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Aesthetic response and technical analysis
in the rhetorical writings of Dionysius of Halicarnassus
By Cynthia Dämon, Cambridge, Massachusetts
As his contribution to the classicizing revival of his own day Dionysius1 set
himself the task of identifying xivei; eioiv d^ioAoycüiaxoi xcov äp^aicov pr|xöpcov
xe Kai cruyypacpecüv Kai xive<; aüxcöv eyevovxo 7tpoaip£cei<; xoß xe ßiou Kai xcov
ziöycov Kai xi 7tap' eKÖaxou 8ei Aapßäveiv f\ ipuÄäxxecrtfai2. Implicit in this task
is a theory of evaluation of which the details on occasion become explicit.
Various attempts have been made to distill a comprehensive System from the
scattered theoretical remarks, most recently by D. M. Schenkeveld3. After exa¬
mining thirteen of these explicit passages Schenkeveld concludes: "He [sc.
Dionysius] may well seem to operate within a coherent System, but in reality he
discusses isolated aspects of a rather vaguely defined whole: he appears to lack a
consistent view ofthe foundation of his literary criticism."4 Yet these thirteen
short passages comprise a very small proportion of the references to matters
relevant to a theory of evaluation, and Schenkeveld's refusal to take into ae¬
count the chronological relationships between the treatises is rash in view of
Bonner's careful demonstration of development in Dionysius' critical method5.
Indeed one of the greatest weaknesses of the article is a direct result of this
synchronic treatment. Schenkeveld's Text I comes from the Thucydides. a rela¬
tively late work. It was chosen to be the first, he says, "because there Dionysius
1

2
3

4

^

Standard works on Dionysius and works to which multiple references are made in the following
pages: G. Aujac. Denys d'Haltcarnasse, opuscules rhetoriques. 3 vois. (Paris 1978. 1981); S. F.
Bonner, The Literary Treatises of Dionysius of Halicarnassus, a Study in the Development of
Critical Method (Cambridge 1939): J. van Wyk Cronje, Dionysius of Halicarnassus: de Demo¬
sthene: a Critical Appraisal ofthe Status quaestionis (Hildesheim 1986): Francesco Donadi. //
'bello' e il 'piacere' (osservazioni sul De compositione verborum di Dionigi d'Alicarnasso). SIFC
4 (1986) 42-63; G. M. A. Grube. The Greek and Roman Critics (Toronto 1965): G. M. A.
Grube, Thrasymachus. Theophrastus and Dionysius ofHalicarnassus, AJP 73 (1952)251-267;
M. Lcbel. Evolution de la doctrine de Denys d'Halicarnasse. du De Lysia aux De Compositione
Verborum et De Demosthene //. CEA 2 (1973) 79-88; K. Pohl. Die Lehre von den drei Wort¬
fügungsarten (Diss. Tübingen 1968): W. Rhys Roberts, Dionysius of Halicarnassus, on Literary
Composition (London 1910): H. Usener and L. Radermacher, Dionysii Halicarnasei Opuscula.
2 vois.
(Stuttgart 1965, reprint of 1899 ed.); S. Usher, Dionysius of Halicarnassus, the Critical
Essays, 2 vois. (Cambridge. Mass. 1974. 1985). References to the works of Dionysius are to
essay and chapter, then to volume, page and line number in the Usener/Radermacher edition
of the rhetorical Opuscula.
On the Ancient Orators 4, I 6. 21-24.
Theories of evaluation in the rhetorical works of Dionysius of Halicarnassus, MPhL (1975)
93-107.
Schenkeveld 107. Cf. Lebel 84 and Pohl 44 for other assertions of inconsistency.
Schenkeveld's refusal (94) also leads to slips such as the criticism of Dionysius for ignoring "his
previous point of view", when that previous point of view comes from a later essay, the
Thucydides (104, in reference to a passage from the Cl). It is only previous in the sense that
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mentions the various groups of people able to criticize a work, the tools by
which they do so. and their specific objects". lf it is the füllest discussion of
critical theory, it is also (with the possible exception of his Text XII, Din. 7, I
307. 7-17) the latest ofthe passages he considers. Because it sets up xö d^oyov
xfjc 5iavoiac; Kpixfjpiov and xö AoyiKÖv Kpixfpiov as critical faculties of appa¬
rently comparable competence. Schenkeveld devotes much of his article to
elucidating "the question ofthe ränge ofthe two capacities and that of a possible
preference for one of them"6. Yet this is difficult. because reason (xö A.oyiKÖv
Kpixfpiov) is mentioned nowhere eise in the rhetorical writings as an evaluative
tool7. The result is the disappointing conclusion already cited. This paper
gathers a much greater number of passages relevant to Dionysius' theory of
evaluation. then looks to his critical practice for illustrations, explications and
contradictions of his theory. Because ofthe number of passages to be considered
in the first part ofthe paper. they have been organized into three categories by
topic: (1) the effect of a work of literature on the hearer, (2) the faculties by
which the work is judged, and (3) the critics who judge it.
/. Effects

Fundamental to a critic's theory of evaluation are the effects he perceives
language to have on its audience. Dionysius mentions three types of effect:
aesthetic. moral and emotional. These arise from different aspects of language.
aet on different faculties in the listener and produce different types of evalua¬
tion. Each will be considered in its turn. Moral and emotional effects are
Schenkeveld discussed it earlier in his article. A generally aeeepted chronology of composition
is as follows (from Bonner 38. * indicates placement not certain):
*1 Mimesis. books
6 Demosthenes. ch. 34-end
and 2
2 Lysias. Isocrates. Isaeus (and the preface
*7 ad Pompeium
On the Ancient Orators)
8 Thucydides
*3 ad Ammaeum I
9 ad Ammaeum II
4 Demosthenes, ch. 1-33
*10 Dinarchus.
5 de Compositione Verborum (CV)
Cf. also Usher 1. xxiii-xxvi; Grube 222-224: K. Sacks. Htstoriography in the rhetorical works of
Dionysius ofHalicarnassus, Athenaeum61 (1983) 67-87. esp. 83-87. Aujac(l. 22-28). follow¬
ing Costil. has proposed a different arrangement. making the Thucydides prior to the CT and
the second half of the Demosthenes. The description of Thucydides" crövtiecru; in that work
(Thuc 24.1 361. 7-12). however. seems to me to derive from and depend on Dionysius' theory
of the dppoviai. which is worked out in the CV and Demosthenes chs. 38-41. The verbal
similanties between this description and. e.g.. the beginning of ch. 22 of the CV are not to be
denied.
Schenkeveld 95.
Throughout this paper I will be using "reason" as a translation for tö Xoyucöv KpiTfjpiov and
"intuition" for Dionysius' intcrchangcable terms tj ä/.oyo,; aiat)r|aiq and tö äXoyov ir\c, 5iavoia<; KpiTijptov. These terms are compendious rather than precise. however. What Dionysius
means by tö A.oyiKÖv Kpnf|piov is a critical faculty that can give an explanation for its verdict
on a particular passage. whereas tö ä/.oyov xpiTijpiov can only describe its reaction.
1

6
7
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somewhat difficult to identify because it is not always clear what organ or
faculty is affected by them. Aesthetic effects. on the other hand, are revealed by
the part affected - when language acts on ij <XKof). f| ctKpöaoiq or ai aiai)f]aeic;.
the effect is aesthetic. I therefore begin with this category.
A. Aesthetic effects

The importance of the ear's demands on language can be seen from the
following passage: SoKeiöe poi öüo xaöx' eivai <xd) yeviKcoxaxa. cov eipieatiai
Set xoüc; auvxiüevxac; pexpa xe Kai ^öyou<;. rj xe f|5ovf] Kai xö küXöv- äptpöxepa
yäp 87ti^T|Tei xauxa fj äKof), öpoiöv xi Ttäcxouaa xfj öpdaei- Kai yäp EKeivu
TtAtiapaxa Kai ypacpäc; Kai yXwcpäc; Kai öoa 5r|pioupyr)paxa xeipcov eaxiv ävOpcüitivcov öpcoaa öxav eupioKri xö xe fj8v) evöv ev auxoic; Kai xö koaöv, dpKeixai
Kai ou5ev exi Ttoüei (CV 10, II 36, 8-15).
Just as the ear sets the goals of good composition. so it registers approval of
the four features found in all well-composed works: Kai yäp ev xaüxr| (sc. xfi xcöv
jioXixikcüv Xöjcüv e7tioxf)pp) Kai uzXoq e^ouaiv ai Xz^zic, Kai puüpöv Kai pexaßoAijv Kai 7rpe7iov, coaxe Kai e7ii xaüxnc; f) äKon xepTtexai pev xoi:; peÄeaiv,
äyexai 6e xoic; puüpou;, äaTtä^exai 5e xäq pexaßoMq, ^oüei 5' zni 7iävxcov xö
oiKeiov(CV 11, II 40, 11-15).
The passages which mention more specific aesthetic effects are so numcrous that I resort to listing the causes and types of effect. The various elements
of language that are said to affect the senses in general or the sense of hearing in
particular are: letters8, letter junctions9, syllables10, syllable weight", words12.
figures (when misused)13, melody and rhythm in prose14, variety15, appropriateness16. vividness17. passages of poetry taken as a whole18, the poetical
element in prose19, otjvöeaic;20, and a£c;ic;21. Expression, ö ÄeKxiKÖq TÖnoq.
CV

II 60. 9-10: CV 16. II 63. 4-18.
Dem. 38. I 211. 18-19: Dem. 40. I 215. 11-13: CK 15. II 60. 2-5: CK22, II 110, 8-9.
10 Dem. 38. I 211. 16: CV 22. II 104. 7-9.
H CV 15. II 58. 12-14.
12 Cl' 12. II 43, 18-20: CV 12,
II 46. 4.
13 Isoc. 2.158. V.Isoc. 14. I 74. 6: Dem. 20.1 171. 10-13; Dem. 40,1217,
8-13; Thuc. 29,1 374, 17;
Thuc. 42. I 397. 20. Cf. also Pomp. 2, II 228. 13-15. though here the part affected is not
8

15.

9

specified.
M Melody: CI' 11. II 38. 14; CT 11. II 40, 11: rhythm: Dem. 39.1 212, 6: CV9, II 34. 17-19:
II 38. 14: CK 12. II 44. 13.
!5 CT 11. II 38. 14; CF11. II 40. 12: CV 12. II 44, 17.
16 CV 11.
II 38. 15: CV 11. II 40. 12.
p Lys. 7. I 14. 18.
18

•9
20
21

CK3, II 11. 5: Cl' 22. II 100. 12.
CT l. 116. 10.
CV 19. II 87. 16: Thuc. 42. I 397.

CF 11.

20.

Dem 15. I 161. 10; Dem 20. I 171. 8; CV 11. II 43. 12: CF22. II 108. 3; Thuc. AI. I 398. 13.
Schenkeveld's list (98) of elements affecting the &Kofj, by contrast. is limited to "the acoustic
aspects of literary works" and "general features. such as Kmpöq".
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supplies most ofthe items on this list. while the elements ofthe npaypaxiKÖc;
xörcoc; (eüpeaic;. Kpiaic;. xäi;ic;. sc;epyaoia)22 are entirely absent. As for the type
of effect produced. the following verbs are used to describe the action of lan¬
guage on the ear: nSuveiv23, yluKaiveiv24, xepTteiv25. 7iiKpaiveiv26, TipaCveiv27.
^eaiveiv28. xpa^uveiv29. ^apäxxeiv30, ä7ioKvaieiv31, eKpaMxxeiv32, 8ia%eiv33.
eTtioxiJcpsiv34. e7täyeai)ai35, KÖ7ixeiv36, Aimeiv37, 7rpooioxaoi)ai38. Kiveiv39.
evox^eiv40. xapäxxeiv41. ä7ioaxpecpeiv42. Kn^eiv43, yonxetjeiv44. xjzXyziv45. Metaphors such as these stress the sensoriness ofthe effect46. A large majority ofthe
passages from which these lists were compiled come from the Demosthenes and
the On Composition (with a few from the Thucydides). i.e. from relatively late
works. and they seem to present a fairly coherent picture of the sources and
nature of aesthetic effects. This concentration of references suggests that Dio22 For this list. see W. Kendrick Pritchett. Dionysius of Halicarnassus. On Thucydides (Berkeley
1975) xxxvi. See also Grube. Thrasymachus 258. note 12. on the subdivisions of tö npayunTlKÖV.
23 Dem. 20.1 171. 7; CV 11. II 38. 13 (ijöEaOai); CV 11. II 43. 13; CF 14. II 54. 11; CV 14, II 55,6;
CV 16. II 63. 12. Cf. ijöecü;atCI 12. 1146. 3;f)6ei;at Thuc. 29.1374. 17: driSetq at Dem. 38.1

Cl

211. 18: ijSoviK äycoyd at
24
25

CI
CV

12.

30

Cl

22.

II

43. 22:

CK 12,II

11.

46. 4;

II 39.

CI'

15.

18.

II 60.

2.

Cf. EÜy?.coaCTOvKai HE^i'xpöv at CV

1,

II

6, 9.

11. II 40. 13.
26 Dem. 43. I 224. 14: CV 12. II 43. 22: CV 15. II 60. 3: CI'22. II 100. 12.
27 Dem. 43. I 224. 14.
28 Dem 43. 1 224. 15: CV 12, II 44. 1.
29 CV 12. II 44. 1; CT 14. II 54. 13: CI'22. II 100. I1;7äkc24,I361, 10. Cf. ctJioTpaxovEtv at Dem
43. I 224. 14 and OrcoTpavuveiv at CI'22. II 104. 8.

II 109. 6-7.

Dem. 20. I 171. 17.
32 CV 12. II 46. 4. Cf. pa/.aKf| Kai /.E^qOÖTai^ öAiaiMvouaa 8tä Tfj,; äKoij^ at
31

33 CV 15. II 60. 3-4.
34 Dem 38,1211,8. Cf. anxpsiv CV 15.

II 60.

3

CI'22. II

108

3.

(pace Usher. the effect here is on the ears, not the

mouth).
35
36

CT
CV

3.
12.

II 11. 5. Cf. üyEoüai at CV
II 44. 13: CT 19. II 87. 16.

37 Dem. 40. I 217. 9:

CV

9.

II 34.

38 Isoc. 2. I 58. 2; Isoc. 14. I 74. 6:
39

CT

14.

II

11.

II 40.

13.

17.

CV

12.

II 44.

18.

54. 11.

40 Thuc. 42.1397. 20. Cf.äioxÄEtvat CF 9. II 34. 18: öx>.r|aic at Dem. 38.1211. 18 and CK 11, II
40. I: öxÄr|p(b^ at Dem. 15.1161,7.
41 Dem. 40. 1215. 13.
42 Dem. 20. I 171. 11-12: Thuc. 42. I 398. 13.
43 Dem. 39. 1 212. 9: CT 3. II 11. 5: CI 11. II 39. 19.
44 Dem. 39. I 212. 9: CV 12. II 46. 8.
45 Dem. 20. I 171. 7.
46 That pairs like yÄUKaivEtv/juKpaivstv are not just fancy equivalents for good and bad (Le
plcasurable and painful) is shown by the following praise for a model ofthe austere style of
composition: Tpaxuvet te d^Cmait; Kai niKpaivEi usTpico;; Tac, aKoäq (CV 22. II 100. 11-12)
riiKpaivEtv isa term of praise at Dem. 40.1215. 12; at Dem. 18.1 167. 6-10 Dionysius says thai
tö fi8uvEtv is not always useful.
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nysius' aesthetic theory, already present in the Lysias, developed substantially
in these later essays47.
B.

Moral effects

The moral effect receives limited attention. Under this heading are to be
placed passages in which Dionysius Claims that a composition has been able to
produce (not portray) moral qualities48. The distinction between the two functions is most clearly shown in the pseudo-Dionysian Exetasis: xö r\\Joq cpripi
öi7douv eivai, koivöv xe Kai i5iov. Ttfj 5iopit/o xö koivöv Kai xö i'Siov ä7i'
äXATJA.cov, cppäoco. koivöv A-eyco xö cpiA-oaocpiac; e/öpevov. eaxt 8e xoöxo xi; xö eic;
äpexijv Tipoxpenov Kai KaKiac; ä7taAMxxov. iöiov Se A.eyco xö pnxopiKÖv. eaxi 8e
xoöxo xi; xö 7ipe7tovxa(; Kai 7ipoaf]Kovxac; xoü<; A-öyooc; 7toieioi)ai Tiepi xcov (moKeipevcov 7tpaypäxcov xcp Xsyovxx auxco Kai xco äKoüovxi Kai 7tepi cov ö AÖyog Kai
Ttpöc; oüc; ö A-öyoc; (Exetasis 2, II 375, 9-17)49.
It is the first of these two types that concerns us here. Dionysius himself
discusses the produetion of moral qualities virtually only with respect to IsoMany more topics are treated in the Thucydides than in the CV or the latter half of the
Demosthenes; it is the only essay in which elements ofthe jipaypaTtKÖ^ xönoc, get serious
consideration. Style, and with it aesthetic effects, is relegated to a secondary importance.
48 The word quo;; and its derivatives have a variety of meanings in Dionysius' critical essays. In
the early Mimesis, the ability to portray appropriate characters seems to be meant when
comedians are praised as ljüiKot (Mim. II 207. 4). Similarly. Aeschylus is rpMJv Kai raücuv tö
7tp£7tov Eiooji; (Mim. II 206, 3-4). Sophocles is said to surpass Euripides in ability to preserve
the dignity of his characters (Mim. II 206. 13-14). i.e. his characters are well-portrayed. but he
uses only noble types. Xenophon is deemed not inferior to Herodotus in Tri qOiKd (Mim. II
208, 5). which here constitutes a general category under the heading of tö itpayitaTiKÖv. but
when tö äektiköv is being reviewed, he is blamed for assigning inappropriate speeches to his
characters (Mim. II 208. 10-14). Thus the praise for Ta tjüiKd is probably based on his overall
moral tone. Herodotus surpasses Thucydides in toic; ijvHkoü; (Mim. II 207, 13). and that this
refers to character portrayal is made clear in the füll quotation of thiscnjyKpiatc, in ihe Letter to
Pompeius (although see Sacks [above. note 5] 66-74 on the possibüity of expansion and
refinement here). where the category is called f|i)fi)v te Kai TiaOcöv |iipi-|aic (Pomp. 3. II 239.
18-19). Finally, ijüoi; is used to denote the character of a real person (as opposed to that of a
literary persona) in the examination of Philistus. He is said to be an imitator of Thucydides in
everything but qOog. which is explained as follows: a> psv ydp sA^uttepov Kai ippovijuaTOC
lieotöv- TOÜTip 8e Ü£pa7iEUTiKÖv töv Tupävvcov Kai 5oCÄov jtA£ov£i;iac (Mim. II 208. 15-1 7).
The emphasis in this essay, and in all others but the Isocrates. seems to be on portrayal rather
than on produetion ofmoral qualities. Yet a third meaning ofthe term, "a less-violent emotion
than TidOo;", is found. e.g.. at Dem. 2. I 131, 5-6. On this. see Grube. Cntics 291-292.
49 On Pseudo-Diony sius see D. A. Russell, Classicizing Rhetoric and Criticism: The Pseudo-Dio¬
nysian Exetasis and Mistakes in Declamalwn. in: Le Classicisme ä Rome aux lm siecles avant
et apres J.-C. Entretiens sur l'Antiquite Classique tome 25 (Vandceuvres-Geneve 1979) 113130. Pseudo-Dionysius is dated to the second Century A.D. In Dionysius' own writings the
difference is never so explicitly stated. but it is hinted at in the epitome of book II of the
Mimesis when tj0o7totia (i.e. the correct portrayal of various characters) is listed in a catalogue
ofthe stylistic virtues that Pindar aims at (Mim. II 205. 5), but a separate sentence is allotted to
his concern with tiöv si;
otüippoouvqv Kai EuaEßEiav Kai jiEyaÄonpETtEiav ljOtöv (Mim. II 205.
6-7). i.e. the produetion ofmoral virtues.
47
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crates. Chapters 5-9 ofthe Isocrates paraphrase and appraise the subject matter
of various speeches ofthat orator. In chapters 5, 7 and 8 a rhetorical question
stating the moral effect of the speech in question introduces the discussion:
(ch. 5) xig ydp oük äv yevoixo ipiA.07T.OA.ic, xe Kai cpi/vö5ripog rj xic; oük äv zmxr]8eüaeie xrjv 7t,oA.ixiktjv KaAOKäyaüiav ävayvoüg aüxoü xöv TlavnyupiKÖv;50
(ch. 7) xic; Se äv pä^Äov eni xfjv 5iKaioaüvr)v Kai xfjv eüoeßeiav Tipoxpeyaixo
Kat)' eKaaxöv xe ävSpa i5ia Kai Koivij xäg nöXzic, öXaq xoü Ilepi xfjg eipfjvr)g
Xöyov; (ch. 8) xig 5e xöv Apeo7rayixiKÖv ävayvoüg AÖyov oük äv yevoixo koopicbxepog; In chapter 6 Dionysius varies the format by placing the appraisal of
the Letter to Philip at the end: noXXr] yäp äväyKn xoüg ävayiyvcboKovxag xaüxa
5uväaxag cppovfjpaxög xe peit^ovog ÜTro7tip7T/Vaoi)ai Kai päÄAov e7tu)upeiv xfjg
äpexfjg; in chapter 9 he limits himself to the general point that the sort of advice
that Isocrates is giving is more effective than the moral precepts of philosophers
(Isoc. 9. 69. 24-70. 2). In the Demosthenes. a later treatise, he describes the
overall effect of a passage of Isocrates as follows: öxav pev xiva xcov'IaoKpäxouc
ävayivcbaKco AÖycov. eixe xcöv Ttpög xä SiKaaxfjpia Kai xäg eKKAnciag yeypappevcov fj xcov ...:'1 ev fjx)ei OTtouSaiog yivopai Kai ttoaü xö eüaxaüeg e^co xfjg
yvcöprig. coo"7tep oi xcov aitovSeicov aü^ripäxcov fj xcöv Acopicov xe Kävappovicov
pe/Uöv dKpocöpevoi (Dem. 22, I 176, 10—15)52.
1

50 Patriotic sentiment is also aroused by Thucydides 2. 63. which. in Dionysius' opinion, is a
passage StsysipovTa xac, HA>xa? twv Äönvatcov Em tö <ppövr|na tö ttarptov (Thuc. AI. I 404.
10-12), but it is difficult to determine whether this is a moral oran emotional effect because the
specifically moral term in the comment on Isocrates (Ka/.OKdyaOia) is lacking here. The
passage is one ofthose admired by Dionysius because its subject matter is not impeded b>
stylistic oddities (Thuc. AI. I 404, 21-24). and this pattern of a cause from the realm of tö
TtpayuaTiKÖv and an effect in the political sphere. resembling as it does the causes and effects

examincd in chapters 5-9 ofthe Isocrates. may incline one to see this as a lone non-Isocratean
example of moral effect.
51 Usener marks a lacuna in the text here.
52 Aristotle's discussion of music in the Po/zr/cshclpselucidate what kind of effect Dionysius has
in mind here. Chapter 4 of book 8 is an inquiry into the value of music and in particular into
how, if at all, music should be used in the education ofthe young. and an important premise is
that music differs from other aesthetic arts in its ability to represent and affect character (1340
a 29-b 15). Both mode and rhythm are said to affect the r\\)oc, (1430 a 40-b 13). and this idea
still hngers on, though at a largely metaphorical level, in Dionysius, who frequently describes
modes and rhythms in terms that originally stood for moral values (e.g. Dem. 48,1 234. 20-22).
About the spondee of our passage. for example. he says d^iiopa 8' e^ei Kai aEpvÖTnra noAXfjv
(CF 17, 11 69, 5-6). He doesn't discuss the Dorian mode elsewhere. but its character-building
quality recommended it to both Plato (Rep. 399 a-c) and more emphatically to Aristotle (Pol.
1340 b 3-5, 1342 b 12-18 andespecially 1342 a 28-30. rrepi 8e rf); ScoptoTi TtdvTEC öpoÄoyoüan
ü>5 aTaaiLU0TäTi"|<; oücmi; Kai pd^ior' frOoc, sxouot|,; dv8p£tov). who eritieizes Plato for allow ing
any other mode than this in his ideal State (Pol. 1342 a 33-b 1). The significance ofsvapnövtoc
is more difficult to assess. Most discussions of it are technical (cf. CF 19, II 85, and 86, 2-3:
P. Oxy. 667) rather than evaluative, but a trace of the moral associations it carried may be
indicated by a passage in the pseudo-Anstotelian Problemala (918 b 21-23) where the enharmonic scale is said to be simpler and the sort ofthing used when choruses were composed of
free Citizens rather than vulgär Professionals (cf. Pol. 1339 b 8-10). (Note that in this same
1
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The yvcöpr) is affected as well as the fjüog. and the analogy seems to be
drawn from the sphere of the aiafhjoeig. but this passage is the pev part of a
pev-8e antithesis, and the 5e part shows the effect of Demosthenes' speeches to
be emotional. The contrast between moral and emotional effects is a commonplace53; thus we may see in this passage a Statement ofthe moral. rather than
intellectual, aesthetic or even non-emotional effect of Isocratean prose. To
summarize, the one thing that, according to Dionysius. has a moral effect is the
TipaypaxiKÖg xörcog of Isocratean speeches. He never identifies a faculty or critic
by which this effect is judged, and does not himself use the concept in his
analyses. Thus in chapters 37-41 ofthe Thucydides, where Dionysius' disapproval ofthe moral tone ofthe Melian Dialogue is evident, his criticism is not so
much that the sentiments expressed have a deleterious effect on the reader's
morals. as that they are obscurely phrased and inappropriate to the Speakers54.
In fact. the category ofmoral effect seems to have been designed to accommodate Dionysius' sympathy with Isocrates' political philosophy and to give him
something favorable to say about the orator. rather than as an essential component of his critical theory55.
chapter [XIX] music is again distinguished from flavors. colors and scents by its association
with moral character. 919 b 26-37.) Music. then. isthepre-eminently moral aesthetic field (the
term is Aristotle's. aicn)r]Tä. Pol. 1340 a 29). and an analogy between men listening to music
and Dionysius reading a speech of Isocrates is designed to demonstrate the moral. not aesthetic
effect of Isocratean writing. The phrase itoXü tö euotoOe; iyw Tijc yvcbur|(; reflects nicely
Aristotle's description ofthe moral effect ofthe Donan mode (GTaatLitOTäTri;. cf. KavJEOTn,kötco; iidXtöTa. 1340 b 4) and inclines one to read the doublet ijöo^/yvcbpq as a pair of
alternative terms for the seat of moral qualities rather than a contrast between ethical and
intellectual effects.
53 E.g. Dem. 43.1 224, 15-16, where the ability to produce either effect at will isan instance ofthe
versatility of Demosthenes' style: tci psv ei; rcdtfoc ektpetcei tovj; ctKotJovrac. Tä 8' si; i)0o;
imäysTai.
54 Grammatical inconsistency in the first speech ofthe Mclians
prompts the followingjibe: toOto
tö T£>xuTatov ei tu; ev toi? axquaoiv d^tiboEt ipEpEtv. oijk äv <pt)ävoi itävTac tock; aoÄoiKianoü;. öaot yiyvovrat itapä xouc, äpiüpoü; Kai Jtapä Täc 7tTä>a£t;. axtjuaTa KaÄtöv: {Thuc.
37. I 389. 7-10). Their next sentence is an Evüuuqua vsvoijpEvov jiev ouk aTÖttioc. ljpnqvsuHEvov Se ouk si>7tapaKoXoi>üf|Ta><; (Thuc. 37,1 390. 4-5). and one ofthe later Athenian replies is
Mtßvjpivvtov GKoXicüTEpa (Thuc. 40. I 392, 25). Inappropriate sentiments: npcöTOv psv EipqKEv
EvüupqLia oüte Tf|,;ÄOqvaiü)v 7iöA.£Cui; ä^tov oüt' Etti toioutoii; npäynaaiv äpjtÖTTOV/^yEaOai
(Thuc. 38.1 390. 16-18): ßaaiAEÜot yäp ßapßäpon; Taöra Ttpö^'EAAqva? ijpnoTTEÄEystv (Thuc.
39.1391. 12-15); tout' ovjk oiSa iräx; äv ti; EnaivEOEisv m; EpoaiJKOVTa £ipf|aOai OTpaTqyoTc
AOrivairov (Thuc. 40. I 393. 12-14).
55 He Claims to have written a defence of
political philosophy jepöe; tou; KaTaTpExovTac; auTf|;
ä8iKto; (Thuc. 2. I 327. 20-22). This is not extant. but we can see him struggling to find
something good to say about Isocrates. After eritieizing the lack of variety in the compositions
of Isocrates and his imitators. he says Kai oötcü jiev 10105 *$ IooKpäTEi ;toM.ai xaptts?
Mttjvüovjv äW.at TaÖTTjv EniKpüjiTouoat tf|V äpopipiav (CT 19, II 87. 18-19) but has no speeifics
to mention. In another passage he says ev tovjtok; oi) uEp<po|iai töv ävSpa (sc. Isocrates) toü
ÄtjpaTo; (yEvvaia yäp f| 8tävoia Kai SuvauEvn, Kivijoai näOoi;), tö 8e tt); Xe^eo)? Xeiov Kai
ua/.aKöv aiTiröpat (Dem. 20. I 171. 1-4). Grube, as usual. has put his fmger on the problem:
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Emotional effects
Emotional effects, too. come under discussion with surprising infrequency
considering the importance, by Dionysius' own estimation, of emotional effects
in oratory: rjv 6' äpa Ttävxcov ioxupöxaxov xcö peW,ovxi Tteiüeiv Sfjpov fj StKaaxfjpiov S7xi xä na\jr\ xoüg äKpoaxäg äyayeiv (Dem. 18, I 166, 24-26)56.
Isocrates' inabüity to produce this sort of effect serves as foil for Demosthenes'
mastery, for, when reading a speech of this orator, Dionysius says: evtrouaico xe
Kai 5eüpo KäKeioe äyopai, 7täi)og exepov et; exepou pexaACxpßävcov. äTTioxcöv.
C.

äycovuöv, 8e8icbg. Kaxaeppovcöv, piocöv. e/lecöv, eüvocov, öpyigopevog, cpüovcöv,
ÖTtavxa xä nä\Jr\ pexaAapßävcov, öoa Kpaxeiv TtecpuKev ävi)pco7tivr|g yvröpng
(Dem. 22, I 176, 16-20)57. Here the emotional effect is said to overpower the
rational faculty; elsewhere it is subordinate to ai äKoai: some figures of speech
used by Demosthenes are KivnxiKcbxaxa xcov öxa.cov, but only ä%pi xoü pfj
AUTifjaai xäg äKoäg (Dem. 40, 1217, 7-9)58. Again the category is of extremely

limited extent, for, despite the value of emotional effects to an orator, only
Demosthenes is said to produce them59. As in the case of moral effects, no
faculty is adduced by which these might be judged and Dionysius does not
comment on emotional effectiveness when analysing specific passages of any
author. The category was a traditional one in discussions of rhetoric and our
"The difficulty seems to be that while Dionysius has an unbounded admiration for Isocrates as
the real founder of phüosophie rhetoric, and all but worships him for the moral effect of his
speeches and educational method. he cannot admire his style, especiahy his word-arrangement, and he is too honest a critic to pretend to do so" (Critics 215). Cf. "Dionysius the
'philosopher' and Dionysius the literary critic are at odds. but they do not compose their
differences; indeed they do not even admit them" (Critics 216).
56 The distinction between portrayal and produetion of tcäüo; is less clear than that for quo;,
perhaps because emotion portray ed leadsso readily to emotion produced. Cf., e.g., Arist. Rhet.
1408 a where Aristotle urges an orator to make his style reflect the emotions appropriate to the
subject-matter because auvouoio;cav>£i ö okouiüv öe! tüj ;taür|TiK(ö; XsyovTi. Käv pr|i)Ev Xeyt].
Or, Horace in the Ars Poetica: si vis meflere, dolendum est /primum ipsi tibi, tunc tua me
infortunia laedent /Telephe velPeleu (102-104). In the discussion following the passage quoted
just below (where Dionysius is experiencing vanous emotions) he says that Demosthenes feit
and displayed these emotions himself during the delivery of his speeches (rf|v aÜTOTidÜEtav Kai
tö 7tapäaTr|ua rfjc; t|A)xrj? ärtOÖEtKvouEvou. Dem. 22,1 177, 10-11), and that anyone who wants
to read them aloud effectively must at least feign them.
57 Dionysius does concede that this was not what Isocrates was aiming at: rcaüaivsiv te oi)
8i3vaTai toi); äKpoiopEvou;. öjiöaa ßoüÄETat. Tä no'/j.ä Se ou8e ßoüÄEtai. jtEtÜETai Se ätioxpfjv
tu) rto/dTiKü) Siävotav ä7io8£ii;aat)ai OTtouSaiav Kai f|Oo; eiueike; (Dem. 18. I 166, 19-21).
58 Parisosis. paromoeosis, antithesis. paronomasia, antistrophe. anaphora. Note that these same
figures. when used to excess. actually deprive Isocrates' prose of tö rcaihiTiKÖv (Isoc. 2. I 57.
18-58. 3 and Isoc. 13. I 73. 10-74. 3).
59 Thucydides. too, reeeives a point for surpassing Herodotus at toi; tiaOqTiKot; when their
relative virtues are being totted up in the Mimesis. It is interesting, however. that neither f|v)o;
nor redüoe (both Standard rhetorical categories) is mentioned in the critiques ofthe orators
(Lysias, Isocrates. Lycurgus. Demosthenes. Aeschines. Hyperides) with which the book con¬
cludes.
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author seems to have aeeepted its existence without taking it up into his own

critical theory60.
There remain a number of passages which are less easy to categorize. In the
Lysias, those who use unusual language and artificial expressions are said to
stun their inexperienced hearers. Gorgias, for example, KaxercAfjc;axo xoüg
ctKoüovxag xfj 8r|pr|yopig (Lys. 3,1 11, 6-7). Compare the effect of Plato's style:
ei ydp xig äXXoq eKTTAfjxxexai xaig rRaxcoviKaig eppnveiaig
Kdycb xoüxcov eig
eipi(Pomp. 1, II 221, 12-13). This kind of effect does not fit readily into any of
our categories - it has the right cause for an aesthetic effect, an element ofthe
/XKxiKÖg xÖ7tog - but the metaphor describes something which stuns the ra¬
tional faculty into inactivity rather than something which stimulates the
senses61. The verb KaxaTtAijxxco recurs in conjunetion with purely aesthetic
effects (fjSüvai, paM^ai) in a comparison of Thucydidean and Lysianic Aeqig,
but the parts affected are Sidvoia and voüg: fj pev ydp (sc. Xzfyq) KaxaTtAfjcjaatJai
Süvaxai xfjv öidvoiav, fj 8e fjSüvai, Kai fj pev auaxpei|/ai Kai auvxetvai xöv voüv.
fj Se ävetvai Kai paM^ai, Kai eig 7tät)og eKeivu Ttpoayayeiv, eig Se rjüog aüxr)
Kaxaaxfjaai (Dem. 2, I 131, 3-6).
Rational and aesthetic faculties are again confounded when Dionysius
amplifies the definition of evdpyeia (8üvapig xig üttö xäg aicrihjaeig äyouaa xä
/xyöpeva) by saying: ö 8fj Ttpoaexcov xfjv Siävoiav xoig Aooiou AÖyoig oü^ oüxcog
eaxai oKaiög fj Soaäpeaxog fj ßpa8üg xöv voüv, ög oü% Ü7TOA.fj\|/exai yivöpeva xä
8r]Aoüpeva öpäv
(Lys. 7.1 14, 20-23). The effect is feit in the aicfhjaeig, but
Sidvoia and voüg are involved too, and not as intellectual qualities, but as
equivalents for ai aiaüfjoeig62. It is clear from this last passage that at least one
of the problems is terminological (a problem familiär to students of Diony¬
sius63), namely that his desire to avoid repeating himself at short intervals leads
him to use less-than-precise "synonyms". There are relatively few parts ofthe
human System that can be said to be affected by language (yvcöpn, voüg, 8idvoia.
fl^og, dKofj, aiaüriaig, äKpöaoig); given the frequency with which aesthetic
effects are discussed, terms appropriate to other types of effect tend to be called
into Service to describe these as well64.
60 E.g.

Arist. Rhet. 1408 a. Quint. Inst. Or. 12. 10. 61-62, [Longinus] 18, 2.
The sort ofthing, for example, that Dionysius has in mind when he explains a sententia of
Aeschines (tu; ö^ä; öppioSw kokö); näaxovTai; tijv cnjvOsaiv tüiv AqpoaÜEvou; övopäTiov
äya^rjoavTa;) as follows: Kai yäp evraCOa rcä/av ou öeSoike. (itj tö KäÄAo; Kai Tqv jiEyaiVoJipejtEiav auToö Tüjv övopäTiov äya7ttiaa>aiv AOqvatoi. äAAä jtij Ääümoiv -onö xf]c, ouvüeasw;
yorjTEuOEVTE;. iöaTE Kai tiüv ipavEpröv aÖTÖv äSiK^LiäToiv ätpEtvat Stä rä; aEipfjva; Tä; sm t^;
äpuovia; (Dem. 35. 1 207. 10-16).
62 Cf. the confusion of emotional effect and rational
part affected at Thuc. 23.1 360. 10: pre-Thucydides historians did not stir up emotions in the mind (ouSe näOo; StsyEtpov töv voüv).
63 Lebel (87) credits him with a
"terminologie polyvalente".
64 This may be sufficient to explain the terms ofthe comparison between Thucydides and Lysias.
but the three passages where the effect is "dazzlement" remain anomalous. They ought.
perhaps. to be put into a minor category of'intellectual effects". but while Dionysius occa61
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//. Critical faculties
We have seen that ofthe three types of effect produced by language only the
aesthetic effect is considered by Dionysius with any thoroughness. Aesthetics
also predominate in discussions of faculties by which literature is judged. The
earliest Statement oecurs in chapter 11 of the Lysias. where various excellent
qualities, not all literary, are said to be pereeived aiofrfjaei, oü AÖycp. The
passage deserves quotation in füll: coaxe ei xig di;ioir| AÖycp SiSaxüfjvai xaüxnv
xfjv Süvapiv, fj xig Trox' eaxiv, oük äv cpüävoi Kai cxXXiüv noXXibv Kai Ka^cöv
rcpaypäxcov SuaeKAtXAtjxcov äTtaixcov Xöyov- Aeyco 8e erci mXXovq pev acopdxcov,
xi 8rj Ttoxe xoüx' eaxiv, ö KaA.oüpev copav, erci Kivfjaecog Se peÄtöv Kai TtAOKfjg
ipüöyycov, xi Aiyexai xö eüäppoaxov, em ooppexpiag Se xpövcov, xig fj xäigig Kai
xi xö eüpoüpov. Kai ejii Ttavxög Se at)A/T|ß5r|v epyou xe Kai Ttpdypaxog, xig ö
A.eyöpevog Kaipög Kai ttoü xö pexpiov. aiaüfjaei ydp xoüxcov eKaaxov KaxaAapßdvexai Kai oü Xöyco. coat)' Ö7rep oi pouaiKoi TtapayyeAAOuai noieiv xoig
ßou/vopevoig dKoüeiv äKpißcög äppoviag, coaxe pr)Se xf]v eAa%iaxr|v ev xoig
Siaaxfjpaai Sieoiv dyvoetv, xfjv dKofjv eüit^eiv Kai pr)8ev äXXo xaüxng äKpißeaxepov tj|xeiv Kpixrjpiov, xoüxo Kdycb xoig ävayivcöoKoooi xöv Auaiav Kai
xig fj Tcap' aüxco x^pis ^axl ßouAopevoig paöeiv ÜTtotMpnv äv e7r.ixr]8eüeiv.
Xpövcp noXX&i Kai paKpä xpißfj Kai äXöyta Ttäüei xfjv äAoyov crovaoKeiv aiaün18, 15-19, 10).'
aiv(Lys.
What Dionysius says next is important: he considers charm the most
important and characteristic of Lysias' dpexai whether composition (as opposed to evaluation) is a matter of xe^vr) or not: eixe cpüaecog aüxnv (sc. xnv
Xdpiv) Sei kcxXzXv eüxu^iav eixe növou Kai xe%vr]g epyaaiav eixe piKxhv et;
äpcpoiv et;iv ij Süvapiv (Lys. 11,119, 12-13; cf. Dem. 13,1 158, 9; Dem. 47,1232.
5-6). That is. the critic is to rely on his äXoyoq aioi)r|oig to judge a work that
may in fact be the produet of xe^vr]63. The tools of writer and critic are not

ll.'l

sionally says that the intellect is made not to funetion (intentionally. i.e. when the audience is
deceived, e.g. Dem. 35, I 207, 10-16. or not. i.e. when the audience isconfused, e.g. lsa. 16.1
114, 17; Thuc. 9.1 337, 18), he never says it isstimulated into activity. In fact it must becajoled
into acting at all: in the Demosthenes Dionysius recommends a plcasant style in the narrative
portions of speeches because Ei pf| tö itapqSOvov rj crovOeoic £7i£V£yK0t rj jtapaiiuüiJGaiTO töv
tt); öiavoia; köhov. oux i-^ovaiv ai triam; ßäoiv äaipa^ij (Dem. 45, I 230. 5-7).
65 On the whole Dionysius seems to consider the process of creating good writing more technical
than the process of evaluation. He defincs rhetoric. for instance. as follows: pqToptKij sem
Suvam; TExviKrj jnüavoü Xöyou ev npäynart jio/iItikü). teäo; Exouaa tö eu ^EyEiv (Mim. II 197.
2-3), and in a later treatise carps at the spurious orator who practises rhetoric öSoü te Kai
TEXvn,; x^pi; (CK 25, II 131. 16). His goal in the CT is to explain the principles which ancient
writers used in order to write well, for xoWtf] npövota toi; äpxaioi; rjv Kai TtoiqTai; Kai
auyypaipEüat (piÄoaöipoi; te Kai pfJTOpat Ttjc iSsa; TauTtjc. Kai oüte rä övöuaTa toi; övöuaotv
oüte Tä KöXa toT<; Kib^otc oüte Tä; TiEptöSou; äÄ/,tj/.atc EiKij ouväitTEtv iüovto SeTv. TExvq Se
xic, qv Aap' auTOt; Kai OEtopijuaTa oi; xpäipsvoi auvEriÜEcrav ev (CV 5, II 27. 8-14). These
üsiopij|iaTa rrj; auvÜETiKf); EjriaTrjpq; applied, for example. to how to fit letters (Dem. 40.1
216, 12-16) and words (CK6, II 29. 19-30. 12) together. and lo when and how to use periodic
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always so clearly distinguished. In the On Composition, for example, after
prescribing some rules for good composition, Dionysius wams the aspiring
author that an un-scientific element - ö Kaipög is really the most important:
äXX' eni Tidvxcov oiopai Seiv xöv Kaipöv öpäv-66 oüxog ydp fjSovijg Kai dr|5iag
Kpäxiaxov pexpov. Kaipoü Se oüxe pfjxcop oüSeig oüxe tpiAöaocpog eig xöSe ye
xexvrjv copiaev, oüS' öarcep Ttpcoxog e7texeipr|ce 7iepi aüxoü ypdcpeiv Topyiag ö
Aeovxivog oüSev ö xi Kai A-öyou äc;iov eypa\|/ev- oüS' ejrei cpüatv xö Ttpäypa eig
KafJOAiKfjv Kai evxe^vöv xiva 7tepizVr|\|/iv Tteaeiv. oüS' öAcog eTuaxfjpn i)r|paxög
eaxiv ö Kaipög äXXä 8öt,r\. xaüxnv 8' oi pev eTti noXXrnv Kai noXXäKiq yupväaavxeg äpeivov xcov äXXeov eüpioKouatv aüxöv, oi 8' äyüpvaaxov dipevxeg
OTtavicbxepov Kai coaTtep ä7tö xü/r|g (CV 12, II 45, 10-21).
The terminology is slightly different, but the advice is consistent with that
given to xoig dvayivcöaKouai xöv Auaiav Kai xig fj Tiap' aüxcö %dpig eaxi ßouAopevoig paOetv (Lys. 11. I 19, 6-8). i.e. to critics: "to give the intuition a
lengthy course of exercise in feeling without thinking"67. The ear plays a major
role again in analyzing an Isocratean example ofthe smooth style of composi¬
tion. That qualities fundamental to the style are present in the passage, says
Dionysius, xö dAoyov eTupapxupei xfjg äKofjg 7räi)og (CV 23, II 119, 16-17). In
the Demosthenes, too, the importance of the äA.oyog aiairnaig in forming a
judgement of an author's style is apparent: xoüxo Stj Ttoieiv dc;icbaaip' äv Kai
xoüg ßoi)A.opevoog xfjv aüvtfeaiv dKpißcög ei8evai xrjv Anpoaüevoug, eK ttoaacöv
aüxrjv SoKipägeiv iSicopäxcov, Aeyco 8fj xcov Kpaxiaxcov xe Kai KupicoxdxcovTtpcöxov eK xfjg eppeA.eiag, r\q Kpixfjpiov äpiaxov fj ixXoyoq aiai)r|aig. Sei 5' aüxij
Tpißfjg TtOAAfjg Kai Kaxr);xfjaecog xpoviou (Dem. 50, I 237, 11-17).
After some discussion of this first item rj eppeAxia rhythm and variety
are added to the list of features to look at in forming an opinion of Demosthe¬
nes' style. Both of these are said in the On Composition to affect the sense of

-

-

-

sentence structure (CK 9. II 35. 17-36, 4; cf. also CT 26, II 135, 22-136, 13; Dem. 52. I 243.
9-15). He also refers, rather casually, to f| TöwTtoXtTiKüivIöytüvsiiiaTijiiri (CT 11. II 40, 9) and
lo poetry which is KaTEOKEuaajiEvov Kai evtexvov (CV26, II 137, 19) and poets who noiKiAio;
(pi?.OT£xvoücriv (CV 15, II 60. 10). Several authors are criticized for not following the preceptsof
TExvq (e.g. Hegesias. CV 18. II 79. 15-19: Thucydides Thuc. 19. I 353. 13-14 and Thuc. 24. I
363. 20-364.2). A recurring theme which is concerned with the technical nature of composition
is the dissimulatio artis. In general. the finest style cxploits technical variety to conceal TExvq
(CT' 19. II 86. 19-21). Lysias is a paradigm for this technique (Lys. 10,1 17, 12-13: Mim. II 216,
7-11; Lys. 3.1 1. 17-12. 2; lsa. 16.1 114, 18-19; Dem. 2, I 131, 8-14). Plato comes in for some
praise under this heading (Dem. 6.1 138. 18-21 Pomp. 2,11229, 10-12) but the obvious arso\
Isocrates (Isoc. 2,1 58, 1-3; Isoc. 14,1 74. 5-6), Isaeus (lsa. 4.1 96. 15-18), Demosthenes (lsa. 4,1
96, 20-23; Dem. ch. 9) and Theopompus (Pomp. 6. II 247, 16-21) is detrimental to their
effectiveness. The use of art to conceal art is also a topic in descriptions ofthe austere style
{Dem. 38. I 211. 16-20; CI'22. II 100. 10-101, 6).
66 I follow Usher in prefernng the MSS reading öpäv to Usener's üqpäv.
67 In chapter 6 ofthe CV. too. the author who desires to
compose well is advised to consider the
effects of various elements of language on the ear - precisely the same process as is used in
1

evaluating the completed composition.
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hearing and are thus presumably also judged by the ä^oyog aiai)r]aig68. The
necessity of practice is a recurring feature in these passages which proclaim the
independence and importance of the ä/loyog aiat)r|aig, and will be discussed
more fully in the section on critics69.
We now come (in our roughly chronological survey) to the passage with
which Schenkeveld started. chapter 27 of the Thucydides. Here Dionysius
discusses the two faculties by which literature is judged: xö äÄoyov xfjg Siavoiag
Kpixfjptov, which is inborn and which is concerned with pleasure and pain, and
xö /tOyiKÖv Kpixfjpiov. which discerns technical excellence in the various arts.
After reproducing a lengthy section of Thucydidean narrative (7, 69, 4-72, 1),
Dionysius explains that he made the passage his example xeKpatpöpevog, öxi
Ttäaa yuxfj xoüxcp xcö yevei xfjg A£c;ecog äyexai, Kai oüxe xö äA.oyov xfjg Siavoiag
Kpixfjpiov, co TtecpÜKapev ävxvVapßäveaüai xcov fjSecov fj dviapcöv. äW.oxpioüxai
Tipög aüxö oüxe xö A.oyiKÖv, ecp' oü SiayiyvcöaKexai xö ev eKäaxi] xe%vr| KaA.öv
(Thuc. 27.1 371, 5-10). We have seen the importance ofthe dAoyog aiat)r|aig in
a number of passages, but xö /uryiKÖv Kpixfjpiov appears nowhere eise in the
rhetorical writings as an evaluative instrument70. This leads to difficulties for
Schenkeveld when he sets out to discover which faculty Dionysius prefers71.
Because the nature of xö AoyiKÖv Kpixfjpiov is never defined more fully than in
this passage ofthe Thucydides (where all that is said is that it discerns xö Ka^öv
in the various arts), Schenkeveld has to determine what this faculty is before he
can assess its value to Dionysius72. His first attempt to do so goes astray.
68

It is perhaps worth remarking that elements of language which produce aesthetic effects are
ipso facto judged by the öXoyoc aiaöqot;. but that this is not usually made explicit. Rather, one
finds discussions ofthe critical role ofthe atoOqai; in connection with matters like x^pi? and

Kaipö;, which one would not automatically assign to it.
69 The pairing of practice (rpißf)) and Instruction (Karq/tiai;) in the last passage quoted ma;
seem to contradict Dionysius' earlier denial of the possibüity of a texvt) of, for example.
Kaipö;. In the Dmarchus, however. one kind of imitation. that which is ipuaiKÖ; and ek Jio/Uij;
KaTtixtjosiix; Kai auvTpotpia; XanßavöuEvo;. is contrasted with another. inferior type which is
ek tcov Tfj; texvti; TtapayyEXpdTtov (Dm. 7.1 307. 11 -12), so we can see that, whatever it is that
KaTrJxtlCTK; provides, it is not technical preeepts.
70 Schenkeveld (104), following Pavano, finds it "plausible" that "Dionysius plays down the role
of the äXoyo; ataünat; in favour of the rational judgement. which acts as a corrective of tö
äXoyov KpiTijpiov" in the Thucydides because he is here arguing against critics whose rational
faculties have been overcome by their infatuation with Thucydides (KEKapropEvoi rf|v Stävoiav, Thuc. 34,1 382, 12). But it does not follow from the fact that these critics have "lost their
reason" (Schenkeveld's translation) that they are using (or misusing) tö äXoyov KpiTrjpiov to
support their judgement. In fact, Dionysius likens them to lovers(TOtc KEKpaTqpEvot; ixp' o'ia;
8fj tivo; öijieio; Epiott \xr\ noXu änEXOVTt jiavia;) and contrasts them with impanial critics (öaoi
8' ä8£KaaTOv xf|V Stävoiav ipuXäaaouat Kai rrjv e^etooiv töiv Xöyiov fori tou; öpt)oü; Kavöva;
ävaipEpouotv, eite (puaiKfj; tivo; Kpiosax; |!ET£iXr|<pÖT£(; eite Kai Siä SiSaxfj; ioxupä Tä KpiTijpta KaTaaKEuäaavTE;). These last, it is clear. may be either laymen or experts. The admirers
of Thucydides use no proper critical faculty. and their witlessness cannot justify Dionysius'
new emphasis on tö XoyiKÖv KpiTijpiov here.
71 Schenkeveld 98.
72 Schenkeveld suggests (96) that the öpOouc Kavöva; of his Text 11 (Thuc. 34,1382, 17) are based
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ofthe Lysias, where Dionysius says he became suspicious
about the authenticity of some speeches because his a\a\)r\oiq did not detect the
characteristic Lysianic charm but finally proves their spuriousness with a
chronological argument, Schenkeveld comments: "We can say that Dionysius
professes to have an aesthetic method, but hesitates to apply it. In the ultimate
analysis, his ratio has the upper hand."73 The chronological argument may very
well be an application of ratio, but it is hardly a judgement of xö ev £Kdaxr|
xe^vr) KaAÖv. That is, Schenkeveld's ratio and Dionysius' AoyiKÖv Kpixfjpiov
have nothing in common, and Dionysius cannot fairly be accused here of
inconsistency or timidity in practicing aesthetic criticism74.
The next few pages of Schenkeveld's article are devoted to reductiones ad
absurdum which are meant to show that if one takes Dionysius at his word, the
province of xö XoytKÖv Kpixfjpiov must be ridiculously limited. Ridiculous, that
is. when one recalls Dionysius' definition of rhetoric as a xe/vn (quoted in note
65 above): "Its consequences would be that, for the greatest part, his Instruction
in rhetoric is non-technical."75 But this is to confound the creation and the
criticism of literature76, a thing which Dionysius himself does upon occasion,
but which, in view of his Statement that charm, even if a product ofxexvn, is to
be judged aiaüfjaei, oü A.öyco, the critic of Dionysius should be wary of doing.
Certainly the passage from the Thucydides with its two Kpixrjpta must be taken
into aecount in any discussion of Dionysius' theory of evaluation, but one must
also aeeept the fact that his theoretical Statements leave the question unanswered, and look for evidence of xö ^.oytKÖv Kpixfjpiov in Dionysius' critical
Pointing to chapter

12

practice.

///. Critics
We have now come to the third category, the critics. Of these there are two
legitimate types, ö iSicöxrig and ö xexvixng. In some areas their reaction to a
work of literature is the same77. The charm of Lysias, for example, is recognized

73

74

75

76
11

on a technical, i.e. logical, principle (although he sees that "this explanation implies a contra¬
diction"), but in the context (being available to both trained and untrained critics) they are
much more likely to be of comparable generality to the äSsKaarov Siävoiav mentioned in the
same sentence.
Schenkeveld 99.
Note that Dionysius only Claims to give his aicn)r|cn; the casting vote when it is difficult to
arrive at an answer with other arguments. The chronological argument has an absolute validity
(provided, of course, the dates are reliable), so Dionysius' aicrünoi; would not be called into
play here.
Schenkeveld 103.
Also an early passage (from the Mimesis) with a late one (from the Thucydides).
As is their original attraction to literature: tö Se rapi Tä; Xe^ei; iptXÖKaXov Kai Tat; vEapat;
ttEipuKE cruvavÖEiv rjXiKiai;. £HTÖr|Tai yäp ätiacra veou i|roxij tepi töv tt); sppqvEtac ibpätojiöv.
äXöyou; Tiväc Kai G>a;tEp EVÜoocricbSEi; Em toüto Xaußävouaa Tä; öppä; (CV l. II 4, 19-5, 2).
Cf. CV 11, II 38, 23-39. 2: (puaiKTJ
ärcävTiDV eaxiv ljuiöv oiKEiÖTr]; npö; EupsXEiäv te Kai
Eupuüjuav. Indeed it is important to Dionysius that literature not be the exclusi ve property of a

ti;
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by layman and specialist alike because that sort of quality is perceived aicrOtjaei.oü Aöycp (Lys. 11,1 19. 1-2). Similarly. Thucydides is considered tobe at his
best when he appeals to both types of critic (although for different reasons.
Thuc. 27,1 371, 1-22). Of course, the fact that the different types of critic have
different criteria inevitably leads to disagreement at times: ö pev oüv xcöv
ÖAiycov Kai eÜTtaiSeüxcov axoxac^öpevog AÖyog oük eaxai xcp cpaÜAtp Kai äpatM
TtAfjtfei 7tn)avög. ö 8e xoig 7roAA.oig Kai iSicbxaig äpeaKeiv ä^itöv Kaxacppovr)üijaexai Ttpög xcöv xapieaxepcov. ö 5' äpcpöxepa xd Kpixrjpia78 TieiOeiv tjt\x&\
üxxov dnoxeü^exai xoü xe^oug (Dem. 15, I 161, 17-22). But even here there is
assumed to be a middling sort of style that would appeal to both tastes. Let us
look more closely at the qualifications of each kind of critic.
In the category of aaipfjveia Lysias is preferred to Thucydides and Demos¬
thenes because his speeches are clear Kai xcö Ttdvu Tiöppco Sokoüvxi ttoa.ixikcöv
äcpeaxävai AÖycov (Lys. 4,1 12, 18-19; cf. Thuc. 27,1 371, 10-11). When praising
the more elaborate style of Demosthenes. however, Dionysius credits the lay¬
man with more experience: oi auviövxeg eig xdg eKKÄnaiag Kai xä SiKaaxfjpia
Kai xoüg äAAoug auA/löyoug. evüa tioA.ixikcöv 8ei AÖycov. oüxe Seivoi Kai Ttepixxoi
Ttävxeg eiai Kai xöv OouKuSiSou voüv e%ovxeg oüi)' äTtavxeg iSicöxai Kai KaxaaKeufjg Äöycov yevvaicov äTteipoi. äXX' oi pev änö yecopyiag oi 8' änö i)alaxxoupyiag oi 8' dTiö xcöv ßavaüacov xe^vcöv auveppur|KÖxeg, oig äTiAOÜaxepov
Kai Koivöxepov SiaAeyöpevog pd/lAov äv xig äpeaai (Dem. 15,1 160. 20-161,5).
Such experience, of course, does not amount to technical knowledge; the lay¬
man evaluates literature by means of xö äXoyov xfjg 8iavoiag Kpixfjpiov79. This
highly cultured minority: 7tpö; uev oüv toü; oiopEvou; pövcov Eivai t&v sürcaiSEÜTiov ävayvrävai te Kai auvsivai rrjv OouKuSiSou SiüXektov raOra Xi;y£iv exid. öti tö toü jtpäyuaTOC
ävayKatöv te Kai xptjotpov ättaaiv (ouSev yäp (äv) ävayKaiÖTEpov ysvoiTO oüSe rcoXuaxpEXEOTEpov) ävaipoüotv ek toü koivoü ßiou. öXiyiov navTänaoiv ävOpäijuov oütio 7toioCvtec.
tooitEp ev Tat; öXtyapxoujiEvai; r) TupawouLiEvat; tiöXeoiv (Thuc. 51. I 410. 8-15).
78 TäKpoaTijpia is Reiske's emendation ofthe MSS reading xä KptTijpia. äKpoaTijpiov is not used
elsewhere by Dionysius. Its usual meaning. "place where listcning is donc". is inappropriate
here. The only reference for the meaning "audience" in LSJ is Plutarch Cat. Mai. 22. Reiske's
objection to KptTijpia was presumably to its application to persons. but "tö te XoytKÖv Kai tö
äXoyov KpiTijpiov" is used by Dionysius as an alternative expression for "ö iSiiinri; Kai ö
TExvirq;" at Thuc. 27,1371. 20-21: ö uev ye 710XÜ; ekeTvoc iStaur]; oü SuaxEpavEi tö ipopriKÖv
rf); Xe^eid; Kai okoXiöv Kai SuanapaKoXoüOiiTOv- ö Se aitävto; Kai oüS' ek Tf); E7ttTUxoücni;
äyioyfjq yiyvÖLisvoc TExvirq; oü |i£uvj<£Tai tö äysws; Kai xa|iatTU7t£c Kai äKaTäaKEuov. äXXä
auvcpSöv eotoi tö te XoytKÖv Kai tö äXoyov KpiTijpiov. ü<p' cbv äpipoTEpiov ä^ioünsv änavTa
KptvEoOai KaTä Tä; texvo;. ünö + genitive here. a construetion suggesting a personal agent.
Supports this identification. as does the presence ofthe verb KpivEoOat. KpivEiv and its nearh
synonymous Compounds are only used by Dionysius with persons as subjeets (except at Dem
40. 215. 2 where the subject is a highly personified äpuovia). never with Organs of judgment.
Cf. also Dem. 24. I 183, 14-15 where KpivEiv is used in the passive with a dative Instrument
when the instrument is the non-personal äXoyo; aiaOqm;: Tai; yäp äXöyoi; aiavhjoEoiv
ärcavia xä öxXqpä Kai qSsa KpivErat.
79 And is unable to improve upon a faulty Performance: koitoi y' Et
ti; keXsüoeie töv iSicinriv
toütwv ti cov eveküXei toi; TExvirai; mc. rJLiapTriuEvtov. aÜTÖv jtotfjaai Xaßövra xä öpyava. oük
äv SüvatTO. xi Sij tiote; öti toüto p£v EitiaTijpq; Ecmv. rj; oü itdvte; LiETEiXijcpaiiEv. ekeivo Se
1
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faculty pronounces on pleasure and pain generally: xaig yäp ä/vöyoig aiatffjaeoiv äTtavxa xä ö^/uipä Kai tj8ea Kpivexai. Kai oüt)ev Sei xaüxatg oüxe 8i8a/fjg
oüxe Ttapapuüiag (Dem. 24,1 183, 14-16). Its displeasure is aroused by mistakes
in, say, a musical Performance (CV 11, II 39, 3-8) or by an unusual rhetorical
style: xö ydp dKpißeg Kai Ttepixxöv Kai c;evov Kai 7täv, ö xi pfj aüvnVJeg aüxoig
äKoüeiv xe Kai Aiyeiv, ö/ATipcög Siaxiilnaiv aüxoüg, Kai coaTcep xi xcöv Ttävo
dviapcöv eSeapäxcov fj tcoxcöv äTtoaxpecpei xoüg axopd^oug, oüxcog eKeiva
öxAtiptög 8iaxiür|ai xäg dKoäg (Dem. 15,1 161.5-10). Justifiably so. it appears,
for the layman is never said to be an inadequate critic80. In fact, while defending
his own right to examine the style of a Thucydides Dionysius goes so far as to
say öxi noXXebv epycov oü% fjxxcov xoü xe^vixou Kpixijg ö iSicöxng, xcöv ye 5i'
aiaüfjaecog äAÖyou Kai xoig Ttdüeai KaxaAapßavopevcov81, Kai öxi Ttäaa xe^vr)
nä6o;önäaivütoSiükevij ipvaiq(CVl
137, 16-18, where the layman's lack

1,

II

of

39, 8-13). Cf. also

CVi, II

11,

12-14and CK26, II

concern and ability to speak and write well are

discussed.
80

81

Only apparently contradictory is the highly metaphorical prefacc to the studies of Lysias.
Isocrates and Isaeus. where the äyvoia ofthe mob is said to enablc the slatternly rhetoric of
Mysia, Phrygia and Cana (i.e. the Asiamst style of rhetoric) to establish itself in Greek cities.
indeed even in "highly civilized cities" (oüSeuiöc ijttov ev Tat; £Ü7tai8£ÜTOi;) and to oust the
virtuous (i.e. Atticist) rhetoric. Then, later in the preface, äjiaiMa is said to have delayed the
course ofthe Atticist revival in some cities. The context. however, is not an examination ofthe
critical powers ofthe general audience, but preparation for the encomium ofthe discernment
ofthe contemporary Roman Suvoöteüovte;, üip' ibv KoofioüpEvov tö te tppövipov Tf); nöXEio;
HEpo; eti jiäXXov ctiSeScükev Kai tö ävönjov rjväyKaoTai voüv exeiv and a revival of good
literature has taken place (On the Ancient Oratorsi, I 5, 26-6. 1). This rhetorical flourish, then,
highly charged as it is with political overtones. does not constitute an inconsistency in Diony¬
sius' theory of literary criticism.
The text here is problematical. The best manuscript (M) has töv te Si' aioihjasa); äXöyou Kai
rot; Jiäüsai KaTaXapßavoitEviov and is followed without comment by Usher. This text requires that Tröv be understood also before toi; toOeoi. i.e. "works perceived both by the
üXoyo; aiai>qat; and by the emotions". This use of the article + te is not uncommon, but
Denniston remarks that "laxity in the placement of te following the article not infrequently
results in serious ambiguity" (518, n. 1). This, in fact, seems to have happened here. Usener
wanted to see te in its more usual place following the first of two coordinated items (cf.
Denniston 515-516) and posited a lacuna after raiüsai to be filled with, he suggested, Kai töv
tu) Xoytaprö, i.e. "works perceived both by the äXoyo; alaünai; and the emotions, and by the
rational faculty". This addition, postulating an exercise of tö XoytKÖv KpiTijpiov by the
iStiüTq;, has no parallel in Dionysius' critical theory and, as we have seen above, is not
grammatically necessary. L. Sadee (De Dionysii Haticarnassensis scriptis rheloncis quaestiones
criticae [Argentorati 1878] 212-213) was troubled by the fact that jiäOEcn had an article
whereas its coordinate, aiaüijoxaK, had none, but since the constructions themselves are not
parallel (Sia + gen. vs. dative) this does not seem an insurmountable objection and his emen¬
dation (tcöv ys Si' aiaOfjoEO); äXöyou Kai äXöyoi; 7täi>Eai KaTaXapßavopEvaw) is neater than it
is necessary. It does, however, contain one interesting feature. He Claims tobe following Rciske
in reading ys for te. Usener, too, attributes this Suggestion to Reiskc (although the pages to
which he refers [881 sq.] are not the pages on which it should have appeared [817]), but I have
not found it in Reiske's edition. (He prints Tröv te St' aiaüijoEio; toi; ;iäi)Eai KaTaXaußavousviov. following. he says, H. Stephanus. but also Sylburg.) Whatever its source. the ys is an
attractive emendation, because it would make the phrase parenthetie and allow the toütoiv Tröv
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xoüxcov axo^dgexai xcöv Kpixipicov Kai d7tö xoüxcov Aapßävet xfjv äpxfjv (Thuc.
4,1 329, 24-330, 4). The textual difficulties of this passage are discussed in note
81; I translate as follows: "... that of many works the layman is no less a judge
than the expert ofthose, that is to say, which produce aesthetic or emotional
effects and that these are the two critical faculties (i.e. the two types of critic)
which every form of art, originating in consideration thereof, aims to please"82.
The xe^vixai are described as oi 8e ttoaixikoi xe Kai an' dyopäg Kai 8iä xfjg
eyKUKAiou TcaiSeiag eAr|Aof)öxeg (Dem. 15, I 161, 10-11), or, more briefly, oi
ÖAxyoi Kai eÜTtaiSeuxoi, and are contrasted with oi noXXoi Kai iSicöxai (Dem. 15,
1161, 17-20)83. In chapter 27 ofthe Thucydides the xexvixng is ö aTcdviog Kai
oü5' eK xfjg eTTixo^oüang dycoyfjg yiyvöpevog xexvixng and is said to apply xö
A.oyiKÖv Kpixfjpiov to recognize xö ev eKdaxp, xe^vr) koa-Öv (Thuc. 27, I 371.

-

-

12-21). The specific examples in this passage of flaws that attract the attention
of the xejrvixrig are illuminating - he notices potential virtues that are absent
(dyevveg, dKaxdaKeuov; ^apaixuTteg referring, presumably, to a lack of elevation) while the iSicöxng is disturbed by awkwardness in what he hears (SuaXepavei xö cpopxiKÖv xfjg Afigecog Kai oko/uöv Kai 8ua7tapaKOAOÜt)r|xov). The
xe%vixr]g concerns himself with Xztqiq (xijv KaxacKeufjv xaüxr|g xfjg A£t;ecog); the
attention of the iSicbxrig is more narrowly focussed on words and figures of
speech (övöpaxi fj a%rjpaxi)84. The expert enjoys a style that is eyKaxdaKeuov
Kai Tiepixxöv Kai c;evov; the layman prefers something ÖTiAoüaxepov Kai koivöxepov (Dem. 15,1 161, 4). The xexvixng may scorn the ignorance ofthe mob
(Thuc. 27,1 371, 13), but Dionysius insists that the criteria of both sortsof judge
are valid and to be consulted by the aspiring author, whether his goal is persua¬
sion (Dem. 15, I 161, 17-22) or artistic excellence (Thuc. 27. I 371, 20-22)85.
KptTijpicov ofthe next phrase to refer back to the two types of critic (for which equivalence one
can find support from other texts. e.g. Thuc. 27. I 371. 20-22: Dem. 15, I 161. 17-22), rather
than to aiaOijaeo); and näÜEai (for which one cannot). Usher makes the phrase parenthetic in
82

83

84

85

his translation. but it is not clear that his text can bear that construetion.
I am omitting from consideration among references to the iSirörai the very numerous passages
in which Dionysius tries to bolster support for his own analysis by saying. for instance: oüOei:
ecitiv. ö; oüx öuoXoyijoEiEv. Ei pövov exoi pErptav aiaöqaiv nspi Xöyou; (Dem. 32. I 200.
21-22).
Again (see above note 82) I am not looking at passages referring to biased, contentious.
corrupted or ül-educated critics which serve to attack Dionysius' opponents rather than to
discuss the qualifications and criteria ofthe ideal rexvtTq;. Examples are Dem. 23. I 178.
16-19; CV 25. II 131. 14-18; Thuc. 34. I 382. 11-23.
Cf. the musical errors that the layman reacts to in the theätre: öti piav X°p8iiv äcnjpcpiovov
EKpouas Kai SiEcpÖEipsv tö psXo; and öti oopipöv suttvEÜoa; ij ptj 7it£oac tö OTÖpa OpuXtypöv
fj Tijv KaXou|i£vqv EKUEXiiav qüXqoE (CV 11. II 39, 3-8).
It is interesting to note that whereas the judgement ofthe layman is never called into question.
the opimons and theories of several texvItüi are criticized. The authors of treatises on rhetor¬
ical matters (T£xvai)are themselves poor stylists (CK4, II 21. 6-10) and have nothing usefulto
say to the neophyte writer (CV 5, II 26, 21 -27. 6). Theophrastus is unable to detect a spunous
speech in theLysianic corpus (Lys. IA. I 23, 16-19). Aeschines' cnticismsof Demosthenes ma>
be "malicious" (ouKotpavTröv, Dem. 55.1 247. 23) but Dionysius devotes 3 chapters (55-57) to
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But Dionysius' insistence on paKpd xpißfj in conjunction with xö äAoyov
Kpixfjpiov prevents us from making neat pairs, from saying that the layman
applies intuition and the expert reason to the text in hand. The education ofthe
xexvixng is extensive; laymen are at best only oük drceipoi (Dem. 15,1 161, 1-2)
and lack specific technical knowledge. Yet it is the layman who exercises xö
dÄoyov Kpixfjpiov and it is with this faculty that paKpd xpißfj is thrice associated
(Lys. 11,1 19, 8-10; CV 12, II 45, 18-21; Dem. 50,1 237, 16-17)86. The Solution,
as Schenkeveld has seen87, is that both types of critic receive impressions via the
dXoyog aiaünaig. Thus Lysianic %dpig, perceived aiathjaei, oü Äöycp, is appa¬
rent to layman and expert alike. That it is the xexvixng who devotes paKpd xpißfj
to refining his sensibilities is only to be expected and is, moreover, suggested by
the plural xd Kpixfjpia (i.e. both xö AoyiKÖv and xö äÄoyov) in a passage which
contrasts the natural critic with the trained one: öaoi 8' äSeKaaxov xijv Sidvoiav cpoAdaaooai Kai xrjv eigexaaiv xcov AÖycov e;xi xoüg öptfoüg Kavövag ävatpepouaiv, eixe cpuaiKfjg xivog Kpiaecog pexeiAncpöxeg eixe Kai Sia SiSaxfjg88
ia^opäxäKpixfjpiaKaxaaKeuäaavxeg... (Thuc. 34,1 382.15-19)89.Theexpert's
double duty is apparent in Dionysius' own criticism. After quoting a passage of
Demosthenes, for example, he gives first his aesthetic response (the verb is
rtdaxco, and he insists that this response is the general one), namely that it is in a
general way superior to a piece of Isocrates quoted earlier, then attempts to
aecount for its superiority by an analysis of Demosthenes' technique (Dem. 21.1
175, 20-176, 9). It will be useful, in fact, to examine Dionysius' critical practice
in more detail to see the extent to which it follows the theory described above,
and in particular to clarify the nature of xö AoyiKÖv Kpixfjpiov.

IV. Critical practice
An important measure of Dionysius' critical maturation. according to
Bonner, is the increasing detail with which he conduets the analysis of his
rapaSeiypaxa90. Bonner pereeives, however, a dichotomy in the treatment of
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88

89
90
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showmg that they are also inept. Finally. the technical System fordetermining word order that
Dionysius himself toyed with is rejeeted because ndvra Se Taüra SiEoäXEUEv rj TiEtpa Kai toü
uqSEvö; ätjia äTtsipaivs (CV 5. II 26. 16-17).
The Statement in the Demosthenes that the aesthetic faculty needs neither instruetion nor
encouragement (oüOev Sei TaÜTatc oüte StSaxtj; oüte 7tapaiiui)ia;. Dem. 24.1 183. 15-16) is not
inconsistent with the recommendation of uaKpä xpißn. Rather. it is comparable to the TiEipüKausv of chapter 27 ofthe Thucydides. Practice is not necessary. but it is not unproduetive
either.
Schenkeveld 95. 103.
Training in the aesthetic arts was not exclusively technical - teachers of music. for example.
encouraged their students to sharpen their sense of hearing (Lys. 11,1 19. 2-6). Cf Dem. 50. I
237. 17-238. 2 for an example from the visual arts.
The plural KptTijpia is not used elsewhere by Dionysius except to refer to these two faculties or
to the two types of critic that apply them.
Bonner 68. 74. 84. 88. 92. 97. 101-103.
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harangues in chapters 43-48 ofthe Thucydides: "Those passages of which he
approvcs are set forth in füll: those which he finds in any way objectionable are
analysed. and the reasons underlying his objection. whether it be obscurity.
poetical expression. or frigidity resulting from Gorgianic figures, are in each
instance set forth."9' This tendency to be explicit about faults but only vaguely
encomiastic about virtues (e.g. xaüxa pev 8fj Kai xä 7capa7tAfjaia xoüxotg KaM
Kai c^fJAOU äf;ia ijyoüpai. Thuc. 48. I 406, 13-14) is also evident in Dionysius"
discussions of "good" and "bad" narratives and speeches in the Thucydides. In
chapter 28 he quotes a "good" narrative and pronounces his verdict: aacpcög xe
Kai aovxöpcog Kai Suvaxcög änavxa eipr)Kev (Thuc. 28. I 372. 10-11). Enough
said. The next bit. a long example of "bad" narrative (and a notoriously difficult
section of Thucydides, 3, 82-83), is examined phrase by painful phrase; Diony¬
sius points out numerous faults and rewrites no less than thirteen sentences in
an effort to clarify Thucydides' meaning. This fills chapters 29-33. In chapter 36
Dionysius prefaces the uninterrupted quotation of a set of "good" speeches with
a checklist of their virtues: Kai AÖyoug ä7io5i8coaiv (sc. 0ot>Ku8i5r]g), oi'oug eiKÖg
rjv ÜTtö dpcpoxepcov eipfjai)ai, xoig (xe) 7tpoacb7coig TipeTtovxag Kai xoig Ttpdypaaiv oiKeioog Kai pfjx' e^AeiTtovxag xoü pexpioo pfjxe Ü7repaipovxag. Xzlqzx xe
KeKÖapn,Kev aüxoüg KaOapg Kai aaepei Kai aovxöpcp Kai xdg äXXaq dpexäg
exoüap (Thuc. 36, I 384, 1-5).
Chapters 37-41, by contrast, are given over to a thorough investigation of
the objectionable points, moral and styiistic. ofthe Melian Dialogue. And yet
this tendency of labeling the "good" and dissecting the "bad" is in despite of
Dionysius' declared intentions for this section ofthe treatise: 7tapaxii)eig xoig xe
7ipaypaxiK0ig Kai xoig X^KXiKoig Kaxopücopaaiv fj äpapxfjpaai xäg aixiag
(Thuc. 25.1 364. 8-10)92. A similar imbalance. though differently implemented.
can be seen in Dionysius' treatment of Plato's two styles. The style which
Dionysius approves is described in metaphorical or abstract terms: KaOapd yäp
äTtoxpcövxcog yivexai Kai Siauyijg. coanep xd Siatpaveaxaxa xcöv vapdxcov.
dKpißfjg xe Kai Xznxi] Ttap' fjvxivoüv exepav xcöv xfjv aüxijv SiäXeKxov eipyaapeveov. xijv xe Koivöxrjxa Sicokbi xcöv övopäxcov Kai xnv aacpfjveiav daKei.
Tiäarig ünepiSoüca KaxaaKeufjg eTnüexoi). ö xe Txivog aüxfj ö xfjg dpxaiöxrixog
fjpepa Kai A.eXr|üÖTCog enixpexei x^oepöv xe xi Kai xei)r)AÖg Kai peaxöv cöpag
äva)og dvaSiScoai. Kai coarcep änö xcöv eücoSeaxdxcov Aeipcövcov aüpd xig f]Seia
eg aüxfjg cpepexai (Dem. 5, I 136. 17-137. 5)93.
Amidst this talk of clear streams, lush foliage and fragrant breezes, only one
concrete virtue - Standard vocabulary - finds mention. The many faults of
Bonner 92.
92 Cf. Thuc. 3. I 328, 3-8. The negative emphasis emerges even in his general Statements about
what a critic does. A proper critic. as opposed to one with excessive admiration for the author
in hand. should show Etp' sKäaTtp npäynaTi napanÜEt; töv Xöyov, öti tout! iiev oük ijv
E7tiTijS£ia sv tö Kaiprö Kai vnö toütojv Tröv rcpoadmtov XEyEaOui. rauri 8' oük Etri toütoi; toi;
npay).iaaiv oüSe (i£Xpt toütou (Thuc. 34. I 382. 1-4).
93 Cf. Dem. 13. 1 157. 19-23, another metaphorical description of good style.
91
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Plato's more elaborate style, on the other hand, are identified with great specificity: eKxeixai 8' [sc. fj i~I/Uxxcoviktj SiäÄeKxog] eig ä7reipoKäXoog Ttepicppäaeig
tcaoüxov övopäxcov eTciSeiKvupevn Kevöv, Ü7repi8oüad xe xcöv Kupicov Kai ev xfj
Koivij xpTJ^et Keipevcov xä 7te7toir|peva c^qxei Kai ^eva Kai dpxai07tpe7Tfj. pd>aaxa 8e xeipäc^exai 7tepi xfjv xpo7UKijv cppdaiv, noXXi] pev ev xoig £7tiT)exoig.
ÜKaipog 8' ev xaig pexcovopiaig, CKAripä Se Kai oü acp^ouaa xnv ävaA.oyiav ev
ä/VAr|yopiag xe TtepißäAAexai TtOAAäg (Kai paKpäg), oüxe
xatg pexacpopaig
pexpov exoüaag oüxe Kaipöv, axfjpaai xe 7roir|xiKoig eaxdxr|v 7ipoaßdA.Äooaiv
änSiav Kai pä^iaxa xoig Topyieioig dKaipcog Kai peipaKicoScög evaßpüvexai
(Dem. 5. I 137. 13-138, 5).
Another example of this imbalance is found in Dionysius' attempts to
illustrate the Protean94 versatility of Demosthenes' style. Unusual vocabulary,
hyperbaton, unnecessary verbiage, odd syntax and awkward periodic structure
are among the faults exemplified and corrected in a passage of "Thucydidean"
Demosthenes (Dem. ch. 9). Dionysius is refreshingly reluctant to call this kind
of composition "bad", but the frequency ofthe adjective nepiepyog here reveals
his distaste95. In discussing Demosthenic style where it borders on Lysianic.
however, he resorts to the weary (and wearying) formula of general dpexai
(Dem. ch. 13). These, he seems from the rhetorical questions to think, are
self-evident, for no specific passages are adduced. It is thus hardly surprising to
find that Dionysius' first attempt at detailed analysis (in ch. 14 ofthe Isocrates)
is a response to faults of style, and that the characteristic virtue of Lysias' style.
/ctpig, was a rcpdypa Tiavxög Kpeixxov Xöyou (Lys. 10, I 18, IO)96. It is nothing
unusual for a critic to find it easier to point out errors in a passage than to
aecount for its success. Nor is Dionysius alone in being unaware ofthe asymmetry, but it must be taken into aecount when we try to determine the nature of
xö AoyiKÖv Kpixfjpiov, for it begins to look as though what the xexvixng demonstrates is not xö ev eKdaxri xexvri kolXöv. but xö pf] KaXöv.
A useful index of this is the technique of metathesis, to which Dionysius
has increasing recourse in the later treatises97. The majority (33) ofthe rewritten
sentences point out stylistic faults in the original by providing simple, unam94
95

96

97

Dem 9. I 149. 1-2.
The reason for this reluctance is explained in ch. 10: in Thucydides the style isfaulty because he
uses it to excess, but the bounds of propriety. Dionysius says. are not overstepped by Demos¬
thenes.
Cf. Dm. 7.1 307. 7-17. where ofthe two sortsof uiuqcn; he describes (natural and mechanical).
he is rendered speechless by the good sort (ö ipuaiKÖ;). but the faults ofthe other sort (ö ek Tröv
ttji; TExvq; jiapayyEXLiäTiov) constitute a useful critical tool. Also Dem. 13,1 156. 10-14, where
it is the virtues of a passage of Lysianic Demosthenes (purity. precision. lucidity. concision.
terseness, realism, simplicity) that make critics uncertain about authorship.
In the Isocrates there isonere-written sentence. in the Isaeus there are two. in the Demosthenes.

nine. in the CI', nine. and in the Thucydides and its appendix the second Letter to Ammaeus.
twenty-two. There is also a lacuna in ch. 25 ofthe Thucydides which will have contained more
metatheses. While this may not be a strictly logical technique of analysis, it is certainly the sort
ofthing only a TEXvirq; does.
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biguous and otherwise unobjectionable renderings ofthe same idea98. The new
versions are intended to show what a layman (lsa. 11,1107, 5) or, rather, what oi
dKOAOÜücog xfj Koivjj auvr|i)eig cxripaxi^ovxeg xf]v cppdaiv (Amm. II 11,1
430, 18-20) would have written. Ten ofthe metatheses. however, are intended
to show that by changing the word arrangement in a passage of good writing one
can either produce a different style of equal acceptability, or destroy its effectiveness altogether99. In chapter 4 of the On Composition, for example, he
quotes a sentence of Herodotus. describes its style as ürcaycoyiKÖv Kai iaxopiKÖv. then gives two rearrangements. The style of the first is öpüöv Kai
evaycbviov and rather Thucydidean. ofthe second. piKpÖKopi]/ov, dyevveg and
paAÜaKÖv, reminiscent ofthe writing ofthe Asianist Hegesias (CV 4, II 19,
9-11). In places like this. if anywhere, we might expect xö AoyiKÖv Kpixfjpiov to
reveal technical excellence, but all Dionysius does is label the various stylistic
characters, never putting his finger on that wherein the character lies. There is
only a disappointing series of comments like dp' ext pevei xoüxov xöv xpÖ7tov
ijppoapevcov xcöv kcüaxüv f| aüxfj xäpig fj xö aüxö Tiäüog: oü8eig äv ei'Ttoi (CV 7, II
30, 16-17). Metathesis, then. though an eminently satisfactory means of locating a passage's faults. is not used by Dionysius to explain its virtues in any but
the most general terms100.
It is in the On Composition that Dionysius makes his most energetic
attempts to aecount for the effectiveness of good writing101. He limits his
attention here to aüvüeaig (omitting for the present. he says, eKAoyfj övopdxcov
and xd vofjpaxa) and seems to be breaking new ground with the three dppoviai
(CV. ch. I)'02. The number ofthe elements of language said to affect the ear
98 In three cases he Claims more positive virtues for his versions (crovroptoTEpav Kai xapiEOTEpav.
Dem. 19. I 168. 4-5: aTpoyyuXioTEpa, Dem. 19. I 168. 18 and Dem. 20. I 170. 2. See Grube.
Thrasymachus 257 [with note 10] for the meaning oföTpoyyuXo;). These three of course hardh
constitute a comprehensive application of TÖXoyiKÖv for the purpose of identifying tö koXöv.
99 For the use of the technique in ancient criticism see N. A. Greenberg. Metathesis as an
instrument in the criticism of poetry, TAPA 89 (1958) 262-270. Three of Dionysius' ten

metatheses in this category involve poetry.
100 Demetrius. by contrast. who uses this technique extensively in the itEpi Epuqvsia;. has 44

metatheses. 38 illustrating virtues in the original, only 4 correcting faults. The remaining2give
101

unranked alternatives.
He is concerned here to

a much greater extent than elsewhere with poetry. and some of his best
criticism is of passages of Homer. This may be due to the quality of his predecessors in the field.
According to Max Pohlenz (Tö npsnov, em Beitrag zur Geschichte des griechischen Geistes.
NAG [1933] 53-92. esp. 74-79). he is indebted to earlier critics like Panaetius. Ariston of

Chios, Diogenes of Babyion. Heraclcides of Pontus and Crates of Mallos. in short to "den
Kreisen, die sich mit der Dichterkritik beschäftigen" (77). See also D. M. Schenkeveld. Ol
KpniKoi in Philodemus, Mnemosyne 21 (1968) 105-106 for the influence of these critics on
Dionysius. Both the surviving fragments of oi KptTiKoi and Philodemus' rebuttal. however.
dcal primarily with the theory of aesthetic effect. Of their practice no traces remain. Aujac (3.
40) admits Dionysius' debt to the past. but concludes: "Le fait est. en tout cas, que l'on constate
une assez grande distance entre la Situation qu'il presente et celle que l'on peut deviner ä
travers le temoignage de Philodeme. son aine de quelque cinquante ans".
102 Pohl 49.
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escalates rapidly in this work, yet Dionysius puts together a critical framework
making use of both aesthetic response and technical analysis. Chapter 11 begins
with a list ofthe four means by which a composition is rendered pleasmg: peÄog.
pijüpög, pexaßoAX| and xö Ttpenov (CV 11. II 37, 11-12). The uses of these are

surveyed briefly in chapter 12, then more thoroughly in chapters 14-20103.
Under the heading of peXog Dionysius describes the 24 letters and assigns them
their euphonic values. Long a, for instance, is the eücpcovöxaxov of the vowels
(CV 14, II 51, 13), a is äxapi 8e Kai änSeg (tfripicoSoug yäp Kai ä^öyou päA.A.ov fj
xoyiKfjg ecpäTixeaüai Sokbi cpcovfjg ö aupvypög, CV 14. II 54, 16-17). In the
section on pui)pög 12 metrical feet are evaluated in quasi-moral terms: the
trochee is xaTteivög xe Kai äaepvog Kai äyevvfjg (CV 17, II 70.6-7), the bacchius
dvSpcoSeg Ttdvu xö axfipa Kai eig aepvoXoyiav e7cixrj8eiov (CV 17. II 72. 12-13).
This groundwork laid, he analyses the effects of syllables and letters (i.e. peÄog)
in some passages of Homer, and of meter (puüpög) in four prose authors. It will
be worth looking at his treatment of several examples in detail.
To illustrate the possibüity of representing reality by the letters and syl¬
lables appropriate to it Dionysius cites the line fjiöveg ßoöcoaiv epeuyopevr|g
äAög ec;co (II. 17, 265) which, he says, portrays the ocean's ceaseless roar by
means ofthe TtapeKxaaig xcöv auAlaßcöv (CV 15, II 60, 12). What exactly does he
mean by TtapeKxaaig? W. Rhys Roberts would have it that he is referring to the
long vowels, particularly co and n, in the linel04. Usher suggests that "the effect of
restless movement is achieved in the Greek by the juxtaposition of vowels in
diaeresis and the pure daetylic metre", but he is supplementing Dionysius'
Statement considerably105. In the first part of this chapter Dionysius had devoted several paragraphs to explaining how some long and short syllables are
longer than others (otxatjv vs. rj. oraxpöcpog, xpörcog and'Pö8og vs. öSög; CV 15.
II 58, 1-59, 14), but this kind of lengthening is nowhere referred to by rrapeKxaaig or any comparable term, and the concept is not strikingly relevant to the
line in question. Comparison with the next two examples. said to portray a
hugeness of grief and a lengthy, passionate prayer (Kükacoij/ Se axevdxcov xe Kai
cöSivcov öSüvr|ai,/ xeP°i nmXacpöcov [Od. 9,415-416] and oüS' ei Kev uäXa noXXä
raüt] eKdepyog Attöäacov,/ TtpoTrpoKOAtvSöpevog 7taxpög Aiög aiyiöxoio [II. 22.
220-221]), suggests that what Dionysius has in mind are the "extra" syllables in
ijiöveg and ßoöcoaiv: ij/r|Xacpöcov, Ö5üvr|ai, 7ipo7tpoKUAiv5öpevog and aiyiöxoio
are all longer than their Attic counterparts i(/r|Aacpcöv. öSüvaig, TtpoKUAtvSöuevog, and aiyiöxou106. Compare also the passages exemplifying ij xcöv ovX103

Chapters 14-16 deal with the euphonic values and effects of letters and syllables, which are
rather different topics from ueXo; as described at CV 11. II 40, 17-42, 14, where he discusses
the tonal intervals available to a writer (i.e. what we call "melody"). but Dionysius does not
explain the shift in focus.
104 Roberts, ad loc.
105 Usher 1. 110,
note 1.
'06 As. of course. are lji'övs; and ßoöiüatv with respect to Attic rjövs; and ßoröenv. Cf. Aristotle on
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ÄaßcövxeKaiypappäxcove^dxxcoaig(CV 15, II 61. 17-19): in the line äpßAfj8r|v
yoöcoaa pexä Spcoijaiv eeiTtev (II. 22, 476), dpßAfj8r|v is a contracted form of
dvaßArjSpv: in ljvioxoi S' eK7tA.r|yev. znzi iSov dKäpaxov Ttüp (II. 18. 225), £krrÄriyev and i8ov are shorter or lighter than Attic egenAdyriaav and eiSov107. It is
of course exasperating to see Dionysius attributing impressive effects to small
causes. but it is characteristic of Dionysian argumentation to do so108. In
chapter 3 of the essay On Composition, for example, he Claims that word-arrangement alone accounts for the excellence ofthe description of Odysseus' first
encounter with Telemachus (Od. 16. 1-16)109. Again. in chapter 18 he would
have us believe that the principal difference between Homer's lines on the abuse
of Hector's corpse and the description of a similar incident in a historical work
ofthe much-despised Hegesias is the rhythm"0.
After discussing the effects of syllables. he looks at how Homer uses letters:
smooth. flowing letters portray youthful beauty (Od. 17, 36-37; 6, 162-163: 11.
281-282), letters that are difficult to pronounce introduce pitiable, frightening
or awe-inspiring sights (Od. 6, 137; II. 11, 36-37), unpleasant and ill-sounding
letters are used for the unpleasant fate ofthe Cyclops' victims (Od. 9, 289-290).
He does not point to specific letters in specific lines, but in some cases it is
possible even for those not equipped with Greek ears to guess what he means:
Ä is fairly prominent in Od. 11. 281-282 and is the right sort of letter for bridal
beauty (rjSüvei pev ydp xö X Kai eaxi xcöv f)pupcbvcov yXuKÜxaxov, CV 14, II 54,
11-12). the feral a probably contributes to the unpleasant effect of Od. 9.
lengthened (sit£KT£Taiisvov) and shortened syllables. Poetics 1457 a 35-b 5: ETtEKTETapsvov Se
eotiv fj äipripqiJEvov tö uev eöv ipaivrJEVTi paKpoTEpai KEXptJUEvov ti rj toü oiKEtou fj auXXaßfi
Buß£ßXr|u£vr|. tö Se äcpripqjiEvov ti rj oütoü. EtiEKTETauEvov uev oiov tö 7cöXeid; nöXqo; Kai tö
TlqXsiSou ITqXqiäSEio. äcpn,pquEvov Se oiov tö Kpi Kai tö 5rö Kai "pia yivETat äuipoTEpiov ö\\i".
The importance ofthe word ßoöcoaiv in //. 17, 265 is further attested by Aristotle (Poetics 1458
b 31) and by the scholium on the line which Roberts cites (155): Kai eotiv iöeiv Küua psya
üaXäaati; £7tt<p£pöuEvov TtoTajioü p£Ü|taTi Kai tcö ävaKÖttTsaüai ßpuxröuEvov. Kai Täc EKaTEpcoOsv toü jtOTauoü OaXaaaia; ljiovac ijxoüaa;. ö EuipijaaTO Siä rfj; snsKTäaEeo; toü
ßoöiocriv. aÜTT| lj EiKröv nXäTtovo; EKauos xä ttoiijuaTa • oütco; EvapyEOTEpov toü öpcouEvou tö
aKouöuEvov TtapEOTqasv
ttjc yäp srcaXXrjXou tcöv üSotiov EKßoXij; ij toü "ßoöcoaiv" ävaötjtXcoai<; ö|ioiav änETEXEOE auvioSiav.
107 The first example ofsXäTTcoai; is somewhat puzzling. since the forms yoöcoaa and eeijiev recall
ßoöcoaiv of//. 17. 265. which serves as an example of trapEKTaat;. Dionysius' comment (ij toü
;tv£Ü|-iaToc SqXoüTat auyKoirtj Kai tö rfj; cpcovfj; ötoktov. Cl' 15. II 61. 15-16). however.
suggests that hc may have more than one effect in mind here. Cf. CV 16. II. 64. 8 where
auyKÖiyst is used of things difficult to pronounce. bcaring in mind the alleged difficulty of
pronouncing consecutive vowels (also Dem 38.1210.12-211.4: Dem. 40.1 215. 8-10; CT '20. II
93. 4-6).
108 One must resist the temptation to give him credit for the kinds of analyses modern critics can
devise for the lines.
109 Bonner remarks (72): "This is indeed a precanous process ofelimination. atypical result ofthe
rhetorical training; Dionysius quite fails to see that the attraction ofthe passage lies partly in
the dramatic beauty ofthe Situation and partly in the very simplicity ofthe words chosen for
the narrative."
10 Roberts" discussion ofthe differences oecupies 3 pages (53-55) in his Introduction.
1
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289-290. In the other examples it is less easy to identify the important letters1".
but Dionysius leaves us in no doubt as to how much importance for composi¬
tion as a whole he attaches to the euphonic values of letters: coaxe 7iOAA.fi äväyKn,
KCxA,f|V pev eivai Aiigiv ev f\ KaA,ä eaxiv övöpaxa. KäAÄoug 8e övopäxcov auAAaßäg xe Kai ypäppaxa KaXä aixia eivai, fjSeiav 8e SiaAeKxov eK xcöv fjSuvövxcov xfjv dKofjv yiveaüai Kaxd xö TxapaTrAfjaiov övopäxcov xe Kai auXAaßcöv
Kai ypappäxcov, xdg xe Kaxä pepog ev xoüxoig Siacpopäg. Kat)' äg SpAoüxai xd xe
ijüri Kai xä Ttdüp Kai ai Siaüeaeig Kai xd epya xcöv TtpoacüTtcov Kai xd auveSpeüovxa xoüxoig. dTtö xfjg 7ipcbxr|g KaxaaKeufjg xcöv ypappäxcov yiveaüai
xoiaüxag (CV 16, II 63, 9-18, cf. CV 13. II 47. 22-48. 2).
Rhythm is likewise important: 8id pev xcöv yevvaicov Kai äigicopaxiKcöv Kai
peyet)og exövxcov puüpcov äigicopaxiKfj yivexai aüvüeaig Kai yevvaia Kai peyaAoTrpeTtfjg, 8iä 8e xcov äyevvcov xe Kai xaTieivcöv äpeyeürig xig Kai äaepvog
(CV 18, II 73, 13-17). But Dionysius' metrical analyses are not particularly
instructive"2. Leaving aside the incredulity that arises when one finds Dionysian single-mindedness leading to an evaluation of Thucydides like üij/r|AÖg
eivai SoKei Kai KaA./ae7tfjg cbg eüyeveig eräycov poüpoüg (CV 18, II 75. 16-17).
the scansions themselves, as he admits, are open to question"1.
The various materiae of word-painting used in Homer's description of
Sisyphus and his boulder (Od. 11, 593-598) are analysed with great success in
the chapter on xö TtpeTiov (ch. 20)'14. Dionysius' first step is to describe the effect
ofthe passage: evxaüüa ij aüvüeaig eaxiv fj 8r|AOÜaa xcov yivopevcov eKaaxov,
xö ßdpog xoü Ttexpou, xfjv e7ti7rovov eK xfjg yfjg Kivr|aiv. xöv SiepeiSöpevov xoig
KcÖAOig, xöv ävaßaivovxa Tipög xöv öxüov, xfjv uöXiq dvcoi)oopevr|v Tiexpav (CV
20, II 90. 13-17). This. he says, is feit by everyone. He then demonstrates how
the effect, by no means an accidental one, was achieved, investigating rhythm.
word length. syllable length and the letters that occur at word boundaries"3.
What is one to make of the hiatus and semi-vowel/consonant clashes in Od. 17. 36-37. for
example? If this had been a line of Pindar. its composition might have been called rough!
112 Even the epitomator of CT thought that the chapters on rhythm could bc improved: "Le seul
rcmaniement important du traite primitif concerne les chapitres 17 et 18. consacres ä l'etude
des rythmes: l'abreviateur. tout en s'appuyant sur Denys, fait un expose original, systematique,
et presente une nomenclature des pieds metnques assez differente de celle adoptee par Denys."
Aujac 3, 45.
113 For a similar over-valuation of rhythmic effects cf. the assessment ofthe opening sentence of
the De Corona: xi oüv ekcöXue KaXqv äpuoviav Eivai Xe^eco;, sv fi (tijte truppixtö; eoti toü;
HiJTEiaußiKÖ; pfJTE ä^cpißpaxu; pfJTE tcöv xopsicov ij Tpoxaiaw pqSEi;: (CV 18. II 79. 1-4). On
his scansion. cf. e.g. Bonner (74): "Dionysius frequently runs into metrical difficulties in his
cagerness to prove his case, and has left more than one editor nonplussed over his apparent
disregard ofthe quantities ofthe Greek language." Also Roberts' and Usher's notes ad locc.
114 The Claims ofpETaßoXtj having been dealt with summarih inch. 19. The examples suggested to
illustrategood variety are "all of Herodotus, all of Plato and all of Demosthenes" (CT719. II 87,
3-5); for counter-examples. the Student is directed to the works of Isocrates and his followers
(CT 19, II 87. 10-11).
' 15 A. Hurst (Un critique grec dans la Rome d'Auguste: Denys d'Halicarnasse, ANRW vol. 2. pt. 30.
no. 1. p. 857) is interpreting Dionysius' Statement that Homer's word-arrangement was de111
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That is. aesthetic response and technical analysis constitute the basis for his
evaluation ofthe passage. We may suppose, then, that it is this sort of detailed
analysis that he would consider application of xö A.oyiKÖv Kpixfjpiov"6. But it
remains to consider the critical techniques he employs in the final part ofthe On
Composition and in the later critical works.
He continues to use the foundations established in chapters 14-20 when
analysing examples ofthe austere and smooth dppoviai (chh. 22-23), retaining
also the format ofthe discussion ofthe Sisyphus passage, namely a description
of effects followed by an examination of causes. His attention has shifted
somewhat away from the intrinsic qualities of letters themselves to the "roughening" effect of certain letter combinations at word junctions"7. In general he
objects to hiatus and to consonant combinations that do not naturally belong
together, by which he means those that are not found together at the beginnings
of syllables within words. The junction of final g and initial g in the phrase
0ooKu8i8tjg AOnvaioq guveypa\|/e, for example. is rough, since oü 7tpoxdxxexai xö ä xoü if Kaxä auveKcpopäv xfjv ev pia auAAaßij yivopevr]v (CV 22, II 108,
20-109, l)"8. Other objectionable consonant tuncturae are: ne^OTtowriaicov
Kai; ev x°P°v'> KÄmäv rcepTtexe; xöv ^>i^i7T7iov; 7tav8ai8a?i6v xe; xäpiv üeoi;
ioSexcov >.dxexe; aipeaiv p.oi; yäp poTtfj. Rhythmic concerns are not prominent
in this portion ofthe CV - he only notes the absence of satisfying clausulae in
two periods ofthe introduction to Thucydides' Historiae (CV 22, II 110, 9-16)
and states that the presence of such is a general feature ofthe smooth style (CV
23. II 113, 6-11). In his comments on the prose passages he mentions larger
compositional units - figures, clauses and periods - but provides no examples.
These chapters seem to reflect his high estimation of the value of individual
letters for good composition.
The topic of chapter 25 is ncog yivexai Xzqic, äpexpog öpoia Ka/lcö 7roifjpaxi
signcdly mimetic (CT'20. II 90. 6-8) without taking into aecount the elements ofthe passage
that Dionysius actually examines when he says: "Ce que le critique nous montre lä. ce n'est pas
le röle que jouerait la composition dans un passage homerique. c'est que cette dernicre
constitue en tant que teile le moyen mimetique auquel le texte doit sa beaute. A l'extreme
limite. la poesie homerique est composition dans la mesure oü l'analyse qu'en offre Denys lui
semble epuiser ce qu'on peut dire des moyens."
116 Cf. CK23, II 119. 10-16 where Dionysius lists qualities fundamental to a particular style that
are present in a passage under examination. This list is derived from his theoretical and
technical exposition ofthe nature ofthe style at CK 23, II 111, 19-112. 9. but he justifies his
assessment (i.e. that the passage exemplifies this style) by saying tö äXoyov EmuapTupEi xfjc
äKofj; itäOo;.
17 This had already come under notice in a general way in ch. 20: tö Se lietü^ü tcöv övopäTCov
i|/üyiia Kai ij tcöv TpaxuvövTiov ypaupäTcov rapäüsan; (sc. EuiiitjaavTo) Tä SiaXEiupara ttjc
EVEpysia; Kai rä; Enoxä; Kai tö toü uöxOou usyeüo; (CV 20, II 91, 14-17).
118 This concept is put to good use. at least on paper. Roberts notes that Dionysius' Statements run
conti ary to our ideas of Augustan pronunciation of final at. subscript iota. assimilated stops.
etc. (219. 221. 224. 231: also Aujac 3. 154. 158; Pohl 190). Aujac suggests an explanation:
"Denys semble cn effet etendre un peu arbitrairement ä la prose une theorie qui concernait
proprement la poesie. et la poesie chantee" (3. 31).
1
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focusses largely on prose rhythm"9. The
details of analysis are messy and involve him in at least one contradiction120,
but the chapter is important for our study because it contains Dionysius'
defense of the method of detailed analysis that we have been examining. His
opponents, he thinks, will say: ö Anpoaüevrig oüv oüxcog äiWaog rjv, coai)' öxe
ypdcpoi xoüg AÖyoug, pexpa Kai puüpoüg coaTiep oi TtAdaxai 7iapaxii)epevog,
evappöxxeiv eTieipäxo xoüxoig xoig xÜTtoig xd kcöacx, axpecpcov ävco Kai Kdxco xä
övöpaxa Kai TtapacpuAäxxcov xd pfJKT] Kai xoüg xpövoog Kai xdg Ttxcoaeig xcöv
övopäxcov Kai xäg eyK/daeig xcöv pr|päxcov Kai Tidvxa xd aupßeßrjKÖxa xoig
uopioig xoü Aöyoo rcoAOTtpaypovcöv; (CV 25, II 132, 1-8). Their objections
center on the search for prose rhythm, but Dionysius' reply defends the analysis
of euphonic details as well: xi oüv dxoTtov, ei Kai Anpoaöevei cppovxig eücpcoviag
xe Kai eppeA.eiag eyevexo Kai xoü prjSev eiKtj Kai äßaaaviaxcog xiüevai pfjxe
övopa pfjxe vönpa; ttoau xe ydp uäXXov epoi SoKei TtpoarJKeiv ävSpi KaxaOKeuägovxi ^öyoug 7to/axiKoüg pvr|peia xfjg eauxoü 8ovdpecog aicövia ppSevög
xcöv eAaxiaxcov öAxycopeiv, fj gxpypäipcov xe Kai xopeuxcov Ttaiaiv ev üat| cpüapxf]
y,eipcöv eüaxoxiag Kai Ttövoug äTtoSeiKvupevoig Ttepi xä cpleßia Kai xä nxiXa Kai
xöv xvoüv Kai xäg xoiaüxag piKpo/ioyiag Kaxaxpißeiv xfjg xexvrig xtjv dKpißeiav
(CV25. II 133, 13-134, 1).
Letter combinations. though not the sole point under discussion in the
descriptions ofthe austere and smooth dppoviai which occupy chapters 38-41
of the Demosthenes, are still the most prominent. Clashing iuncturae are responsible for the primary characteristics ofthe austere style (Dem. 38, 1210,
9-211,5), and the effort to fit words together without clashes (rather than, e.g., a
desire for balanced clauses) is made to aecount for the padding found in
examples of smooth composition (Dem. 40, I 214, 24-215, 8)121. None ofthe
TtapaSeiypaxa is analysed here, but when a Demosthenic example ofthe mixed
ctppovia is under consideration (ch. 43) letter junetions are the only details
mentioned. After spending about 40 lines pointing out rough iuncturaeni he
pays only lip service to other elements of this style: oü pövov Se ai xcöv övo¬
fj peA.ei

päxcov
119

aoguyiai xfjv piKxfjv äppoviav Attpßävouai Ttap' aüxcö Kai peanv. äXXä

He is interested in rhythm throughout

a sentence rather than clausulae. See Usher 2. 9 on these
different
traditions.
two
u
^
_
_
He scans a bit ofthe proem to the De Corona as follows: öaqv eüvotav excov Eycoye: SiitTsXrö (CV
25, II 130, 20-131, 4). having altered Eycö to EyioyE to complete the iambic line and taking
liberties with the obligatory short in the first metron, not to mention the anapaest (falsely
divided, so that there is no proper caesura) in the third foot, whereas in chapter 18 he had
,_,

120

121

122

ofthe phrase

way as to emphasize the absence of
"ignoble" feet: öaqv eüvoiuv excov EycoSiuTEXcö Tfj tetoXei Kai itäaivüuivlC'F 18, II 78, 7-12).
On the problems ofthe version in chapter 22, see Roberts, ad loc.
In the earlier essay on Isocrates Dionysius had said that Isocratean padding resulted from the
pursuit of periodic structure and rhylhmic clausulae (Isoc. 3,1 58, 13-21). This discrepancy isa
clear indication ofthe narrow ing of Dionysius' critical focus.
Only clashes are discussed, even when the composition tends towards the "smooth" extreme
(Dem. 43. I 225. 7-226, 5). Apparently whatever combinations are not rough are smooth.
scanned a slightly longer version

in such

a
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Kai ai xcöv kcoacov KaxaaKeuai xe Kai auvi)eaeig Kai xä xcöv 7tepiö8cov pfJKT] xe
Kai axfjpaxa Kai oi TtepiÄapßdvovxeg aüxdg xe Kai xä KCÖACt puüpoi (Dem. 43.1
226, 21-227. 4).
With this constant imbalance in mind we can perhaps achieve a more
precise understanding of Dionysius' advice to neophyte critics: xoüxo 8fj Ttoieiv
dcxcbaaip' äv Kai xoüg ßouA.opevoug xfjv aüvüeaiv äKpißcög eiSevai xfjv AnpoafJevoug. bk noXXibv aüxtjv SoKipäC^eiv iSicopäxcov. Äeyco 8fj xcöv Kpaxiaxcov
xe Kai Kopicoxdxcov- Ttpcöxov eK xfjg eppe/leiag. fjg Kpixfjpiov äptaxov fj ätayog
aiai)r|aig. Sei S' aüxfj xpißfjg noXXf\q Kai Kaxr)xfiaecog xpovioo (Dem. 50.1 237.
11-17). The first of the significant characteristics that he urges a critic to
consider is eppeAfiia. We have seen that the chapters ofthe CV that, structurally
speaking. were devoted to pelog the first ofthe four means of good composi¬
tion - dealt, in fact. with the effects of letters and syllables, and that mncturae
received the first and generally the foremost consideration in all subsequent
analyses of the dppoviai. It is likely. I think. that this is the kind of subject
matter he is recommending here123. But note that in this same passage the
importance of the äAoyog aiaünaig and the insufficiency of xexvn alone for
critical evaluation of eppeAÜg dppovia are stressed124. With this we are back to
the two essential faculties. Although the effects of iuncturae are not discussed in
the Thucydides, it was Dionysius' confidence in the validity of this kind of
detailed analysis that prompted his portrayal in that work of intuition and
reason as partners in the task of evaluating literature125. We may conclude, then,
that Dionysius' critical System is not inconsistent. only incomplete126.

-

Pohl (44) considers this sort of analysis inconsistent with Dionysius' theories about the aes¬
thetic effects of language. Now it may very well be that the way Dionysius tries to aecount for
good writing is inadequate or that we would have preferred a more purely aesthetic reaction.
but there is no conflict here between aesthetic and rational Systems: rather. the description of
an aesthetic effect and the technical analysis of causes are two facets of a thorough critical
examination.
124 To be sure. the TExvq envisaged is rather scanty: Et, öXiycov napayysXuaTcov Kai JtpooKaipou
KaTqxtjasco; (Dem. 50. I 238. 2-3).
125 The subject-matter ofthe Thucydides is much more comprehensive than that ofthe Clor the
lauer half of the Demosthenes. and the description of Thucydidean ouvv)Eat; is relegated to a
single sentence: Eni Se rfjc ouvOeoeio; tcöv t' eXottöviov Kai Tröv heiC/jvcov iiopicov ttjv
äcKojiaTiKijv Kai aüaTqpäv Kai aTtßapäv Kai ßsßqKuiav Kai rpaxüvouaav rat; tcöv ypajipäTcov ävTiTuniai; rä; aKoä; ävTi rrj; Xiyupä; Kai naXaKfj; Kai auvE^sajiEvqc Kai (t^Sev
EXOÜaqc ävriTUTOV (Thuc. 24, I 361. 7-12). Since we have seen that it is only in the area of
ouvOsat; that Dionysius was able to use tö XoytKÖv Kpuijpiov to identify positive Clements of
tö KaXöv, it is not surprising to see that the detailed analysis ofthe Thucydides concentrates
again on faults. The polemical aim ofthe treatise - he is trying to counteract the folly of those
admirers of Thucydides who considered him the Kavöva Tt); iaropiKrj; itpayiiaTEia; and. more
dangerously. rf); 7ispi toüc toXitikoü; Xöyou; Seivötiito; öpov (Thuc. 2. I 327. 11-13) - also
diverts his attention from beautiesof oüvOeoi;. which could never excuse obscurity. Thucydi¬
des' fundamental failing according to Dionysius.
126 I should like to record here my gratitude to K. J. Dover. M. McCall. D. A. Russell and the
anonymous referees at Museum Helveticum for the valuablc suggestions they made at various
stages in the prcparation of this paper.
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