the memories they provide are a
legitimate mode of record-keeping. This means that
professional justifications for journalistic and
historical involvement in +the assassination story has put
journalists in an advantageous position, and supported
their attempts to assume the role of historians in their
retellinga. Rather than define themselves as aides to
historians, journalists have thereby begun to see

themselves as independent makers of the historical record.

HISTORIANS” ATTEMPTS TO ACCOMODATE REFLEXTIVITY

This does not mean that historians and other persons
qualified to engage in historical researéh hgve not
attempted to resolve tensions between the valued mode of
detailed historiography and a more general demand for
participant, reflexive narratives. Transitions within the
history profession, particularly during the early
seventies, generated professional hybrids who appealed to
an alternate view of historical record =3, OGne such

hyvbrid, mentioned earlier, was the assassination buff.
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While the buffs were situated ocutside of the ranks of
historians per se, they wreaked havoc on the recognized
boundaries of cultursal authority in a variety of
professional domains, including history. Their ability to
contest acceptable limitations of a gitizen’s right to
reconsider official documentary record constituted a
testament to the viability of “"otherness" within
documentary process. Not only did their activities uphold
the reflexivity of the time but they supported a larger
context where individuals appealed Lo a sense of history
in making their lives meaningful. As time passed, and the
volume of material produced by assassination buffs
increased, their presence within the assassination story
congstituted a direct challenge to the role generally
played by historical record.

Another guch profesgsional hybrid generated - by
dizjunctions between the historical mnode of detachment and
an emphasis on reflexivity and participation was the so-
called “participant”™ historian, or historian of popular
memory. Individuals like David Halberstam, Garry Wills, or
possibly Todd Gitlin have sought to effect an alternate
mode of documenting history that attended te their own
participation in it. Unlike traditional historians, who
were wont to shift through documents from a distance,

popular historians - many of them historians - have used
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‘their experience within events +te look at them from
nearby.

In retelling the assassination, popular historiaris
have built up & distinet adwvantage over their more
traditioﬁal colleaguesa,., Their viewa and actions are seen
az a legitimate part of the stories they wrote, a point
that Links themn with ongoing discoursas about
participation, reflexivity, and the relevénce of memory.

Halberstam’s The Best and the Brightest, for example,

documented +the trappings of American politica in a way
that left l1ittle doubt as to his own perspective on them,
and he did so while events relevant to his chronicle
continued to take place *%. But even the fact that popular
hisgtorians have sometines displaced mnore traditional
record-keepers of the assassination tale did not earn them

status as an integral part of the professional community
of historiang &=

Other attempts to accomodate reflexiwvity have been
found in discussions about what constitutes preferred
historical documentation. This was borne out by the
various changes in perspectives on memory, with historians
and historical theorists beginning to break down
traditional opposition te memory and deconstruct the

rigidity of such an opposgition. For certain observers,

a&uch as Aries or Braudel, nenory iz seen as complementary
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to histeory, in that it allows access to domains that
history cannot reach =*®. Yet ancother, esqually innovative
perspective is one which eguates memory with history, as
featured in the work of Piserre Nora %7, This has had
direct relevance for Jjournalists, for their method of
record-keeping and perspective on events are closely
aligned with what historians are +trying to achieve in
their attempts to accomocdate reflexivity. Discourse about
historical reflexivity has thus wupheld Journalists”
attempts Lo consolidate themselves as an independent and
authoritative community.

Yet other alternatives to the detached mnode of
historical record-keeping are found in alternate forms of
historiography, auch as memnocirs or biographies.
Chroniclers have used them to promote versions of the
story that are less detached, writing “personal memoirs
based on remembered experiences" #®, For example, Arthur

Schlesinger Jr.’s A _ Thousand Days used its chronicler’s

insider’s status at Kennedy’s White House to generate an
historical view o¢f what had transpired therein, as did

mey

Theodore Sorensen’s Kennedy =@, Alternate modes of
historiography have played a particularly important role
in highlighting the reflexive dimension of historians’

retellings of the story of Kennedy’s life and death. But

again, as with popular historians, they have remained
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zeparate from the general set of texts considered first-
rate historical documents 4. Like the popular historians,
their hybridization, as a mode of record-keeping, has kept
their chroniclers in marginal positions vis a wvis the

larger community of historians.

THE CRITIGQUE OF JOURNALISM ON HISTORY

The existence, however tentative, of professional
hybrids and practices of hybridi=zation suggests that there
iz room for definitional flexibility over what constitutes
historical record and the role to be played by historians.

For as historicalliy-anchored chronigles have begun to lend

their signature to the record of Kennedy’s death,
journalists have been forced to rethink their own
distinctiveness from historians. Shortly after the

assassination, the work of memoirists, bilicgraphers and
particularly popular historians begsn to punctuate the
record. In particular, the popular historians’ attempts to
accomodate their own reflexivity were met with skepticism
by many reporters.

Interestingly, Journalists generally criticized these
historians for the very qualities that made them different
from their traditional colleagues. Journalists lambasted
them for being subjective, too close to events, too hasty,
and not sufficiently detached “*. Attempts by historians

to adopt either a more participatory stance on events or a
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less analytically remote pespective in their analysis were
treated harshly. This Qas perhaps because reporters felt
that historians were encroaching on their domain. Popular,
or Pparticipant, historiography was particularly seen as
being too similar to journalism.

In that iight, William Manchester’'s publication of

The Death of a President, touted as the official history

of the assassination, was panned in reviews which brushed

it off as ‘“compelling narrative but hardly as impartial
history" “%. Columnist Mary MecGrory asked whether it was
possible to "once see Kennedy plain,” as she plied a

critical look at biographers who produced, in her view,
“early, perhaps hasty, memoirs' “%., Biographers’ accounts
were caustically labelled "memorists" by one reporter, who
asked *“what are the proprieties and improprieties of all
this secret-baring?” “*. 1In the discussion that followed,
Kennedy’s biographers were assumed to have overstepped
theilr participation in historical record:

The a fortiori argument does not apply to the
menoirists’ other stated intention, that of
rendering a service to history. But history -
even somewhat precipitately written - has its
claims...The circumstances under which these
books were written would dictate that they meet
the same set of criteria: that the history at a
minimum be accurate, the the assessments be
reasonably fair, and that the disclosures be
made for some recognizably serious purpose “%,
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The article documented how memoirists had undermined their
commitment +to accuracy, and then concluded that drama had
been served "at fhe expense of history" <.

Arthur Schlesinger, Jr. was perhaps the most direct
victim of the journalistic community’s scorn. "Brief, ndt

L3

a history,” went Newsweek’'s critigue of Schlesinger’s A

Thousand Days “7%. His attempts to tamper with +the

historian’s detachment and objectivity rufiled the backs
of many Jjournalistic observers. Said Andy Logan:

It’s all right to be  taken  aback  when
Schlesinger in the Life serialization of A
Thousand Davs has the President erying in his
wife’s arms after the Cuban setback and then
reroves the scene from his published
book. ..Apparently where John Kennedy is
concerned, the previous winner of the Bancroft,
Parkman and Pulitzer prizes in history thinks of
historic material as something that may be tried
this way, turned around and tried that way, and
balled up and discarded if it doesn’t seem
entirely becoming to the subject =,

An accompanying drawing portrayed Kennedy and his "instant
historians'™ - including Schlesinger, Theodore Sorensen,
William Manchester and Pierre Salinger - in the role of
Jesus and his disciples #%,

Thus attempts by historians to infuse their own

chronicles with a reflexive, participatory node of
analysis have been denigrated by the journalistic
community. Journalists tended to upbraid popular

historians for abandoning the detached mode of record-

keeping favored by their traditicnal counterparts, and
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have paid little attention to the corrective this brought
to the anachronistic dimensions of traditional
historiography. This has had to do in no small part with
the fact that popular historiography has brought
historians substantially closer to journalists’ own node
of chronicling. By adopting alternative modes of
historical record-keeping, historians interested in
accomodating reflexivity are seen as stepping into the
journalists’ domain.

Historians’® growing involvement in the assassination
atory in waya that resembled the reportorial mnode of
story-telling has thus encouraged journalists to clearly
define their own involvement in the story. Rather than
contextualize their activities as assisting in the making
of historical record, journalists have begun +to see
themselves as makers of the historical record. They have
noved from acting as facilitators of historians, to
historical facilitators. This has lent a new dimension to
their attempts to wuse the assassination retélling as a
ritual act of communicatibn. It suggests that retellings
have not only authorized journalists amongst themselves
but among other interpretive communities as well,
underscoring basic assumptions about the structure of the

Jjournalistic profession.
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In such a way, journaliste’ narratives about the
Kennedy administration and assassination have addressed
notions about higstory and historical record overloocked by
higtoriaens. Journalists have begun to consciously promote
themgelves within the larger corpus of historiography and
the making of historical record. Memocirs, biocgraphies and
popular histories were provided by reporters and writers
like Theodore White or Pierre Salinger %<, All of them
have continued to define themselves as reporters despite
their forays into historical interpretation.

Already one week after the assassination, trade
publications hailed "a dark day in history <(that) was
covered superbly by the mass media which in turn made
history" %, Journalista saw themselves addressing points
in the record that historians had missed, and stressed
that they were doing the work of hisgtorians: Medié critic
Gay Talese said +that for reporters, "the test in Dallas

was like no other test...(lew York Times correspondent

-------

Tom) Wicker was writing for history that day" “*. A& New

paper as a "history prepared by New York Times staff under

H. Faber’s direction”™ =3, Referring te his hunger “to
contribute +to the recording of contemporary history" =<,

reporter Benjamin Bradlee recounted how he was motivated
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by his "unique, historical accessg® to the  Kennedy
administration:

I knew encugh of history to know that the fruits

of this kind of access =seldom make the history

books, and the great men of our time are less

understood as a result %,

At heart of the considerations through which Bradlee
negotiated his right +to act as historian was an almost
unvoiced assumption that his history would be preferred to
that offered by professional historians. Such a view was
alsc implicit in an appraisal that Tom Wicker’s articles
and books about Kennedy were "non-textbook histories®™ &,
In that view, Wicker was praised for having worked against
the distortions effected by historical record on memories
of Kennedy.

Attempts to recast journalistic retellings as history
have existed across media. For example, reporter Jack
Andergon justified his televisged report on the Kenned?
asgassination by lamenting the suspended involvement of
historians. He said that

The government has sealed the most sensitive

files on the Kennedy assassination - the key CIA

file, the eritical FBI file -~ all in the name of
national security. By the time these files are
jarred loose from the agenciea that could be
embarrassed by them, the information will be
ancient history, and cenly the historians will
care, but we care now 7,

Andersgon saw journalists providing a degree of

Participation that historians had missed.
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Another particularly illustrative example was found
in a set of video-casettes about Kennedy’s administration
and assassination that NBC produced in 1988. The blurb on

the back of +the tape, entitled The UWeek We Lost John F.

Kennedy, went as follows:

To commemorate the 253th anniversary of JFK’s
death, NBC News has opened its archives to make
avalilable The Week We lLost John E.
Kennedy...perhaps the most important video
docurent of our time. From more than 70 hours of
live, on-the-air coverage, the mnost dramatic,
crucial segments have been skilfully woven in a
special production by NBC News +to give vou a
moment-by-mnoment account of the Kennedy
assagsination and its aftermath. This is history
exactly as it happened...and happened to you. As
you saw it then %6,

Implicit here was the notion of providing the “real®
version of events. In the next paragraph, the possibility
of “owning history™ was raised, when the Lape was called

an exXtraordinary piece of history that you could not own
until now". By recasting their retellings as history, HNBC
News made explicit one of the underlying tensions " in
journalists’ attempts to authorize themselves as
spokeapeople for Kennedy’s death.  Suech a recasting of
journalistic retellings attempted to legitimate
journalists as historians. Forwarding themselves as the
event’s rightful historians thus becamne part of
perpetuating their authority for the events in Dallas.

This ‘suggests that rather than regard history as an

untouchable terrain, Jjournalists have reworked the notion
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of history as a semi-sacred space inside of which
journalistic chronicles have their own legitimate resting
place. Larger discourses both about the increased
accessibility of history and the legitimacy of accessing
records of the record have worked in their favor. They
have cast journalistic attempts to access historical
record in a positive light. In such a way, Jjournalistic
invelvement in the assassination story has made irrelevant

the idea of history providing & haven, where the events of

Kennedy’s death can eventually be granted proper
articulation. Journalists have implied that there is
"something in-between contemporary retellings and

historical record, where +the meaning of the event can be
negotiated not only as an interim arrangement but as a
long-term one.

All of this suggests that journalists have
systematically +tried to perpetuate themselves as alternate
keepers of the historical record. They fancy themselves as
a different kind of participant-observer -~ one that is
validated by presence, participation and proximity, rather
than the remote and detached objectivity touted by
traditional historians. Alongside popular historians and
hiastorians who use less traditional methods of record-
keeping, journalists have established themselves as

promoters of the historical receord. Within larger
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discourses about access to history, the salience of
professiconal memories and the wviability of accegsing
records, this makes sense. It has set up a legitimating
framework by which Journalists can promote the
perpetuation of their assassination tales within the role
ascribed +them by history. This constitutes the final frame
through which journalists have established themselves as
authorized spokespeople for the assassination story. It is
within such a frame that the act of perpetuating +itheir
retellinga helps to consoclidate them as an  interpretive
community, in that it makes clear that the legitimation of
the profession rests not only inside Journalism but

cutside as well.

JOURNALISTS, HISTORIANS AND THE CUSTODIANSHIP OF HMEMORY

Because the assassination story remains such a vital
and contested story among so many groups of retellers,
their strong presence within it has undermined a number of
givens about the practices of historians and their
inability to uphold the privileged status of history.
Journalists’ activities have rendered them particularly
well-suited +to take on the historian’s role, if not
totally, then at least in tandem with historians
interested in their own reflexivity.

Perpetuating journalists as retellers of events,

whoze authority exceeds the recognizead bounds ot
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journalism, is therefore in a sense implicit in all
journalists” attempts to perpetuate assassination tales.
For by the very activity of perpetuation, journalists have
sought to extend their authority <for the assagsination
beyond the immediate temporal frame in which it oeccurred.
Such an activity has offset what were earlier recognized
as légitimate temporal boundaries separating journalistic
from historical record. It has Dblurred the notion that
journalists are responsible for the contemporanecus event,
historians for the event of the past. For as time has
passed, and journalists have continued to show reluctance
about turning the events of Kennedy’s death over to
historians, such a distinction has become irrelevant.
Journalists’ declared interest in perpetuating certain
versions of the assassination story, as well as their role
in it, has upset demarcations between the two professional
communities.

All of this bBlurs distinctions about- where
journalistic record ends and historical record begins, In
his book Libra, Don Delillo relayed how the investigator
of Kennedy’s murder took refuge in hia record-keeping
strategies:

The notes are becoming an end in themselves.

Branch has decided it is premature to make a

gerious effort to turn these notes into coherent

history. Maybe it will always be premature.
Because the data keeps coming., Because new lives
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enter the record all the timé. The past is

changing as he writes %9,
Journalists”’ unwillingness to surrender the facts to
historians has emnerged from concerng that the record they
provide facilitates closure, perhaps prematurely.
Journalistic reluctance over whether higtorians should
lend closure has thus become an embedded mnessage of
journalist’s perpetuation of their assassination tales.

Journalists have thereby refused to turn the
aszassination story over to historians in part because
they want to remain its authoritative spokespeople. For as

long as the story remains part of their domain, the

perpetuation of their authority remains a viable
objective. By invoking  history, and passing of £
Jjournalistic pactice as being historically-motivated,

journalists have transported themselves intc the role
ascribed them by history.

And what kind of history do they perpetuate? Unlike
historians, who tend to make sense of what other.people
remember, Journalists have made uae of their own memories,
their recording of historical events accomplished through
lived recollections. It is significant that journalists”
digtinctiveness from historians pivots on the centrality
of memory, because through memory journaliéts have assumed
the role ascribed by histor?. Their assumption of that

role has been facilitated by television technology. Its
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repeated images and recastings of the events of Kennedy’s
death have allowed journalists to access the record about
the record in a way that has made the idea of turning it
over to historians less appealing. Television coverage has
mnade it sasier to access the archives of memory provided
by television networks or news magazines than to go bkack
to the original documents themselves. As John Connally
said in 1988:

I don’t think the time has come when history

will really look at the Kennedy administration

with a realistic eye. And how could we? When you

see a beautiful little girl kneeling with her

hand on her father’'s coffin, and when you see a

handsome little boy standing with a military

galute by his slain father, how can you feel

anything but the utmost sympathy? It’s a scene

of pathos, of remorse, of tragedy, and that’s

the way we now view President Kennedy %@,
Television has interfered with historical progression by
not allowing memories to move beyond the images it
repeatedly showed. The ides of a history frozen by imnages
has thus worked to the advantage of journalists:

Television had no memory, it was not interested

in the past, it erasmed the past, there was never

time +to show film clips of past events, and so,

inevitably, it speeded up the advent of the

future ©*,

In +this way television has helped journalists offer
and perpetuate their own verzaion of historical narrative.
One observer recalled how ABC used a recreation of the

shooting of Lee Harvey DOswald as a promotional trailer for

8 Kennedy-related mini-series. He noted: "A=s the fictional
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clip was rebroadcast over and over again, the memories of
the real e#ent faded away. A clone had taken its place
G, Teleyision has relied, in Pierre Nora’s words, on "the
materiality of the trace, the immediacy of the recording,
the wvisibility of the image" ¥, It has produced a mode of
historical recording that is based on archives of menory.
Becoming a ‘"veritable history machine, spewing out a
constant stream of historical, semihistorical and pseudo-
historical recreations® Gy television has helped
journalists créate an archive of their memories that is
now referenced as history itself.

This suggests an implicit regard for the memories of
journalists, who are better eguipped than other retellers
to access them 1in a repeated and systematic fashion. For
as long as journalists’ memories remain, and can be
accessed, reporters will - be reluctant to vyield the
authority they suggest. Their emergence as custodians of
memory about the assassination has made them into
archivists of its story, becoming gatekeepers of their own
presence. Journalists have done their best to build a
history of the story through memory. Hemory has become the
basis of the preferred retelling of the assassination
story.

In such a way, Journalists have come to promocte

themselves as authorized histeriana of the eventa of
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Kennedy’s death. By perpetuating their assassination tales
through the memory system offered by history, journalists
have emerged as the story’s legitimate preferred retellers
beyond the bounds of professional journalism. They have
perpetuated their tales by reconstructing their activities
as something other than jJjournalism. Drawn by the
privileged status of history, they have created a record
of the assassination which net only has the depth,
perspective and stability of interpretation of historical
record, but the proximity, personal memnories and
experience -of journalistic acecounts. Journelists have thus
personalized the history of the aassassination, through
their own professional codesl of Jjournalistic practice,
collective memory and Journalistic authority. They have
given texture to the historical record of Kennedy’s death.

In concluding, it makes sense to gquote from a remark
cnce made about historians:

Most historians would ygive a great deal tc have

had the chance of being actually present at some

of the events they have described &%,
The proximity journalists have upheld as their birthright
to the assassination story can be assumed by no other
reteller of the tale. The fact that journaliats possess
what other retellers want has allowed them to immortalize
their experience of covering Kennedy’s death as a

preferred mode of retelling the assassination. As one
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reporter said, "those of us who shared it will never
forget™ e, In perpetuating assassination tales,
journalists have mnade certain that they will not be
forgotten. Journalists’ tales have upheld their presence,
their participation and ultimétely their memories as a
preferred mode of retelling the events of Kennedy’s death.
Ascross time and space, the memory system of history has

made it possible for them to do so.
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CHAPTER ELEVEN

ON THE ESTABLISHMENT OF JOURNALISTIC AUTHORITY

“"You are, among other things, what vou remember,
or helieve you remember"™ *+.

This study began with somewhat amorphous and
tentative thoughts on the workings of Jjournalistic
authority. Suggested as a notion by which journalists

assume the right to present authorized versions of events
taking place in the “"real" world, journalistic authority
has been approached as a dimension impliecit - if hidden =~
within the practices of contemporary American joufnalists.
Originally defined as *"the ability of journalists to

authorize themselves as spokespeople for the stories they

told," Jjournalistic authoriﬁy has been given no more
precise definitiom in +these pages. But this study has
shown that it is neither impliecit, amorphous nor
tentative. Journalistic authority is found first of all in

narrative, where journalists work +to upheld it in a
variety of ways. In a systematic and strategic fashion,
journalists construct themselves as authorities for events
through the storieé they tell about them. Thisg includes
both who tells such stories, how they tell them, what they

tell and do not tell. In short, journalistic authority is
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enacted as a narrative craft, and is crafted {hrough
narrative forms.

But it does not end there. Journalists’ narratives
are transported into collective memory, where they are
used as models for understanding the authoritative role of
the journalist and jJjournalistic community in different
ways. Capturing specific narratives within larger
discourses that signal different boundaries of appropriate
journalisgtic practice puts them in the position of
clarifying the boundaries of cultural authority across
time and space. This is what Habermas, Weber and others
" have called rhetorical legitimation, the ability of
apeakers to legitimate, or authorize, themselves through
the stories they tell in public discourse.

Rhetorical legitimation has been shown here to work
in a Giddens-like fashioni: Narratives beget authority,
that beget memories, that beget more narratives, that
beget more authority, that beget more memories. At heart
of this circular process are journalists. They epitomize
what Hayden White has long c¢ontended about the makers of
historical discourse of all kinds: They produce a second-
order fiction that attends through its craft to the needs
of its chroniélers =,

While rhetorical legitimation gives journalists a way

to determine the appropriate parameters of their craft,
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this study has explored the full gpan of its workings

through one critical incident, the assassination of John

F. Kennedy. By examining how journalists have narratively
reconstructed their role in covering Kennedy’s
assasaination over time and apace, these pages have

considered a rainbow of narrative practices by which
journalists uphold their own satature, credentials and
positioning as authorized sepokespeople for its story. By
turning tales of the assassination into stories about
themselves in different ways, journalists generate
references to their own presence in the story. Co-opting
their narratives within larger systems of remembering and
forgetting across time and space additicnally references
the same authorized presence. Positioning and
repositioning their narratives has thus allowed
journalists to perpetuate specific versions of their power
as cultural authorities. In such a fashion - by situating,
authenticating, accessing and perpetuating their
assassination +tales - Jjournalists have created themselves
as an authoritative, interpretive community. They have
created journalistic authority.

This does not suggest that journalistic authority
exists in one whole form in any given narrative or memory
system. Authority exists in bits and pieces, fits and

starts. It is a synergistic construct in continual tension
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with its creators, never becoming emnbodied by ons=
practice. Like slices of a pie, parts of Journalistic
authority exist everywhere. But without the other slices,

it exists nowhere.

THE ARGUMENT, REFINED

This atudy has traced the establishment and
perpetuation of journalistic authority through practices
of narrative adjustment that are employed by Jjournalists.
Journalists strategically fashion their narratives in four
main ways, by situating them in viable contexts, basing
their tellings on real-life acte of coverage, using
technclogy to accemss them over the talea of other groups
of apeakers and perpetuating them through recognizable
memory aystems. Each stage in the process of eétablishing
authority is connected in asynergistiec fashion with the
others. I have argued that jJournalistie authority is
constructed on the basis of three threads:

- Journalistic authority emanates from copntext. This
included contextual faétoré both at the time of Kennedy’'s
death and in the years that followed. At the time of the
assasgsination, context included ongoing discourses about
the boundaries of cultural authority and historical
relevance, journalistic professionaliasm and the nascent
medium of television news, and ties between jJjournalistsa

and the Kennedy administration; it alsc included the
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context created by the circumstances of covering Kennedy’s
death itgelf. Journalists used their coverage as a
springboard for narrative reconstruction in ways that
upheld their authority. In the years that followed, larger
guestions about documentary process and changes in the
forms of cultural authority it generated also had an
imprint on assassination retellings. They produced shifts
in the accessibility of c¢ollective memnory, by which
official memory was de-authorized and the lore of
professional memories, particularly of journalists, made
relevant. In all contexts, collective asszessments about
journalism have proved crucial to the legitimation of
journalisﬁs as an authorized presence in the assassination
story over time and space.

- Journalistic authority depends on collective
memory. Journalistic authority was shown to derive from
memory systems, or shared ways of recollecting events
across time and spacte. Memory asystems have given
journalists a way to link in with ready-made
interpretations of their tales. Whether through celebrity,
professional lore or history, journalists have embadded
their assassination tales within different systems of
recollection. This has ensurad affective ways of
remembering the details of those tales.. Assassination

tales not only fit the memory systems where they were
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embedded, but they accrued different parameters of
cultural authority to the journalists who told them.

- Journalistic authority depends on narrative. The
craft of narrative brought the other two threads - memnory
and context - together. Through narrative, journalists
have linked contexts - about the sixties, television,
documentary gquestioning - with memory systems - about
celebrity, professional lore, history. Narrative has
allowed jJjournalists to connect larger discourses that were
situated outside of jJjournaliam with smaller developments
taking place inside it. More important, narrative has
implicitly focused on the people who generated it, the
journalists.

Journalists have worked these three threads together
to produce patterns of what I call journalistic authority.
Throughout the process they have embedded notions of
technology and professionalism that inflect not only the
contexts and menotries assgociated with journalistic
authority but the narratives - in form and content - too.
In particular, invoking different configurations of sgpace
and time has helped journalists determine the appropriate
boundaries of their cultural authority.

These pages have told the tale of how American
journalists have established themselves as authorized

spokespecple of the assassination story. They have shown
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how journalists have turned their retellings of the
assassination tale into stories about themselves, making
the narrative as much a story about American journalism as
about America’s 34th President. The workings of
journalists’ rhetorical legitimation, and their ability to
promote themselves as an independent, interpretive
community, 1s shown to have been forwarded by their
narratives and their systematized ways of remembering
them. Journalists have used a complex and intricate set of
practices of narrative adjustment to turn the
assassination story on angles crucial to their own self-
legitimation.

This is not to suggest that all events covered by
journalists are centrsal to their establishment as cultural
authorities. Rather, certain events function like critical
incidents, which journalists use to display and negotiate
the appropriate boundaries of their profezsion. Narratives
about such events thereby embody ongoing concerns about
journalists as a professional and authoritative
interpretive community. For instance, many critical events
took place during the sixties and embodied distinctive
"aixties’ perceptions" about everyday life - its fusion
with history and historical relevance, shifting boundaries
of cultural authority, growing demands on professionalismn,

a epirit of reflexivity. Ongoing definitional activity
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about the appropriate boundaries of ones professionalism
was thus resolved in part by invoking such issues, in that
journalists used their narratives about many events - the
assassination, apace exploration, Watergate or Vietnam -
to air their concerns about history, cultural authority,
professicnalism or reflexivity. Through narrative, they
have upheld and maintained their authoritative presence
within those parameters in many tales of the time.

Nor does it suggest that the Kennedy assassination
played a larger part in generating journalistic authority

than did other contemporanecus events of similar stature.

Watergate - the scandal which iournalists uncovered -
displayed the appropriate boundaries of investigative
journalism. Vietnam - the war whic¢h television brought
into the American home - dgenerated guestions about the

responsibilities and roleas of journalists in conducting
wartime coverage. Space exploration - the voyage of
discovery on which television brought American along -
highlighted the boundaries of tele-vigually connecting
American audiences with unknown frontiers. News-events
have given journalists different opportunities to claim
special roles through the stories they tell about themn.
From alternate time periods have energed different
critical incidents, such as the Teapot Dome Scandal or

coverage of the Falklands War. At each point in time and
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space, alternate critical incidents have highlighted
different issues that are central to journalism at the
time of the event’s unfolding, iesues that become
refracted as the event is retold. Critical incidents of
different kinds illuminate certain rules and conventions
about journalistic practice and authority over others.
They +thus give Jjournalists alternative ways in which to
discuss, challenge and negotiate boundaries of appropriate
journalistic practice. Their discussion through narrative
has allowed journalists to set up collective notions about
ijournalistic practice, and thereby uphold themselves as an
interpretive community.

In such a light, narratives about the Kennedy
agsassination constitute one stage among many on which
journalists evaluate, challenge and renegotiate consensual
notions about what it means to be a reporter. This study
has thereby tecld a story of journalistic authority as it
was crafted around one event. Journalists have uased it as
a way to address changing parameters of their own
professionalism, their approaches to new technologies of
newsgathering, their vrole in determining historical
record, and, finally, the importance of their own memories
in eatabliashing and perpetuating their role as cultural
authorities. In highlighting assassination tales over time

and space, they have thus attended to a number of agendas,
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many of which have little to do with the events of
Kennedy’s death.

Implicit in the craft of journalistic authority were
thus disgtinct different notions sabout Lhe appropriate
shape of jourpalistic community, suggesting the degree to
which journalistic authority, as a dimension of mediated
discourse in everyday life, was relatively
unproblgmatized. Journalists’” stories ensured entry to
certain types of journalists at the same time as it barred
admittance to others. The sapecific shape of community
implied by their stories raises guestions about the effect
of authority not on audiences but one members of the
journalistic community, and the way that jockeying for
power among themselves has engendered certain preferred
versions of real-life events. In retelling the.
assassination, the establishment of authority casts doubt
on the valid canonization of a central moment in American
history, largely at the behest of the organs of national

broadcast Jjournalism.

THE CRAFT OF JOURNALISTIC AUTHORITY

The process of adjusting the fit (between what
actually happened and received narratives about
the past) is an ongoing one, subject to
continual debate and exchanges in which memory
and history may play shifting, alternately mnore
or less contenticus roles in setting the record

straight'™ =.
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The establishment and perpetuation of journalists as
authorized spokespeople for the story of John F. Kennedy’s
assassination was no small feat. The original laundering
of the assassination tale - by which it was recast as a
story . of professional triumph rather than mishap -~ was
only the first order of reconstructive work that
journalists employed in relaying their story. Journalists’
reliance on reconstructions of their pPresence,
participation and memories as part of the preferréd mnode
of retelling was a task that required careful attention

over the 27 years since Kennedy died. The transformations

by which Jjournalists’ narratives and memories were
adjusted in accordance with larger discourses about
cultural authority were systematic, constant and

inventive. Problematic dimensions of original coverage of
Kennedy’a death were erased asrlarger collective gquestions
about professionalism, technoliogy, memory and authority
came into play. Narrative retellings of the assassination
thus tock place 1in face of other developments that
assisted journalistas in their establishment as cultural
avthorities.

Realizing the craft of journalistic authority
depended first on the reasoned and simultanecus workings
of narrative in a number of different domains. In

retellings, the narrative craft of establishing and
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perpetuating authority was accomplished both through the
form and content of journalists” narratives. Foxrm
referenced the storytelling practices that jJournalists
use, gontent the types of astories those practices embody.
Form and content in turn displayed features that were
internal -~ within the narrative itself - and features that
were external - existing beyond the narrative. Portrayed
graphically, the craft of journalistic authority might

look as follows:

THE CRAFT OF JOURNALISTIC AUTHORITY

FORM CONTENT

{PRACTICES OF) {STORIES ABOUT)
INTERNAL synecdoche being the first
TO EACH rearrangement being the best
NARRATIVE personalization being the only
EXTERNAL commemnoration journalistic
TG EACH recycling professionalism
NARRATIVE reprinting TV technology

re-using documentary failure

retrospectives professional memory

Journalistse systematically and strategically incorporated
references +to their authoritative presence within their
tales across all domains. Narrative strategies of
synecdoche, personalization and rearrangement helped then
adjust the internal workings of their tales in ways that

efficiently referenced their presence within them,
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Strategies of recycling, re-using, commemoration,
reprinting and retrospectives gued journalists and news
organizations into the most effective ways of gaining
mileage for their tales beyond the tale’s internal rhythm.
Similarly, internal issues of content guided journalists
in developing stories about being the first, best and
only, at the same time as external discourses keyed then

into issues about Jjournalistic professionalism as a mode

of cultural authority, the impact of television
technology, docunentary failure or the importance of
memory. In other words, journalists were able to uphold

their authoritative presence within their tales on each
dimension of narrative they employed, leaving little doubt
about their positioning as authoritative spokespecople.

At the sgame time, journalists needed to uphdld their
authoritative presence as their tales were disseminated
acrogs time and space. They did so by credentialling
themselves across varying time and space configurations,
These roles - of eyewitness, representative, investigator
and interpreter - ensured that regardless of their own
positioning vis a vis the assassination tale, journalists
were able to speak authoritatively about it. Fastening
journaiists in authoritative roles across time and space
was further upheld by repairing to memory systems. Indeed,

the appeal to memory systems within retellings of the
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agsgagsination tale signalled journalists’ awareness of the
importance of perpetuating themselves acroas time and
space. Memory systems offered journalists alternate ways
of perpetuating their tales within meaningful systems of
recocllection. The fact that different memory systems have
allowed Jjournalists to perpetuate different diﬁensions of
their retellings in itself displays the different
dimensions of journalistic community! Celebrity tales have
upheld the stature of individual journalists, professional
tales the stature of news organizationz and institutions,
historical tales the structure of the profession and the
role of journalism and journalistic record in chronicling
the nation’s impulses. Each has bred its own practices for
upholding c<ertain codes of knowledge over others, yet each
dimension has emerged as important for establishing
journalists asg an interporetive community. This displays
the eircular workings of journalistic authority: Memory is
codified, fed back to its codifiers, who codify it yet
ggain. Journalists have thereby perpetuated a tightiv-knit
cycle of self-legitimation through narrative, suggesting
the central role of discourse in determining the

boundaries of community.

TECHNOLOGY, PROFESSIONALISM AND MEMORY
These pages have suggested that the effective

circulation of discourse about the Kennedy assassination
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depended on refracting the event through lenses of
journalistic professionalism and technology. Boundaries of
journalistic practice were considered within larger
concerns about amateurism, professionalism and technology.
The role of technoleogy, in particular, offered journalists
alternate ways of repairing to professionalism, by helping
them to classify activities realized by loosely-defined
improvisory standards as professional, at the same time as
it gave reporters a way to establish custodianship over
memories.  Mastering the technoleogy becane almdst‘ as
important as mastering the coverage, linking cultural
authority with successful technological mastery.

This in part reflected a reordering of the functions
through which journalists have admitted the importance of
technoiogy. Technology allowed journalists to perpetuate
cld, or familiar, journalistic practices in their usage of
cld media. It also allowed them to use old practices on
new media, and to develop new practices “. In other words,
the introduction of new techneologies allowed them to
experiment with new modes of social and professional
interchange when us=sing new media as well as old.

In retelling +the assassination, technologies were
referenced for their function of transmission, such as
conveying information; documentation, as in providing new

means for testing evidence; and storage, as in holding
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ontc assassination tales so that they could eventually be
retold. In order to establish their own mastery over the
tales they told, journalists often reordered these
technological functions, enmeshing them with each cother.
For example, Journalists upheld their mastery over
technology by highlighting their creative usage of it, as
in Walter Cronkite’s usage of new techneology for re-
teating evidence on Nova. This prevented assassination
tales from falling within the domain of tales about "great
machines"” that were faceless and unmanned. Journalists
turned tales of unpeopled technologies into stories about
how they strategically used technology to accomplisgh
professional and social aims in new and improvisory ways
¥, The fact that journalists worked the  story of the
ascent of television to their favor was testament to their
persistent efforts to remain active players within the
assassination tale.

This point has been adopted in the retellings of
other events too, such as the Challenger incident, where
journalists recordered television’s functions of
documentation, storage and transmission via its recording
of events. Similarly, journalistic retellings of Vietnam
have consistently focused on the technological
sophistication by which Jjournalists were able to record

more intrusive f(and potentially more damaging? dimensions
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of the war. Journalists’ tales of covering that story were
thue determined in large part by their relationship with
the technology of newsgathering %.

All of this suggests that tales of technological
mastery are crucial f{for what they continue to suggest
about journalists: Reporters are portrayed as masters of
presence within their tales of the "real world," willing
and able to manipulate the technoclogy-at-hand in the name
of professionalism. Embedded within each story of
technology is the tale of a journalist who makes it work,
a point upholding technology’s role in creating and
maintaining Jjournalists as cultural authorities. While
certain technologies have produced more effective and
plausible stories, and have given journalists an enhanced
capacity for story-telling, tales of technoclogical mastery
by Jjournalists subordinate the tale +to the technology by
which it is told, dislodging news from its proportional
critical import as information of the "real world."

Technology is also important for what it has given
journalists over time. In retelling the assassination,
technology has helped Jjournalists create archives of
memory, giving them a base and a set of indices through
which to reference their presence within their original
tales. This suggests that it has become necessary o

reference the technology in order to reference the memory.
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As HNatalie Zemon Davisa and Randolph Starn have suggested,
"Whenever memory is invoked, we ahould be asking
ourselves: by whom, where, in what context and about whét"
|

This has led to tales which document the way in which
events_ are originally captured, producing not only a
discourse about Kennedy’s death but a discourse about the
technologies which shaped its collective memories. Such a
discourse - about the record of the record - has generated
changes . in commonplace understandings of history and
memory. Replaying markers in collective memory about the
assassination directly references the technologies by
which they were recorded. Through narrative, journalists
have defrosted the frozen moments of memory and madektheir
transmission meaningful. Their strategic and creative use
of technology has established them as active mnasters in
their relationship to it, allowing them to use technology
to create archives of memory in & way that consolidates
them as the assassination story’s authoritative
interpreters. This pattern is also repeated in other
events, with journalists, for example, bscoming a primary
repository of memories of the Vietnam war ©. Journalists
thereby use transmission as a way of fleshing out the
significance of storage, or memory. Technology thus

becomes important because it successfully stores
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information, making the memory, or storage, function of
technoleogy egually important to its transmission function.
This in itself is a function of wultimate importance for
interpretive commnunities, in that it has embedded direct
referencesa to Jjournalists within collective mEnoxry,
upholding their =stature as general archivists.

The fact that it has become easier for subsequent

@

retellers to reference archives than original documents

has turned the archives of memnory, as created by
journalists and news organizations, into a mode of
documentation praeferred to original documents. As

Halbwachs maintained, "the reality of +the past {was) no
longer in the past™ *®*. Rather, it it in a present occupied
by American journalists, most of whom are eager to tell
their versions of the events of Kennedy’s death.

Within all of these developments, journalists emerge
as the authorized aspokespeople of the events whose stories
they teill. Because their ultimate organization of
narratives takes place on the archival level, making
information about the past itself archival '* and turning

public memory into what Mary Douglas called "the storage

system for the social order” **, +their placement as
cultural authorities for a wide range of events is
ensured. Through their discussions of critical incident,

journalists are turned inte archivists, or custodians, of
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social memory. Technology has not only upheld them as
professiconals in their retellings of tales, but it has
fostered a tightly-constructed view of their activities
that turns away other competitive presences. In other
words, through iﬁtricately linking professionalism,
technology %nd social memory, journalists have established
themselves not only as cultural authorities for retelling
the story of John F. Kennedy’s death, but for a host of
other public events, such as retellings of Watergate or

Vietnan.

THE SHAPE OF JOURNALISTIC COMMUNITY

The question thus remains what kind of journalistice
community is implied by assassination retellings. It is
firstly made evident by those segments of the community
that have been filtered out of retellings. Gone are most
radic journalists, who played a part in the original
coverage of Kennedy’s death. Gone too are many local
reporters who assisted their national counterparts in
covering the story. Gone are those less-renowned reporters
no longer around to tell their tales. The journalists who
remain are national reporters, with an emphasis on those
emnployed by televiasion. More important, those who remain
are Jjournalists who have retained their acgess to the
nedia and who centinue to possess the kind of

organizational and institutional support necessary for
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perpetuating " their tales. The shape of journalistic
community is thus to a large degree shaped by access,
technology and medium, individual stature, and one‘s
position within a news organization. Journalistic
comrmunity accedes to the powerful and vocal members among
its constituents, and it shapes stories which uphold such
boundaries. The well-known nationally-employed journalist
has been fofwarded as the vanguard and prototype of the
Journalistic community, led by those employed by national
television.

Equally important, journalists have used alternate
nRemnory systems to allow for the similar shaping of
journalistic community, generating parallel categories of
who is "allowsd" in and who is shunted aside. The fact
that a similar sense of community is genrated across
different memory systems - celebrity, professional lore,
and history - attests tc the centrality of the three
levels of motivation with regard to retelling. These
dimensions - of the individual journalist, the
organization and institution, and the structure of +the
profession - figure prominently within retellings. While
they are not always compatible, those retellings which
have been given the most play over time by journalists are
constructed as upholding issues about journalistic

community that attend to all three dimensions. For
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examnple, tales about Dan Rather not only attend to his
personal career {(the level of the individual journalist)?
but also to his news ocrganization {the
organizational/institutional 1level)? and to the legitimacy
of television news in general {(the level of the structure
of the professionr. It is thus no surprise that they are
found across all tLthree memory systems. On the other hand,
tales which only attend to the level of the individual
journalist ~ such as stoiies about the exemplary
investigative reporting of Penn Jones - may not have
persisted because they attend to neither the dimension of
the organization nor basgic issues centfal to the
profession. Each dimenasion is thereby configured in
negotiation with the cthers. This suggests that
journalists have used their discourse to address what they
see  asy relevant to their constitution as an authoritative
interpretive community =~ issues ranging from personal
careers, to the prestige of specific news organizations,
to the structure of the profession as a whole.

For Journalists invested in such an aim, levels of
the individual, organization/institution, and profession
have proven a more fruitful way of retelling than stories
which emphasize the differences between press and
television reporters, or between different reportorial

roles. Thisg is because in their storiea, journalists have
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stressed how they have regularly and consistently crossed
lines across media, news organization and journalistic
function. Journalists have not only assumed roles across
media - writing books and appearing on talk shows - but
they have functioned aa anchorpeople inatead of reporters,
as columnnists instead of on-the-spot chroniclers, taking
on roles that have 1little to do with their original
function in the story. They have told their tales across
media and news organization, promoting the recirculation
of narratives in media that are different from the medium
where they originally worked. And finally, their own
narratives have been filled with references to the
accounte of reporters in other media and other news
organizations.

Thus central to all patterns of cross-breeding have

bzen motivations of the individual, the
organization/institution and the professgion. Their
salience in retold tales Thas largely subordinated
distinetions generally made about different kinds of
Journalistic practice to larger i=zsues pertaining to
journalistice community. Distinctions between different
kinds of reporters -  such as generalists versus

specialistsg, or anchorpersons versus print columnists -
have emerged as secondary to the making of journalists as

an interpretive community +that favors +the powerful and
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vocal ameng them.
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do g0, the assassination tale has given Jjournalists
reascon, cause and mneans through which to realize and
articulate the sghifting boundaries of their community.
Discourse serves as an antidote to problems and issues of
concern to members of the profession.

There is reason to assume that a similar pattern
exists with other groups of speakers involved in public
discourse. The shape of journalistic commnunity was shown
here to have emerged through discourse that extended
beyond the journalistic community, displaying its
gimilarities tc other groups that validate themselves
through their rhetoric. This suggests that the shape of
journalistic community is in part determined through its
regemblances to other groups of public speakers, mrany of
them non-professional. For larger guestions of cultural
authority, it is thus in the interfaces acrogs social and
cultural groups that the significance of authority
ultimately rests.

ACTS OF TRANSMISSION, NARRATIYES OF RITUAL: THE ROLE OF
DISCOURSE IN SHAPING COMMUNITY

Such a point bring this discussion bachk to the
function of narrative. These pages have forwarded the view
that journalists use narrative to uphold their position
and stature as an authoritative, interpretive community.

Two alternate points comprise this notion: One is that
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journalists function as an interpretive community,
authenticating iteself through its narratives. The second
is that authority has ritual dimensions, designed to
consoclidate journalists into a cochesive group. Both points
hint at how public speakers might use narrative to
establish collective understandings of themselves as
cultural authorities. Authority not only helps speakers
consolidate themselves into an independent interpretive
community, but it helps them remember events in a way that
enhances their collective dignity as professionals *%,

Was the tale of covering the body of John F. Kennedy
a unigue event for American journalists? On one level, it
appears to have been both extreme and unpredictable: Its
circumastances of coverage waere characterized by
unpredictability, novelty and unexpectedness. It
constituted an archetypal example of what Tuchman called
“what a story." Journalists were forced to employ
practices;, such as Aimprovisation or relying on insatinct,
in ways which allowed them to re-assert their control over
the event’s unpredictability.

Yet beyond actual coverage, the patterns of retelling

the event over time and space suggest that the
assassination tale was not as unique an event as
journalists have ascribed it to be. Through narrative,

“"aovering the body" of John F. Kennedy has been turned
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into a managesable cccurrence. While the mere presence of
patterns of narrative retelling and memory suggest that
journalists were not strangers to events of its type,
journalists’ narratives have in effect reinstated +their
control over the assasssination story. This suggests that
even if Jjournalists were ~set back by the unidue
circumstances of the assassination coverage, they used
familiar and agreed-upon practices to construct the story
as a routine news tale. Such a construction was necessary
for them to establish their own presence as cultural
authorities in its retelling. More important, narratives
about the assassination have helped journalists make sense
of themselves as a professional interpretive community.
This suggestion - that journalistic authority is
maintained by instating control through narrative that
journalists lose through coverage - is disturbing, largely
because journaliste’ narrative strategies have been
studiously avoided in models of journalistic professional
practice. The fact that journalists use narrative to make

sense of the one type of incident least explained by media

researchers - the event Tuchman called "“what a story" -
suggests that Jjournalists have generated their own
folkloric ways of interpreting their boundaries as
professionals. They have chosen to make sense of

ingufficiently-addressed codes of practice, knowledge and
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memory through discourse. This suggests the existence of a

viable community involwved in constant interpretive
activity about its own boundaries of action. It also
underscoreas the failure of formalized standards of

professional practice to sufficiently address all kinds of
journalistic practice, a failure which has generated
cartain events as critical incidents for Journalism
professionals.

This highlights the communal, collective dimensions
of journalistic retellings. Journalists use their
narratives to address dimensions of performance that have
been overloocked by rore formal socializing agents,
underscoring their need to address such issues through
discourse. In so deing, they function as interpretive
communities, relying as much on their tales for group
authentication as on the more formal features that define
boundaries of appropriate practice. Discourse about
critical incidents thus address a lack in the formal
conventions by which Journalists are cocached into the
profession, allowing them to air professiocnal concerns by
strategically revitalizing certain events through tailored
stories. The formal features of their constitution as an
interpretive group is +Lthereby boistered through informal
discursive practice. Narratives give Journalists stages

where they can rethink the hows and whys of the profession
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at a number of points in time and space, according to

their own agendas about what iz important.

Thus in answer to the original gquestion that
motivated this sgtudy - what makeg Journalists better
egquipped +than others to offer a "preferred" version of
aeventa? - the response rests within Jjourpnalists’ own
activities. Journalists themeelves perpetuate the sense

that their version of reality 1is a preferred one. By
codifying their versions of life in repetitive and
gyastematized mediated narratives, they place thenselves
ahead of other potential retellers. They turn contests for
the construction of reglity into a one-horse race, by
narratively attending to critical events that uphold their
authority. This retaineg journalists as ultimate masters of
their destiny as professionals and public sgpeakers,
allowing them to attend through narrative +to those
incidente which they feel most effectively raveal the
paramneters of appropriate practice.

This does not suggest that transmission is irrelevant
to the larger picture of establishing cultural authority.
Authority, ultimately, is realized through transmission.
But for speakers seeking to establish themselves as the
authoritative apokeapeople of the events they report, the
implication of transmitting information often becomes

secondary to the way that information is turned back on
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the group which generates it. In retelling the
assassination, journalists have used transmission of the
assassination story as much for what it means to audiences
as for how it has been shared by journalists. This
suggests the extent to which the function of community is
criticélly embedded within the routinized relay of news
i;rrative. It also highlights how individuals and groups
can master and manipulate the technology they use when
communicating, to address aims that bear little relevance
to the efficacy of their transmissions.

The embedding of "narratives of ritual"”™ within “acts
of transmission” thereby highlights the real workings of
cultural authority in discourse. Through narfative,
speakers set up an éxtensive self-referential discourse
through which they address, air, challenge; negotiate and
alter the parameters of their practice as speakers.
duthority is used as a marker of collegtive practice,
delineating for other members of the group the parameters
of what is appropriate and preferred. Within such
boundaries, speakers find their place for retelling a
variety of events,

This suggests a view of authority as a construct

anchored within community, generating a self portrait
that unfolds through time...and allows +the group to

recognize itself through the total succession of images™
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which it generates *#. Authority thus not only plays a
central part in authorizing acts of transmission but in
legitimating narratives of ritual. It constitutes a tool
by. which collectives of speakers uphold themselves as

viable and authoritative interpretive groups.

RHETORICAIL LEGITIMATION AND CULTURAL AUTHCGRITY

The establishment and perpetuation of authority
through narrative as an implicit dimension of maintaining
community recalls the theoretical importance attributed to
rhetorical legitimation earlier in this study. The
reconstructive work by which speakers shape their
retellings of the events of the "real world” in certain
ways and not others constitutes an important dimension of
how it works. The ability to shape collective visions of
oneself as an independent interpretive community through
narrative recalls claims by Habermas, Weber and others,
that underscore the legitimating function with which
gpeakers embellish their communicative messages. In this
study, Jjournalists have been shown to emerge as one group
among many, which use narrative as an act of rhetorical
legitimation.

But legitimation is not a one-on-one exercise between
a epeaker, and his or her tale. Rather, it involves the
invocation of an intricate network of patterns of

collective memnory. Narratives about one incident reinforce
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each other; narratives about different incidents uphold
narratives about other incidents, with speakers applying
the authority accrued from retelling one event to stories
of another. This application of Giddens’ notion of
structuration, and the circular recycling of information
it implies, suggests that the creation of a collective
lore through codified knowledge depends on the positioning
of agreed-upon discursive stages through which to air
concerns about practice. Rhetorical legitimation, as a
strategy, is thus shown to be circular in nature, leaning
back on the community which originally sets it in motion.
Rhetorical legitimation is used by speakers to make larger
questions about authority in discourse explicit, clear-cut
and manageable. This is made possible not only by the
internal adjustments within each and every tale of
critical incidents, but by the positing of adjustment as a
legitimate mode of constructing reality. In other words,
rhetorical legitimation underscores basic assumptions
about the latitude allowed speakers in all kinds of public

discourse.

ON CULTURAL AUTHORITY, MEMORY AND COMMUNITY

This study has suggested that cultural authority
emerges through & circular system of practices which
codify knowledge across time and space. Such a

perspective, welding the perspectives of Durkheim, Giddens
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and Halbwachs, has been examined through one practice -
that of narrative. While "the functicon of narrativitiy in
the production of the historical text" ** bears its own
impulses, this analysis suggests that it constituﬁes a
viable and effective way for speakers +to position and
uphold themselves as authorities in culture.

The workings of authority in discourse across time
and space results from an unequal concentration of power
in +the hands of those with routinized media access. This
8tudy has shown that particularly in the workings of
public discourse, authority is tied in with media
practices. Both the establishment of individuals and
groups as authorities and the perpetuation of that status
are directly dependent on media access, particularly as it
playse across time and space. Media provide speakers with
effective mechanisms on which to disélay their authority -
both to themselves and others. This has mnost directly
benefitted journalists, by helping them recycle among
themselves collective codes of knowledge about what makes
them an authoritative interpretive community.

Clifford Geertz long ago forwarded a notion of
knowledge that held it to be firmly situated within
practice. He said, "If you want to understand what a
science is, you should lock at what the practitioners of

it do" *%,. Geertz’s comments are enlightening here because



they underscore the importance of practice in determining
the boundaries of cultural authority. Thia s=study’s
emphasis on the real flesh-and-blood people behind what
Christopher Lasach has termed the "asgsassination mythology"
L6 suggests that an extensive network of satrategic
practices has put the mythology into place. Yet 1in s&o
doing, those flesh-and-blocd people have not only given
jife +to the assassination tale. They have given life to
their own authority to act as spokespe=ople for Kennedy’s
death. More imnportant, they have given life to their
auvthority for new generations of onlockers, who will adopt
their versions of both the tales they tell and the
appropriate parametera of journalistic practice and

authority which such tales embody.

The implications of this analysis - of culture and
cultural asuthority as an "acted documrent" *7¥ - raiase
guestions about the legitimate workings of cultural

authority in all kinde of public mediated discourse. They
generate guestions about the mechanisms by which other
public speakers legitimate themselves through their
stories. Why certain individuals and groups are
legitimated asa spokespeople for events over others depends
on an intricate network of strategic practices by which
they codify knowledge and use it to realize collective

gaina. This suggestsa that speakers of all sorts
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systematically and routinely borrow from the codes of
other groups in legitimating themselves. In a sense, then,
authority is realized by mechanismns for recycling
knowledge not only across members of a group but across
memnbers of many groups.

This does not suggest an elimination of the construct
of professionalism for examing the American journalistic
community. But it does underscore a number of similarities
shared by journalistsz and other communities of public
speakers, not necegsarjily professional ones. It also
emphagizes yet an additional force amcng speakers who
legitimate themselves through their rhetoric - community.
Speakers consolidate themselves asg independent
authoritative communities because their discourse keeps
them together. Acting as an interpretive community,
speakers authenticate themselves through the interplay of
narrative, nenory and authority which make their stories
credible, repeatable and memorable. A drive to keep their
community intact motivates them to look within themselves
for the legitimacy by which they can authenticate their
actions, practices and values.

Thisg study has thereby shown that the rhetorical
legitimation of journalists has generated its own origin
narratives about. American joufnalism. Retelling the

incidents that are critical to the American journalistic
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community constitutes an exemplary case of the circular

codification of knowledge, by which speakers have
strategically authenticated themnselves as cultural
authoritities. Thia suggests that group consolidation

through discourse does not only function as & ritual of
community and commonality. Rather, discourse also
functions as a ritual of continuity, guiding and directing
speakers into their own future as members of groups
constantly engaged in authoritative interpretation of

events of the "real world.®

* Lance Morrow, "Of HMyth and Memory," Time (10/24/88%, p.
22,

“ Hayden White, "*Figuring the Nature of the Times
Deceased’”: Literary Theory and Historical Writing," in
Ralph Cohen, The Future of lLiterary Theory {(New York:
Routledge, 1989>, p. 27. '

#* Natalie Zemon Davie and Randolph Starn, "Introduction,"”
Representations (Spring 198%9>, p. S.

“ See Caroclyn Marvin, When 0ld Technologiesg Were New (New
Yark: Uxford University Press, 195887.

# & mimilar situation is discussed in Carolyn Marvin’'s
"Experts, Black Boxes and Artifacts: News Categories in
the Social History of Electric Media" [in Brenda Darvin et
al., Rethinking Communicetion Yol. 2: Paradigm Exenplars
{London: Sage, 1989), pp. 188-19831, where Marvin discusses
the ways in which social exchange is improvised with the
introduction of news media.

% BEdward J. Epstein discusses this point in From Fact to
Fiction (New York: Vintage Books, 1974).

¥ Dawvis and Starn, 1989, p. 2.

# This point is made in Peter €. Relling, "The Americean
War: Perceptions Through Literature, Film and Telev151on,
American Quarterly 3 (1984), pp. 419-432.

® Maurice Halbwachs, The Collective Memorv (New York:
Harper and Row, 1880}, p. 7.

*“ The notion of archival memory is dlscussed in Pierre
Nora, "Between Memory and History: Les Lieux de Memoire,"
Representations (Spring 1989), p. 13. Alsoc see Hayden
White, 19839, p. 20.
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+* Mary Douglas, How Institutions Think {(Syracuse:
Syracuse Univergsity Press, 1986), p. 70.

@ This idea is found in Barry Schwartz, Yael Zerubavel
and Bernice Barnett, "The Recovery of Masada: A Study in
Collective Menory,” The Sociclogical Quarterly 2 (1398612,
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APPENDIX A

METHODOLOGICAL APPENDIX

This atudy haa posited journaliastic auvthority as an
“ideal-type", a perapective common to certain kinds of
sociclogical atudies *. By examining different stages or
arenas which together give a fuller sense of the patterns
through which notiong of journalistic authority were
expected to emerge, it suggested a theoretically unified
perspective that was empirically eclectic. Other work has
been done in a similar fashion: Eviatar Zerubavel’s work
on time adopted é similar approach, as did Erving
Goffman’s on forms of talk #. Both have utilized what
Glaser and Strauss call “"strategically-chosen examples" to
illuminate thecretical <concepts =, Although this
methodology does not aim to provide an all-inclusive or
conclusive picture of the theoretical construct being
examined, it has provided a clearer picture of the major
patterns by which it can be expected to emerge. Therefore,
by examining the establishment of journalistic authority
via different kinds of public published discourse - both
professional and mediated - across time, the study
provides a clearer picture of some of the central patterns
by which journalistic autheority emnerges and is

perpetuated.
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This study has employed diachronic textual analysis
in order to elicit both tacit and explicit notions of
journalistic auwthority. Narratives were examined in two
main arenas:

1 Mediated discourse about journalism <(or, how
journalists talk with +the general public about their
coverage of the assassination>. This includes mass
mediated accounts through which both the coriginal coverage
of the assassination as well as discussions about the role
of journalists in covering it were found. It also includes
accounts of the assassination and media griticism of how
those accounts were handled. This discourse was found in
press and television accounte, sequelled memolres in
magazines, and biographies. The analytical {focus resats
with how journalists discusgsed their own role of media
coverage.

2) Professional discourse about journalism (or, how
journalists talk to other journalists about Jjournalistic
coverage of the Kennedy assassination). This discourse, in
which Jjournalists talk to themsgelves about themselves, was
found 1in the trade press, published speeches, professional
jeurnalism reviews and the proceedings of various
professional meetings or conventions in which the Kennedy
assassination was discussed. The concern here was with the

ways in which Jjournalists talked +to their peers about



478
their role or the role of otherse in covering the
assassination story.

Yet a third area which comprises a less central focus
than originally intended is instructional discourse. This
area - whose discourse is found in textbooks, how-to
manuals and cther published guidelines for new journalists
- was generally discarded from the study due to the
voluminous quantity of material in the other two areas.
However it was used when refersnces té the assassination
story were particularly salient.

Thezae arenas of discourse were apanned over a period
of 27 years, from 1963 to 1990. Such a time—spah'extended
from +the Kennedy assassination itself (November 22, 1963)
to two years after the 25th anniversary of Kennedy's
death. Public discourse about the role of journalists in
covering the assassination story was explored via
contemporaneous citations about journalistic practice and
ethics, which were found in a number of public affairs

indices.

TYPES OF SOURCES USED

The public affairs indices and which were sascanned
between 1963 and 1990 for thia atudy included:

- New York Times Index

- Washington Post Index

- Current Guide to Periodical Literature
- Vanderbilt Archives

- CBS Archives
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- NBC Archives

The trade presa was scanned through the following
periodicals:

- Columbia Journalism Review

- Washington Journalism Review
~ Editor and Publigher

- Broadcasting

~ The Quill

The proceedings of various professional associations were
also surveyed, including:

- Sigma Delta Chi _
- NANE {(National Association of Newspaper Editors)
- NAB (National Association of Broadcasters)

Cther institutions which lent support in the collecting of

documentary materials included:

- John F. Kennedy Memorial Library
- Sherman Grinburg Library

- Journal Graphics, Inc.

- ABC News Trahscripts

- Investigative News Group

+ See Max Weber, Max Weber: Selections in Translation
(Cambridge: Cambridge University Press, 1978) or George
Simmel, The Sociology of George Simmel (New York: The Free
Press, 19%0).

= See Eviatar Zerubavel’s Hidden Rhyvthms (Berkelesy:
University of California Press, 1981). Also see Erving
Goffman, Forms of Talk (Philadelphia: University of
Pennsylvania Press, 1981).

#* Barney Glaser and A. Strauss, The Discovery of Grounded
Theoxry (New York! Aldine, 19867).
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