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Robert Klein, a Romanian in exile in France, was a represented directly by forms and colours on the
“grey eminence’ in Renaissance studies (the role canvas.” Klein had a remarkable gift for making
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et l'intelligible; thirteen of them have now appeared
in a not altogether satisfactory English translation.

The selection includes four essays on modern
artand literature — witty, elegant, but somewhat light-
weight discussions of “the end of the image,”

“the eclipse of the work of art,” and the relation-
ship between modern painting and phenomenology.
In the last case Klein was able to make good use
of his philosophical training. The strength of the
volume, however, lies in what he has to say about
the Renaissance. Some of his essays are rather
technical and difficult as well as important, notably
the two studies on perspective and the discussion
of the painter G. P. Lomazzo's use, in his treatise
on art, of the astrological ideas of the magician

H. C. Agrippa.

For a reader who is not a specialist in the art
history of Renaissance ltaly, Klein's caliber is most
clearly revealed in three essays in this collection,
each of which takes on a leading scholar in the
field and criticizes him in an acute, precise, and
constructive manner. “Burckhardt's Civilisation of the
Renaissance Today' is unusual in its combination of
scrupulous fairness and penetrating criticism. Having





