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ABSTRACT

FROM JIANGNAN TO SICHUAN:

YUAN ARCHITECTURE ALONG THE YANGTZE RIVER

Lala Zuo

Nancy Shatzman Steinhardt

This dissertation compiles evidence and offers analysis for all known buildings
along the Yangtze River in China that were built during the Yuan dynasty, a short-lived
dynasty ruled by Mongols from 1271 to 1368, and often considered a transitional period
in Chinese architectural history. Investigated areas include Sichuan, Chongging, Hubei,
Anhui, Jiangsu, and Zhejiang provinces and Shanghai, which are grouped in to three
major areas: Sichuan, the Middle Yangtze River and Jiangnan. Through this research, the
author attempts to find out how individual Yuan buildings in south China differ and
resemble one another, how they are distinct from contemporary buildings in the north,
and how they can help us understand the transformation of architecture from Song to

Ming.



In order to elaborate the construction history, religious functions, and structure of
each building, I surveyed textual as well as physical evidence by studying gazetteers and
inscriptions, and measuring, drawing and photographing every building. This
documentation of individual buildings is also combined with comparative studies
involving Yuan buildings in the northern provinces of China.

Through my investigations, | demonstrate that Yuan architecture in Sichuan can be
described as a branch developed on the basis of Jin (1115-1234) architecture in the north.
Yuan architecture in Jiangnan, on the other hand, follows the archaistic regional style ever
since the Northern Song (960-1127) and also reflects the reinforcement of the
twelfth-century architectural manual, Yingzao fashi. The regional disparity in Jiangnan
and Sichuan is due to the transformation of the political situation that are caused by
migration waves and the imbalanced development of economy ever since the fall of the
Northern Song.

The Yuan dynasty is undoubtedly a transitional period in two significant ways: old
tradition generated under different pre-Yuan regimes, such as Song and Jin, developed
separately under the rule of Mongols in different regions; and those regional styles of
Yuan that were later absorbed by the new Ming official style that tried to revive of Song

tradition as well as to establish a new powerful dynastic style to legitimate its rule.
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INTRODUCTION

The Yuan dynasty, which dates from 1271 to 1368, is often considered a
transitional period in Chinese architectural history.> The word “transitional” has had two
implications regarding Chinese architectural history: short-lived and less important. First,
the Yuan dynasty, which only ruled less than a century, is a short-lived dynasty. Therefore,
there was probably not enough time for a powerful dynastic style to be developed.
Second, since the Yuan dynasty was ruled by the Mongols, whose culture and life style
were mainly nomadic, the architectural system of Yuan has been thought to have been
less impacted by the official Song building standards than that of other periods. Yet
architectural remains and historical texts have verified the characteristics of the dynastic
styles of Yuan’s predecessor Song and successor Ming to have been present in Yuan
architecture. Moreover, Yuan architecture is important in its own right. With fewer
restraints of a central bureaucracy, Yuan architects and artisans had more freedom than
those of other dynasties to be innovative and creative. Furthermore, without official
restrictions and interferences, regional style seized the opportunity to develop.

A dynastic history of Yuan architecture written by Pan Guxi was published in 2001,
which includes city planning, palatial architecture, religious architecture, residential

architecture, and the development of timber architecture technology.> Most examples of

! Steinhardt 1988, 58
2 Pan Guxi, 2001. This book also includes a dynastic history of Ming architecture.



the Yuan timber buildings in this book are located in the north provinces, such as Shanxi,
Shaanxi, Hebei and Henan along the Yellow River. Some of the Yuan buildings in the
north were also published in Zhang Yuhuan's article on the typological problem of Yuan
timber buildings in Shanxi in 1979.% Zhang's article has provided a generally accepted
method for identifying a Yuan building and explaining its structure. Northern Yuan
monuments in Shanxi and elsewhere are fairly well published.

On the other hand, Yuan buildings in the south are along the Yangtze River*, have
somehow been overlooked. Although Pan Guxi includes a few examples of Yuan timber
buildings in Jiangnan and Sichuan in his book, he did not highlight the differences among
different regions, especially regarding Yuan architecture in the middle or upper Yangtze
River reaches. His omission is probably due to the scarce remains of Yuan architecture in
the south. Fewer than twenty buildings in south China are reliably dated to the Yuan
period. No serious publication has introduced or analyzed the regional styles of the Yuan
period even though this issue is essential to understanding architectural history of China.
Yuan architecture in the south represents a style that heretofore has been considered
incidental to Chinese architectural history. This dissertation will prove otherwise. For the

purpose of a comprehensive knowledge of Yuan architecture, a study of Yuan architecture

% Zhang Yuhuan, 1979

4 As a peer of the Yellow River in the civilization of China, the Yangtze River has been of crucial importance to China
from the Warring States period until today. It also represents a different civilization from that of the Yellow River.
Generally speaking, Yangtze River has often been considered the symbol of “southern” China while the Yellow is
called the “cradle” of “northern” China.



in south China begins here.

In terms of Yuan buildings in the south, remains in the Sichuan and Jiangnan areas
are very significant: Sichuan, situated at the upper reaches of the Yangtze River, and
Jiangnan, situated at the lower reaches of the Yangtze River, contain more than 80% of
the Yuan buildings in the south, a total of sixteen. The middle reaches of the Yangzi River,
which includes Hubei, Jiangxi and Anhui provinces, contain few Yuan timber buildings
but some non-timber buildings of extreme importance. By studying the Yuan buildings
from all these regions, the emerging field of Yuan architecture along the Yangtzei River is
introduced.

This thesis deals with all known Yuan timber buildings and several non-timber
buildings along the Yangtze river, from Sichuan and Chongqing to Hubei, Anhui, Jiangsu,
Shanghai and Zhejiang provinces, which is discussed here for the first time. It will also
include some Song buildings of the early thirteenth century and some early Ming
buildings of the late fourteenth century when necessary. Through this research, the author
attempts to introduce most of the important Yuan buildings in the south and try to find out
how they differ and resemble one another, how they are distinct from contemporary
buildings in the north, and how they can help us understand the transformation of

architecture from Song to Ming.



Previous Scholar ship

Modern research and fieldwork on Yuan buildings in Jiangnan can be dated to early
in the 1930s when the Society for Research in Chinese Architecture (Zhongguo yingzao
xueshe 12 221+) was still active. In 1936, Liu Dunzhen, a member of the Society,
published a general survey of historical architecture in Suzhou in an issue of Zhongguo
yingzao x ueshe hui kan EE 1521t & 1] (Bulletin of the Society for Research in
Chinese Architecture). A section in this article concerns Ershanmen (Second Gate) of
Yunyansi Z£435F at Huqgiu F2fr (Tiger Hill), and for the first time, its gate is dated to
1338. Although Liu’s writing about the Yunyansi building is concise, it is clear enough to
understand the structure and features of this building, and an added benefit is the rare
pictures taken during the 1930s.

The main hall of ZhenrusiE #15F is the second Yuan building that has attracted
scholars' attention. Liu Dunzhen wrote an article about the main hall of Zhenrusi in a
1951 issue of Wemwu.® By telling how the building came to notice, Liu wrote that in
August 1950, a Yuan inscription was found on an architectural member of the main hall
of Zhenrusi by an official in Shanghai, and then Liu was invited to measure the building.
After doing some fieldwork on this building, Liu Dunzhen demonstrated that the main
structure of the hall in Zhenrusi was constructed during the mid-Yuan period with some

restorations during the Ming and Qing dynasties. In this article, Liu briefly introduced the

° Liu Dunzhen 1951, 91



history of the monastery, discussed the problem of the building's age and analyzed the
timber structure in detail.

Another article regarding the main hall of Zhenrusi was published in a Wenwu
issue of 1966.° It is unclear who the author of this article is, since it is attributed to
Shanghaishi wenwu baoguan weiyuanhui )& XYHEEZ E& (The Committee of
Cultural Relic Preservation in Shanghai). This information reminds us, however, that at
that time the main hall of Zhenrusi had been supervised and preserved under a special
bureau.

A later article on Zhenrusi suggests that the main hall was in a very poor condition
in 1961. Therefore, a project to restore the building was carried out in 1963 and was
completed in 1964. During the restoration, many inscriptions on the architectural
members were uncovered, further proving that the structure of the building was
authentically a Yuan piece of work. Moreover, these inscriptions also help us to
understand the whole timber structure and the terminology of Yuan architecture.

The earliest publication on Tianningsi-K =235 was written by Chen Congzhoul#i{i¢
f& in 1954 and also published in Wenwu. According to this article, Chen Congzhou was
invited to Jinhua:%£ to survey Tianningsi in 1954 because the local administrative
fellows suspected that the main hall might be a Yuan building. Thereupon, Chen studied

the history of Tianningsi, carefully measured the structure and speculated that that the

® Shanghai shi wenwu baoguan weiyuanhui =S SCWHRE & S 1966, 16



main hall was probably dated to Yuan. His speculation was confirmed by the discovery of
a Yuan inscription that is written on a beam of the main hall.” A short announcement in a
Wenwu issue published in 1955 also remarks on the discovery of the Tianningsi building
and its date of Yuan.®

Another significant first-hand resource on the Tianningsi hall is published in a
collection of archaeology reports by Zhejiangsheng wenwu kaogu suoHi T & Y% i
Fi(The Institute of Cultural Relics and Archaeology of Zhejiang Province) in 1981.°
Compared to Chen Congzhou’s article in 1954, this study has a more detailed description
of the timber structure and provides more diagrams and charts which inform about the
dimensions of the structural members. Furthermore, it records the alterations that were
made under the restoration project in 1980 by telling us which part of the building was
repaired, what was newly installed and what was uninstalled because of its conflicts with
the authenticity of Yuan structure.

In 1954, the same year when Chen Congzhou published his article on Tianningsi,
he wrote another article for Wenwu about the main hall of Xuanyuangong, a small temple
located on a peninsula deep in the Taihu Lake. After studying historical gazetteers of
Taihu and Suzhou, he compiled a brief history of the temple and dated the building to late

Yuan. Chen’s article also contains some dimensions of the building and measured

" Chen Congzhou 1954,101
8 Wenwu, 1955, 159
® Zhejiang sheng wenwu kaogu suo wenbao shi 1T 7% 5 FSC 52 1981, 176-183



diagrams of the plan and bracket sets.

According to Tao Baocheng’s article printed in 2001, the building of
Xuanyuangong was repaired in 1956, 1975 and 1988, respectively, though threats caused
by termite and decay of lumber had never been completely eliminated. Thus another
preservation project took place in 2001 when the timber members were infused with a
few types of chemically modified natural resins.*®

The main hall of YanfusiZEfE=F, although the oldest Yuan building hitherto
discovered in Jiangnan, was studied later than the buildings discussed above. The main
hall of Yanfusi was first mentioned in Chen Congzhou’s article about Tianningsi
published in 1954.* Chen briefly stated that the main hall of Yanfusi was one of the
Yuan buildings in Jiangnan and was dated to 1326. When Chen wrote an article about the
Yanfusi building during the 1960s, however, he adjusted the date from 1326 to 1317,
based on the inscription found on a stele in the monastery.*2

The main hall of Yanfusi, as a Yuan timber building, was known to scholars as
early as the 1950s, but serious investigation of this building had not been carried out until
Chen Congzhou surveyed and measured it in person in 1963. With regard to Yanfusi, the
1966 Wenwu article is the only available first-hand resource which informs us about the

history of the monastery and details of the architecture. Moreover, contrasting other Yuan

19 Tao Baocheng 2001, 95-96
1 Chen Congzhou 1954, 107
12 Chen Congzhou 1966, 32



buildings in Jiangnan, such as the main halls of Zhenrusi, Tianningsi and Xuanyuangong,
the Yanfusi building has never been restored since its discovery by modern scholars. This
may be able to explain why the Yanfusi building is under-attended compared to the other
Yuan buildings.

Some stone structures dated to Yuan were found two decades ago in Jiangnan. The
only monographic article regarding the stone halls in Jijiansi is written by Liu Xujie and
Qi Deyao, published in 1980 in a book of collected works.*?

Most publications introduced above are monographs based on first-hand resources
and on-site fieldwork. More than half of them are published before 1966, before the
Cultural Revolution (1966-1976) when academic activities were forced to cease (Table 2).
On the basis of pre-Cultural Revolution publications, academic research on these Yuan
buildings has picked up since the 1980s and these individual buildings have been studied
in a broad context afterward. In Zhongguo g ujianzhu j ishushi 9 5] 5 7 225 fiig 52
(History and Development of Ancient Chinese Architecture Techniques), a major
publication on Chinese architectural history in 1986, the author includes the main halls of
Zhenrusi and Yanfusi to exemplify the features of a small Buddhist hall of the Yuan
dynasty.’* In another book, Zhongguo gudai j ianzhushih B {tiEEE5 (History of

Chinese Ancient Architecture), the main halls of Yanfusi, Tianningsi and Zhenrusi are

B Liju Xujie and Qi Deyao 1979, 44-47
4 Zhang Yuhuan 1986,115-119



included to represent the style of Yuan timber Buddhist halls in the Jiangnan area.™®
Recent outstanding research on Yuan buildings in Jiangnan should be attributed to
the contemporary scholar Zhang Shiging. In his book, Zhongguo Jiangnan C hanzong
siyuan j ianzhu BT 5 2 7 e i Ee  (Architecture of Chan Buddhist Temple in
Jiangnan, China), he compares these Yuan buildings to both Song architecture in
Jiangnan and buildings in Japan known in a style known as karayé FEf% from many
aspects—the scale, the worship space, the bracket sets, the roof structure, decorative
carpentry, etc. With regard to the features of timber structure, using his own theory,
Zhang Shiging analyzes the relations and influences between the styles of the Song and
Yuan, the north and the south, and the Chinese and Japanese.
Among the Yuan buildings in Sichuan, only a few have been studied. For example,
Pan Guxi briefly mentioned FeilaidianfskE: of Dongyuemiao®itEd *° and the Main
Hall of Qinglongsi&#E=F ** in his book on Yuan architecture. Two articles about the
architecture in Qiqushan damiaot-gfLLIAEq are published in Sichuan wenwulU)| <),
in 1984 and 1991.* Two articles are published about the Main Hall of Yong'ansizk 2%
£ one in WenwuxZ#77in 1955 and one in Sichuan wenwu in 1991. The 1955 article has

the only record about the wall paintings in the Main Hall of Yong'ansi, which was
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destroyed during the 1960s.

For the other buildings, although some are recorded in internal documents of local
administrative bureaus, such as the buildings at Lifengguan 1&i&#H, Yong’anmiao 7k ZEf,
Dou-Kousi T H3F and Dubaisi & #f<F, and others are merely touched upon in
publications of the Sichuan Provincial Cultural Heritage Bureau with less than a one-page
description and no pictures or diagrams, such as the buildings of Wulongmiao 71 5E &
and Bao’ensi ¥ & 3, generally speaking, publications on these Yuan and Ming buildings
have hitherto been scarce, and the historical values of the buildings has not been fully
understood. They are not even the subjects of one monographic article. Therefore, a
major contribution of this thesis is to present Yuan architecture in Sichuan and Chongqging

and place the buildings into a systematic study of architecture history.

M ethodology
This dissertation consists of two parts: case studies of Yuan architecture along the
Yangtze River and comparative studies of architecture among different regions in China.
In the case studies, the author will elaborate the construction history, religious
functions, and structure of each building, along with the monastery where it is located, if
applicable, based on both textual and physical evidences. Textual evidence includes

gazetteers that record the history of the building or the monastery, and applicable

10



inscriptions on stele; architectural members are the main physical evidence. In addition, |
have measured, drawn and photographed every buildings.?

In the comparative studies, those Yuan buildings will be deconstructed. Those
timber buildings are analyzed in the sequence of plans, configuration of bracket sets,
styles of roof structures, decoration features, and important timber structural members.
The purpose is to find out possible regional style and transformation through time.

Finally yet importantly, history of architecture is also a reflection of religious,
social, and political history. In order to explain the architectural transformation, the
author will try to deduce the reason for specific styles and features through historical or

social phenomena.

Dissertation Structure

The first two chapters of the dissertation are case studies. The purpose of Chapter 1
is to investigate one stone and five timber halls built during the Yuan period in the
Jiangnan area of southeast China. The buildings are discussed in separate sections

according to chronological sequence. This chapter reveals that the architectural style of

2 Unless otherwise noted, the pictures of Yuan architecture in Jiangnan and Sichuan are taken by the author herself.
The line drawings that display plans, facades, sectional views, and enlarged details of the architecture are also my own
if not noted. Most measured line drawings are reproduced by the author using Computer Aided Design (CAD) software
based on drawings provided by the administrators of respective buildings. Some of early drawings were produced
decades ago and others are flawed. Therefore, the drawings are corrected whenever necessary on the computer, and the
measurements of these buildings in the drawings are believed to be accurate. For some line drawings, if there is no
scale, it is only a sketch instead of a measured drawing and it merely indicates the composition of the members, not the
real measurement.
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Southern Song greatly influenced the Yuan buildings in Jiangnan. Since communication
between Southern Song and Japan was active during the Kamakura and Muromachi
periods, the features of the Yuan buildings in Jiangnan are also reflected in contemporary
Japanese buildings.

Chapter 2 deals with thirteen buildings in Sichuan and Chongqing that predate the
year 1400 and heretofore have been unknown. Sichuan and Chongging belong to the
Sichuan Basin area and are isolated by its surrounding mountains and guarded by the
Three Gorges. Such a relatively independent geographical environment enables its
architecture to be a somewhat self-contained regional style. Five of the buildings can be
dated to exact years of the Yuan dynasty and another four should be considered Yuan
monuments based on their architectural style, but do not have precise ages because of a
dearth of related evidence through which to assess them. Four buildings dated to early
Ming are included in this chapter, among which only Xiangdian of Dongyuemiao has an
exact date. The reasoning behind my dating of each building will be elaborated in each
section.

Chapter 3 and Chapter 4 explore the analytical problems of various regional styles
of architecture in the Yuan dynasty. The building examples in part one will be
incorporated into discussions with other resources.

The architectural features of Jiangnan and Sichuan buildings that have been

12



discussed in previous chapters will be summarized in Chapter 3, on the basis of plans,
bracket sets, roof structures and decorative details, in that order, followed by analysis of
their similarities and dissimilarities. By rearranging the buildings in structural sequence,
it is possible to find out whether the Jiangnan and Sichuan areas have apparent regional
styles during the Yuan period. Then the question whether these two regional styles, if they
exist, are independent or related will be answered.

The first two sections of Chapter 4 involve Yuan and early Ming buildings in the
areas other than Jiangnan and Sichuan. The architecture, both timber and non-timber, in
the area along the middle Yangtze River, which includes Hubei and Anhui provinces, will
be introduced. The middle reaches of the Yangtze River is defined within Hubei, Jiangxi
and Anhui provinces in my thesis. The author will also explain how the Yuan architecture
along the middle Yangtze River relates to the contemporary architecture in Sichuan and
Jiangnan.

Relatively speaking, Yuan architecture in north China has been comprehensively
studied and surveyed during recent decades. Hundreds of Yuan timber buildings have
been discovered in Hebei, Shanxi and Shaanxi provinces. In the third section, | shall
compare the Yuan architecture in the north to that in Jiangnan and Sichuan. In addition to
Yuan architecture, 1 will also discuss important timber buildings in the north that were

dated to the Song, Liao or Jin periods when necessary. The study also includes

13



comparison of construction history, design theories, and artisanship between northern
Yuan buildings and the southern Yuan buildings in Jiangnan and Sichuan, respectively.

We begin with the individual Yuan buildings in Jiangnan.

14



CHAPTER ONE
Y UAN BUILDINGSIN JIANGNAN: JIANGSU, SHANGHAI AND ZHEJIANG

“Jiangnan” is not only a geographical term but also represents a specific culture of
China historically and today. According to the entry for “Jiangnan” in Hanyu dacidian}%
sE AEA|BE (The Great Chinese Dictionary), the modern meaning of “Jiangnan” in a broad
sense refers to the whole territory south to the Yangtze River. However, in a narrow sense,
“Jiangnan” culturally means the area of Zhejiang, south Jiangsu and Anhui provinces, and
the metropolis Shanghai.”* Topographically, the narrow sense of Jiangnan in present day
is the region southeast to the lower Yangtze River (Map 1). In this study, the term
Jiangnan refers to the latter definition provided by Hanyu dacidian.

During the Southern Song dynasty, the narrow sense Jiangnan was composed of
three Ju?’—West Liangzhe LU 76, East Liangzhe LuWi;isE %, and East Jiangnan
LW ITEEEES (Map 2). Lin’anf&Z#, present day Hangzhou and the capital city of
Southern Song, is located at the very center of this area. In the beginning of the Yuan
dynasty, these three /u were incorporated into one xingsheng{T4, a Yuan province,
called Jianghuai Xingsheng; T /774 (Map 3). Comparing Map 1 with Map 3, we find
that the territory of Jianghai province of Yuan in 1280 is almost the same as the narrow
sense Jiangnan described in the modern dictionary, Hanyu dac idian, which probably

suggests that since the early period of Yuan, the central government had been aware of

2 Hanyu da cidian 1997, 3124
2 1y ¥ is the name for a Southern Song province.
15



the integrity of today’s narrow sense Jiangnan, and they planned to manage this area as
one province instead of three, as did the Southern Song.”® Therefore, the Yuan structures
remaining in this area must bear some regional features, and, if possible, interact with
each other.

The monuments investigated in this chapter include all discovered Yuan buildings
within the Jianghuai province of the Yuan dynasty, which is equivalent to the modern
Jiangnan in the narrow sense. Zhenrusi E#[15F is located in the metropolitan area of
Shanghai. Tianningsi KZ£3F and Yanfusi ZEtE=F are in the middle of Zhejiang province.
Yunyansi Z£%53F, Xuanyuangong #fiiz = and Jijiansi {2255 are situated at the suburban
area of Suzhou. These monuments, listed in Table 1, all remain in good condition (see

Map 4 and Table 1).

1. Yanfus ZEXBSF

Yanfusi is located at a remote village known as Taoxi#k;%Z in Wuyi countyiX, 4
of Jinhua£:ZE area that is in the middle of present Zhejiang province. Taoxi belonged to
a county named Xuanping=-F until 1958 when Xuanping was abolished and ascribed to
another county, Wuyi. There are five versions of Xuanping xianzhi'g “Vi4:E (Gazetteer

of Xuanping County) available today: one written in Ming, three written in Qing and

2 n later Yuan, Jianghuai Xingsheng is renamed Jiangzhe Xingsheng ;T #7174, added by the area corresponding to
modern Fujian. It is quite interesting that although Jiangnan has been widely recognized as a significant area of culture,
it has never been plotted as one province ever after Yuan.
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one dated from MinguoE<[st/(the Republican Period). Among these gazetteers, the one
from the Qing dynasty in 1878, the fourth year of Guangxu>¢4g period, has the best

quality.?* The section on Yanfusi is included in juan nine and reads:

Yanfusi is 25 /i to the north of the county seat and was (first) built in
the second year of Tianfu period of Jin (937) by monk Zongyi. During the
Tianshun period of Ming, monk Jianging restored the monastery. The rear
hall, Guanyin Pavilion and two corridors were rebuilt by monk Zhaoying in
the ninth year of Kangxi period (1670). During the eighth year of
Yongzheng period (1730) and the thirteenth year of Qianglong period(1748),
monk Tongmao and his apprentice Dingming repaired the main hall several
times and established the Hall of Heavenly Kings and twenty-one chambers
of bays on the two corridors. They also decorated and sculpted four golden
statues of the Heavenly Kings. Because of this, the power of Buddha was
caused to prosper. There once were six scenic spots: Emerald Screen
Mountain, Five Willows Creek, Hanging Musical Stone, Wooden Fish
Mountain and Stony Brook Well. In the eighteenth year of Daoguang
period (1838), the abbot Hanshu rebuilt the main gate. Abbot Miaoxian
supervised another restoration in the fourth year of Tongzhi period (1865).
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2 Xuanping xianzhi, juan 9
% A passage written by a Ming fellow villager, Tao Mengduan [, is also recorded as a note of the main
entry, and it reads,

(YYanfusi) is about twenty /i from the county seat. It is surrounded by mountains and brooks. It
was called Futian in the second year of Tiancheng period of Tang (927). During the Shaoxi period of
Song, it was given its current name. At that time, Master Shouyi from Zixuan Sect was authorized to
construct (the monastery) and the construction was roughly done.  The (main) hall was not built until
Yuan when Rishi and Dehuan had purchased land and reestablished the stele. Monk Zongpu and
Weigian maintained the buildings one by one and their apprentices, Wenbi and Jianging, were busy
cultivating the land. Their stockpile began to accumulate. An uprising broke out during the
Zhengtong period (1435-1443) of Ming. Bandits destroyed the buildings and used the wood as fuel.
The monastery was not renewed until Jiajing period(1521-1535). Wenbi and his fellow monks
cultivated the land all by their hearts. All kinds of work were quickly done and the demolished
buildings were rebuilt. They also bought more fertile land. During the spring of the Guiwei year of
Tianshun(1463), monk Jianging asked me to write a memoir on stone. Therefore | recorded their
reviving work.
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According to the gazetteers and a Yuan stele found in the monastery,?® Yanfusi was
first established in 937 of the Later Jin{%5, called FutiantZH], and was renamed Yanfu
ZEFE during the Song. It was not until 1317 that the main hall was built, and at the same
time the abbot expanded the monastic properties. The main hall was restored once during
the Ming dynasty and several times during the Qing dynasty, but it is never recorded as
being “torn down” or “reconstructed” since Yuan. Except for the textual evidence
recorded in the gazetteers and the stele inscription, the reason why the main hall is
generally dated from 1317 is that a family name, Zheng, which was mentioned as the

27

donor of the main hall in the 1324 inscription,“” is also found in an inscription on a
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% The inscription is known as Chongxiu Yanfuyuan beiji 22 {&iE1El7R%C (The Stele Inscription of the Reconstruction
of Yuanfiyuan) and written by an intellectual, Liu Yan £/&, in 1324. The text is partially recorded by Chen Congzhou
in his article, (Chen Congzhou 1966,32) and it reads:

R

In the early Jiazi year of the Taiding period (1324), Master Dehuan visited me and said, “My grand
master said, “You build the new based on the old. There is nothing left around. Only the main hall looks
lofty. Then I think it could endure and there is no need to change it.” As time passed by, the main hall
suddenly decayed. My master then instructed his grandson Yongguang with deep emotion, “The main hall
is a big project. If you do not take it as your priority, | will not take the leadership.” Then they led a group
of people with one purpose, expanded the old base and renewed the relic site. A fellow villager Zheng was
touched by them and was willing to sponsor the project. In the Dingsi year of Yanyou period (1317), the
sky circled and the earth gushed. The main hall was renewed brightly. They inherited the rules and
gathered at the hall by hours. The sound of sutra reciting was clear as crystal and hand bells and musical
stones were played occasionally. These sounds were brewed as wind of wine without difference in tones.
Monks came from different places. People with no accommodations were all admitted.
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2" See note 25.
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two-rafter beam of the building.?® This suggests that, at least, the structure on the same
level as or below the two-rafter beam was not seriously changed after 1317; otherwise,
the two-rafter beam bearing the inscription would not fit in where it is.

Although the plan of the monastic complex remaining today is based on a
reconstruction in the Yuan period, except for the main hall, most buildings in Yanfusi
such as shanmen 111F9 (the main gate), Tianwangdian X F & (the Hall of Heavenly
Kings), Guanyinge Bi & (the Pavilion of Avalokitesvara), and the side chambers, are
dated to as late as the Qing dynasty.

The main hall we see today is a one-story hall and has a five-by-five-bay plan with
double eaves. However this is not its original condition in the Yuan dynasty. The lower
eave and the outermost ring of columns were added during later restorations. Since the
purpose of this thesis is to discuss its Yuan features, | shall “reconstruct” the building on
paper in its original way (fig.1.1a-f) and discuss the Yuan part exclusively.?

The main hall is generally oriented north-south and its front entrance faces south
(fig.1.1f). The building consists of two rings of columns, which forms a rectangle hall
with three bays on each side. The dangxinjian "= [ (the central bay on the facade) is

4.60 meters in width with two cijian X[} (the bay next to dangxinjian) of 1.95 meters

2 Chen Congzhou 1966, 34-35
2 Chen Congzhou explained that the structure of the lower eave and the upper eave were dealt with in different ways
and the proportions of the bracket sets also vary (Chen Congzhou, 1966,33). The main hall of Yanfusi is not the only
example which has a later-added lower eave. The main halls of Zhenrusi and Tianningsi and even the Northern Song
building at Baoguosi {&E=F of Ningbo were altered in the same way during the Ming and Qing periods. Chen
believed that this might be a Ming-Qing tradition in Jiangnan. The lower eaves of the Zhenrusi and Tianningsi
buildings were removed during the restorations of 1960s and 1980s.
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wide. The middle bays on the sides are 3.70 meters wide with a front bay of 2.90 meters
and a rear bay of two meters. Therefore, the dimensions of the plan are 8.5 by 8.6 meters,
which is very close to a square. A C-shaped altar for Buddhist sculptures is installed in
the center of the hall.

On both the facade and the side of the building, three intercolumnar bracket sets
are installed on the dangxinjian or the middle bay and one intercolumnar set is installed
on each cijian. According to the measurement of the bracket sets, the dimensions of the
modular unit, cai ¥4, are 15.5 cm by 10 cm, which is very close to the ratio of 3 to 2 that
is stipulated in the Yingzao fashi.

The capital set looks the same as the intercolumnar set from the outside (fig.1.1i).
They all have one huagong #FEfit projected outward and two ang & (inclined cantilever)
installed in order to support the load of eave. The rear part of the bracket sets, however,
varies due to different functions, which can be seen from the inside of the building. The
capital set, which is integrated into the roof structure, have two huagong projected inward
to support a three-rafter beam, sanchuanfu =#5xHR(fig.1.1h). The lower ang of the capital
set is truncated at the position above the column, and the tail of the upper ang extends to
sustain the lower purlin, xiapingtuan & (fig.1.19).

On the other hand, the intercolumnar set has two Auagong projected inward to

support the tail of the lower ang that upholds a set of chonggong EEfit (a double-tier
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bracket arm, parallel to the elevation of a building and composed of a mangong &t
placed above a guazigong JI\-T-fit). The upper ang of the inter-columnar set is composed
the same way as that of the capital set. Between the upper tier of the huagong and the tail
of the lower ang, a wedge, known as xuexie ##f#, is inserted to adjust the bevel between
the ang and the huagong (fig.1.1j and fig.1.1Kk).

The roof structure of the building has eight rafters and nine purlins (fig.1.11). The
interior columns, jinzhu $:£¥, are higher than the eave columns, based on which, the hall
is defined a tingtang-style building. The three-rafter front bay is crossed by a sanchuanfu,
which connects the eave column with one end and fastens the shaft of the interior column
with the other end. A half bracket, known as dingtougong T 5att (a half huagong with
its tenon at the rear mortised into a column, see fig.1.1m), is projected from the shaft of
the interior column to bear the sanchuanfu. Above this member, the tail of the upper
ang is inserted into a block to uphold the xiapingtuan |~ f#. Moreover, a shuzhu &jf¥
(@ dwarf pillar) stands on the sanchuanfu and upholds the zhongpingtuan &
(middle purlin) as well. Two highly curved diagonal beams, which cross a one-rafter span,
called zhagian &jZE (one-rafter beam), are built to connect the capital of the interior
column, the capital of the king pillar and the tail of the ang. The structure of the rear bay
is very similar to that of the front bay, except that it has no shuzhu. Moreover, since it has

one rafter fewer than the front bay, only one zhagian is installed.
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The middle bay has two crescent beams: the lower one, a sanchuanfu, crosses the
full span from one interior column to the other, and the top one, pingliang~}-2Z(the
upmost beam of a roof frame, two rafters in length), crosses a two-rafter span. One end of
the pingliang is put on the capital of the interior column to prop up the shangpingtuan |-
“J2f# (upper purlin) and the other end is supported by a bracket set built on the lower
sanchuanfu to bear another shangpingtuan. Between this bracket set and the rear interior
column, another highly curved and diagonal zhagian is installed. On the pingliang, a
bracket set instead of a shuzhu is built on the center to uphold the jituan® 1% (ridge
purlin, fig.1.11).*® In addition, all the beams of the buildings, including sanchuanfu,
zhagian and pingliang, are made into yueliang H 2% (crescent beam).

It is noteworthy that the columns of the building are shuttle-shaped, which means
they taper on both end, giving the appearance of entasis (fig.1.10). These so-called
suozhutZFE (tapered column on both sides), is one of the characteristics of the timber
buildings in Jiangnan, especially for those buildings later than the Song dynasty.*
Moreover, the base under the front eave columns is different from the others. The plinth
of the eave column is composed of a fupen7g 7 (an over-turned bowl) at the bottom,
which is carved with high relief lotus, and of another block of stone at above(fig.1.10),

while the other column bases do not have the bottom part(fig.1.1p). Such decoration on

% According to Chen Congzhong, the structure above pingliang has been altered during the restorations after Yuan.
31 The Yingzao fashi only records a type of column that only has one tapered end.  Suozhu is not discovered in north
China among any post-Song timber buildings but lasts in the south even till the Ming dynasty.
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the front eave column base stresses the importance of the front entrance, and the same
design is also found in the Main Hall of Tianningsi-X%Z£<F in NantongpgiH, Jiangsu
province. The column bases of the building in Nantong are believed to be remaining from
the Song dynasty.*

The eave columns are tied by two lintels: lan e[#j%E at the top and you eH%E (an
associate column-tie) at the bottom (fig.1.1). The fact that pupaifangi%fa#s, a flat and
column-top tie board, is not installed on the lan’e, resembles some other Song-Yuan
buildings in Jiangnan, such as the main hall of Tianningsi (fig.1.2l), Ershanmen of

Yunyansi (fig.1.4i) and the Main Hall of Baoguosi.*

2. Tianningsi REEF
Tianningsi is located on a hillside to the southeast of downtown Jinhua. A brief
monastic history is recorded by the 1894 version of Jinhua xianzhi 4 #£H45E (Gazetteer of

Jinhua County) and it reads:

Tianning Wanshou Zen Monasterry is located at the northwest corner of
the city and used to be called Dazangyuan. It was entitled Chengtian during
the Dazhong Xiangfu reign period (1008-1016) of Song when it was first built.
It was given its present name during the Zhenghe period (1111-1118). In the
eighth year of Shaoxing period (1138), it was bestowed the name
Bao’engguangsi in order to show respect to Emperor Huizong, and later was
renamed Bao’engguangsi.  The monastery was re-established during the

%2 Chen Congzhou 1966, 33

% Baoguosi is located at Ningbo in Zhejiang province. The main hall of Baoguosi is dated to 1013, the sixth year of

Dazhong xiangfu A #EFF reign period of the Northern Song.  See more discussion on Baoguosi in later chapters.
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Yanyou period of Yuan (1314-1320) and restored during the Zhengtong period
of Ming. It was renamed Tianning Wanshousi at that time. It once had a
stone pagoda. The Pavilion of Great Compassion (Dabeige) is behind the

Main Hall.3*
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Unfortunately, the complex of the monastery does not remain today. According to Chen

Congzhou, when he did his fieldwork in Tianningsi in 1954, he still found some

architecture reconstructed during the Qing period, such as the shanmen (the front gate),

Tianwangdian & F & (Hall of Heavenly Kings), and Dabeige A 7Ef(Pavilion of the

Great Compassion).® Nonetheless, when the local administrative office tried to restore

the monastery in 1980, except for the main hall, no architecture had been left due to the

demolishment during the Cultural Revolution.*

Reliable evidence that proves the accurate date of the main hall is found on the

structure of the building. There is an inscription written on the east sanchuanfu of the

dangxinjian and it reads:

Congratulations on the re-establishment (of the main hall) on the
propitious Gengshen day of the sixth month of the Wuwu year, the fifth year of

the Yanyou period of Yuan (1318).

RICIENG T AR T 7S H BE i HLEEE - 540t (fig.1.2a) -

3 Qian Renlong $% A\ ¥, Jinghua xianzhi 4:%E845E. Vol. 5. 1894 (the 20" year of Guangxu ¢:4% period)
% Chen Congzhou 1954,101
% Zhejiang sheng wenwu kaogu suo wenbao shi 337 T4 S22 d A SO {72 1981, 176
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This piece of information, as well as other contemporaneous inscriptions written on
other architectural members, directly demonstrates that in spite of later restorations,
the current structure generally remains from 1318 (fig.1.2b-d). Moreover, the result
of radiocarbon dating on some architectural members indicates that some timber
pieces can be even dated to the Northern Song and Southern Song. They were
uninstalled from the Song version building and re-installed into the Yuan building
during the reconstruction of 1318.%

The Main Hall of Tianningsi is roughly oriented north-south and its front entrance
faces south (fig.1.2g). Its square plan is very similar to that of the Main Hall of Yanfusi. It
consists of sixteen columns, which are arranged in two rings to form three bays on each
side. The dangxinjian on the facade is 6.16 meters wide with two cijians of 3.28 meters in
width. The middle bay on the side is 4.93 meters wide with a front bay of 4.65 meters and
a rear bay of 3.14 meters. Therefore, the dimensions of the plan are 12.72 by 12.72
meters. It is very likely that an altar was once built in the center of the hall; however, we
cannot find any trace of the original altar.

With regard to the bracket sets, the dangxinjian of the facade have three
inter-columnar bracket sets and the cijians have only one. The bracket sets on the sides

are designed differently: two inter-columnar sets are installed in the front and middle bay

7 Ibid.,176
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and one in the rear bay. Similar to the Yanfusi building, the capital bracket sets and the
intercolumnar sets appear identical from the outside: they are all six-puzuo and have one
huagong projected outward and two ang installed in order to support the load of the eave
(fig.1.2f and fig.1.2i). A set of chonggong Eifit crosses on the lower ang and one tier of
linggong <1t (the innermost or outermost bracket in a bracket set parallel to a building
elevation) is installed on the upper ang. Between the huagong and the lower ang is a
transitional member called huatouzi Z=EGE-T- that is also considered a variety of huagong.
The rear parts of the bracket sets inside the building vary from each other. The capital set
projects one huagong inward to support the sanchuanfu and the tail of its upper ang
extends to the capital of the shuzhu to uphold the xiapingtuan (fig.1.2f and fig.1.2g). On
the other hand, the intercolumnar set projects one huagong inward and a shangang 5,
a diagonal strut, is installed to adjust the inclination of the regular ang (fig.1.2j and
fig.1.2K). The xiapingtuan is braced by the tail of the upper regular ang. The shang ang,
although mentioned in Yingzao fashi, is not often seen in northern Song or Yuan building.

The roof structure of the building has eight rafters and nine purlins in total, similar
to those of the Yanfusi building (fig.1.2m). The interior columns are higher than the eave
columns, which suggest the hall a zingtang-style building. The front bay, which spans
three rafters, is crossed by a sanchuanfu that is slightly curved on its ends. The

sanchuanfu connects the eave column from one end and fastens the shaft of the interior
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column to the other end. A dingtougong T 581 is projected from the shaft of the interior
column to bear this crescent beam. The same member is also found in the main hall of
Yanfusi. Above sanchuanfu is a two-rafter beam across from the capital of a shuzhu that
stands on the sanchuanfu to hold the xiapingtuan to the shaft of the interior column. A
little dingtougong is also projected to support this beam. A small bracket set, instead of a
shuzhu, is installed on top of the rufu (two-rafter eaves-beam) in order to brace the
zhongpingtuan 11>1-1{. Between the interior column and this small bracket set, a zhagian
ZiiZ is installed horizontally.

The structure in the rear bay is simpler than that of the front bay. It is spanned by a
rufu that supports a shuzhu to hold the xiapingtuan. The shuzhu and the interior column
are connected by a horizontal zhagian. Different from the front bay, a two-rafter
shunfuchuan IEHE 5 (along-beam tie) is added beneath the rufi to tie the eave column and
the interior column.

The middle bay, crossed by three rafters as does the front bay, has two beams: the
lower one, sanchuanfu, crosses the full span from one interior column to the other, and
the top one, pingliang “V-Z2. Under the sanchuanfu, there is a shunfuchuan tied between
the interior columns in order to stabilize the frame. One end of the pingliang is put on the
capital of the interior column to prop up the shangpingtuan | 7HE, and the other end is

supported by a bracket set built and a camel hump, tuofeng Eié, built on the lower
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sanchuanfu to bear another shangpingtuan. On the pingliang, a shuzhu is built on the
center to uphold the jituan.

Several similarities between the main halls of Tianningsi and Yanfusi are
noteworthy. First, both the front bay and middle bay of these two buildings span a
distance of three rafters, which results in the enlargement of the entrance and central
worship space. Secondly, both of them do not have pupaifang atop the eave columns and
only lan’e is used to tie the eave columns. Third, all the major beams of them, including
sanchuanfu, rufu, zhagian and pingliang, are yueliang HZZ. 1t seems that the beams in
the Yanfusi hall are a little more crescent than those in Tianningsi (fig.1.2m and fig.1.1l).
Moreover, the style of column base of the Tianningsi building resembles one type of the
pillar base in the main hall of Yanfusi (fig.1.2n and fig.1.1p). Regarding the modular
unit, the width of both is 10 cm, while the length of Tianningsi is 17cm, 1.5cm longer

than that of Yanfusi.

3. Zhenrust E41F

Zhenrusi is located at Zhenruzheng E 4155, a small community in the northwest of
Shanghai. A Qing version of Zhenru lizhi E41#E L, Gazetteer of Zhenru Lane, provides

a brief history of Zhenrusi:

Zhenrusi, another name was Wanshousi, and commonly known as Dasi

(the Grand Temple), was originally located at Guanchang. During the Jiading
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period of Song (1208—1224), Monk Yong’an rebuilt the monastery and named
it Zhenruyuan. During the Yanyou period of Yuan(1314-1320), Monk Miaoxin
relocated the monastery to a place called Taoshupu and appealed for a new
plaque to change the name from yuan to si. Through the Hongwu(1368-1398)
and Hongzhi(1488-1505) periods of Ming, Monks Daoxin and Falei restored
the monastery twice.*®
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In a later version of Zhenru lizhi, a restoration that took place in 1894, the 20™ year
of Guanxu>yt:4% period is recorded. The main hall was said to be restored at that
time.*

The complex of the monastery we see today is based on the earlier layout, but most
buildings have been constructed in recent decades. When Liu Dunzhen first studied
Zhenrusi in the 1950s, there merely remained the main hall, two side chamber halls and
the WeituodianZ:ELES (Hall of the Vedas).*® Only the main hall, although having been
restored several times, has never completely been demolished since the Yuan dynasty. It
is given an exact date of 1320, the 7" year of Yanyou period, because of an inscription

found on an interior tie beam of the building and it reads:

(The hall) is built on the third day of the seventh month, the seventh year
of Yanyou period of Yuan (1320).
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% Lu Li BETT, Zhenru lizhi ELA1HE, vol.1. 1768(the 33th year of Qianlong period of Qing)
¥ Hong Fuzhang (8%, Zhenru lizhi EAIHE, p.15. 1918.

40 Liu Dunzhen 1951, 91-92
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Besides this information for the date, other inscriptions written in ink have been left by
Yuan craftsman on the architectural members.** Therefore, even though some part of the
building is proved to be altered in later times, the Main Hall of Zhenrusi bears sufficient
information for the study of Yuan architecture.*

The main hall is oriented north-south, and the main entrance faces south (fig.1.3a).
The layout is very similar to those of the Yanfusi and Tianningsi Yuan buildings—it is
composed of two rings of columns which form a rectangular and three-by-three-bay
plan.*® The dangxinjian on the facade is 6.1 meters wide and the cijians are 3.65 meters
wide. The widths of the bays on the side, from south to north, are 5.3 meters, 5.1 meters
and 2.6 meters respectively. The total dimension of the plan is 13.4 meters by 13 meters,
which is very close to a square. Moreover, a rectangular altar for Buddhist statues
occupies three quarters of the very center bay.

Although the main hall of Zhenrusi is a three-by-three-bay hall, the same as those
in Yanfusi and Tianningsi, the roof structure of the Zhenrusi building is somewhat
extraordinary and more complicated, compared to the other two Yuan buildings (fig.1.3c).
In contrast to the other two Yuan halls, each of which has an eight-rafter roof, the

Zhenrusi building is a ten-rafter hall. Crossed by four rafters, the front bay of this

4L For the details of the inscriptions, see the article, “Shanghai shijiao yuandai jianzhu Zhengru Si zhengdian zhong
faxian de gongjiang mobi zi F &I AP TTAEEE HANSF (ER 43R0 TIT 2557 in Wenwu, No.3. 1966.
42 In the following pages, the author shall note the structure if it is later.
43 According to Liu Dunzhen’s article, when the main hall of Zhengrusi was discovered in the 1950s, it still had a
later-added lower eave, as the Yanfusi building does. This later-added eave was removed during the reconstruction in
the 1960s.
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building is very spacious. A crescent sichuanfu VUKL (four-rafter beam) spans the front
bay and connects the eave column and the interior column. Above this sichuanfu is a
small bracket set and a shuzhu #jf¥ (dwarf pillar), each of them supporting a purlin. A
crescent zhagian ties the bracket set and the shuzhu together. Between the pillar and the
interior column, a slim lintel, pinggifang “ZF5F75 (ceiling lintel) is installed, which ties
the shuzhu and the column and supports the upper ceiling as well. The ceiling, decorated
by bracket sets around, spans only the rear half of the front bay, and hides the upper roof
from the audience in the building.

The middle bay is crossed by four rafters and its front half is canopied by a hidden
roof (noyane B¥ZR in Japanese). A sichuanfu ties the two interior columns of the
middle bay, accompanied by a slim four-rafter shunfuchuan beneath. Two small bracket
sets are built on the sichuanfu to hold a regular purlin and a hidden-roof purlin, nogeta %
#7 in Japanese. These two bracket sets are also connected by a liangchuanfu, above
which is another bracket set upholding the “ridge purlin” of the hidden roof. The structure
above the hidden roof is a called caojia 522, rough frame, which is in con